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Having originally announced a remake of F.W. Murnau's Expressionist masterpiece back 

in 2015, visionary filmmaker Robert Eggers reveals how Nosferatu took a decade to 

make, even if it was a century in coming. 
Willem Dafoe on his return to the dark world of hideous monsters; Dacre Stoker 


sets the record straight on a historic feud; and a look at Nosferatu's symphonies of horror 


through the ages. 


by 


The Morbidly Curious Book Club invites readers to come together to learn about death and 


j AND 


Horror movies are replete with the worst human beings 
on the planet — a key ingredient to their success. In 
that spirit, we thought it would be apropos to celebrate 
the Halloween season by tracking five decades of the 
genre’s most unapologetic hellraisers, who rely less on 
gimmicks and gloss than sheer depravity. 
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the more macabre sides of life. 


by 


In A Gothic Cookbook, Dr. Alessandra Pino and Ella Buchan explore the relationship 
between food and the Gothic. 
Pino examines what it means to have pizza delivered within a genre movie. 
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Back in 2023, A.A. Milne’s 


AND 


beloved children’s story, Winnie-the-Pooh, entered the public 


domain... and the minds of two horror fans who prompted an explosion of horror movies 
based on children’s characters of yesteryear. 
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ome of you might know І studied sociology before І decided to take those diplomas, wipe 
my ass with them, and pursue a lucrative career in print journalism. І chose sociology 
for a few reasons — a persistent outsider in every subculture | dabbled in as a teenager, 
І wondered if studying groupthink would explain my prevailing social malfunction. But 1 
was also interested in the discipline because, well, it lacked discipline; a “soft” social science 
that allowed for a wide range of fluffy electives that were easily passed due to my writing 
chops and contrarian nature. Little did | know then, but an education in sociology is not only a 
semi-useless degree, but a curse on par with Thinners blood-and-strawberry pie. For the low, 
low cost of tuition and ten years of my life (yup, | even went back for postgrad), І earned a pair 
of non-refundable They Live glasses through which the entire world could be seen through the 
shit-smeared lens of conflict, corruption, and ye olde capitalist profit motive. Truly, I’m inclined 
to see the very worst in humanity all around me — from my sweatshop-made wardrobe to the 
soaring prices of groceries to don't even get me started on the current political situation, which 
rivals the scariest horror movies in terms of sheer doom. 

Believe it or not, that's what attracts me to horror — the ability to see the ugly in everything 
makes the glossy sheen of mainstream showbiz culture seem especially patronizing and false. 
Show me the ugly that | know is there, lurking behind the bleached smiles and eating disorders. 
Show me the shadow that will inevitably overtake us when we've plundered what remains of 
this planet and see if it can match my own dystopian nightmares of the future. If that all sounds 
like a miserable way to go through life, that's because, well, it kind of is. But the bright side of 
this whole scenario is l've got you, wretched reader, along for the ride. Maybe you don't watch 
horror to feel the exact same combination of honesty and catharsis, but | remain grateful for 
others to sit in the darkened cinema with. 

І opted out of the alumni newsletter so Гт out of the loop — what we understand of culture is 
transforming at a breakneck pace thanks to rapidly emerging communication technology, and 
sociologists are undoubtedly pounding away at their laptops to praise, decry, condemn, or just 
speculate, all for the sake of posterity. But while they analyze the ebbs and flows of the digital 
age from the vantage point of the ivory tower of academia, here | sit in my basement office 
making a print magazine in 2024. Rue Morgue is indeed a tenacious oddity, leaving a proud but 
stubborn red bloodstain on horror fans' hands and newsstands since 1997. 

| have many reasons for which to show you gratitude, readers, for keeping the Manor's lights 
on, but please indulge me while | attempt to employ my formal education a little bit here, if only 
to justify that tuition bill. The more we understand about social media, the more its purveyors 
exploit that knowledge to sell advertising and manipulate the information that reaches our eyes. 
Scrolling a feed affects our brains in much the same way a slot machine does — scanning along 
in the hope that some nugget of content will give us that little smack of dopamine, just enough 
to keep us scrolling for more. Combine that with the current political situation and the not-so- 
distant psychological trauma of COVID, and it's no wonder we're all feeling as precarious and 
unmoored as those teens on a raft in Creepshow 2. 

І don't think l'm exaggerating when І say that it's a radical act to put your fucking phone down 
for five minutes, to turn off your notifications, to resist the irrational urgency of a text message 
or a work email for a meal or a conversation or just a damn moment's peace. Sitting down with 
a glossy new issue of Rue Morgue won't give you the same cheap dopamine hits of your social 
media feeds, but l'm sure that even the most cynical of sociology eggheads would agree that it's 
far better for our brains (and our souls, what remains of them) to spend time with this chosen 
family, to soothe our fractured attention spans with a quality 
read, uninterrupted by “уои might also like" rabbit holes and 
marketing algorithms. 

50 happy Halloween to all you wonderful weirdos out there 
— let us continue to swim upstream for as long as the raft 
will hold us! 


ANDREA SUBISSATI 
andrea@rue-morgue.com 
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Tilman Singer's Cuckoo 
in your latest issue though І would have preferred 
if you guys put the movie on the cover instead of 
the overhyped (and boring, IMHO) Longlegs. But 
| get it; it's not easy running a magazine in this 
day and age and you have to bow to industry 
pressures. | would appreciate if you were more 
upfront about it though. 

BRETT H., VIA EMAIL 


Thanks Brett, but we don't bow to pressure from 
anyone, that's why we remain independent. The 
only reason Longlegs made it on the cover is that 
we liked it more than Cuckoo. Personal opinions 
may vary. -Ed. 


with Mary Lambert, 
"The First Lady of Horror Cinema," and her com- 
ment that “there were no other female directors 
then, especially in the horror genre" seems to 
overlook Kathryn Bigelow's Near Dark, which 
was released two years before Lambert's Pet 
Sematary. Given Bigelow also made Strange 
Days and was the first woman director to win 
an Academy Award (for The Hurt Locker), she 
deserves some mention. 
DAVID MADALINSKI, VIA EMAIL 


creepy movie and Nicolas 
Cage has become even creepier. | only wonder 
if Cage got possessed when he purchased the 
LaLaurie Mansion in New Orleans. Orbs with 
negative energy implanted in creepy dolls and 
an occult serial killer like Longlegs terrifying the 
countryside. | bet there will be a sequel of some 
sort. Even though Longlegs is dead, somehow 
| believe the story has not ended. Just saying. 
PAUL DALE ROBERTS, VIA EMAIL 


on Rue Morgue TV 
— A director friend of mine insists that sound is 
70 percent of picture. Put Benny Hill [music] over 
these same scenes and its an entirely different 
movie. Sound makes or breaks films and peo- 
ple rarely talk about it. Great new series! Please 
keep going! 
@STEMAGE, VIA YOUTUBE 


on Rue Morgue TV - Really 
good work by Laura here! | really enjoy these 


videos. However, just a little technical input: 
І noticed that the white balance between your 
camera angles don’t all match. Her main head- 
on angle is very cool while the [other] angle shot 
has a warmer colour temperature. | would rec- 
ommend either adjusting their settings before 
shooting or employing some colour correction/ 
grading to bring them closer together. Trust me, 
using colour grading to polish up the look of your 
videos makes an impact. Everything else here is 
stellar! Keep them coming! 

@RAVENSFILM, VIA YOUTUBE 


old @ruemorguemag 

books, which are just excellent! | was so jazzed 

to find the 2015 issue on collectibles. Figures, 

cards, masks, comics, and more... | literally can- 

not wait to read it. Please come out with more of 
these RM Library series! 

@WEEPINGBROOK, VIA FACEBOOK 


on Rue Morgue TV — 

Love this video. Though not a cocktail, | recom- 

mend Narragansett beer as a pairing with Jaws. 

This is the beer Quint is crushing in that famous 
scene. It is also a great beer! 

@NICKLORDIYT, VIA YOUTUBE 
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on Rue Morgue TV 

— Necessity may have been the unholy mother of 

this invention but Jerry Goldsmith himself could 

not have composed a more evocative score. 

Much looking forward to future episodes... Hails 
Rue Morgue! 

@ONIMONK666, VIA YOUTUBE 


on Rue Morgue ТУ- Not 

sure how І never heard of [The Abomination] but 

I’m gonna have to get that Blu-ray/comic bundle. 

І was grinning like an idiot the entire time you 
were describing it. 

€ J.RAVENSBLOOD, VIA YOUTUBE 


on Rue Morgue TV — Fan- 
tastic episode! Exorcist ІІІ is one of my guilty 
pleasures. It might not make much sense, but 
Mr. Blatty creates such a profound sense of ex- 
istential dread that the plot (or lack thereof) is 
forgotten. Ms. Hokstad, thank you so much for 
these super entertaining and informative com- 
mentaries. And thank you so much for sharing 
your personal connection to the movie. 
JOE PORTER, VIA PATREON 
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occult horror, gore, and wom- 
en in horror films? Count me in! We are ready 
for summer, and what better way than with the 
new edition of Rue Morgue. Don't forget to use 
sunscreen! 

@GRAVESIZZY, VIA INSTAGRAM 


WE ENCOURAGE READERS TO SEND THEIR COMMENTS VIA MAIL OR 
EMAIL. LETTERS MAY BE EDITED FOR LENGTH AND/OR CONTENT. 
PLEASE SEND TO |NFO@RUE-MORGUE.COM OR: 


POST MORTEM - 


| [WEIRD STRIS 5 MORBID FACTS = 


ON RUE MORGUE'S 


The Twilight Zong creator Rod Serling tested parachutes as a part-time job, once SOCIAL MEDIA ШЕЕ "LE 
earning $1000 to test an ejection seat that had killed its previous three test subjects. VIL 
Where does the Amityville EN 
Burger King’s Halloween Whopper, with its black-dyed bun, was pulled from circula- franchise go from here? J^ 
tion after several customers reported green stool. ты 1 
| Amityville Dildo in Space. 
The Vincent Price spoken-word portion of the Michael Jackson hit “Thrillef was BRIAN COMBE, VIA FACEBOOK À | | 
written the day of the recording. 2 | 
After this, it needs to go to jail. 
An animated Halloween Grinch movie exists, called |Ha//oween is Grinch Night It aired MIKE BOLLINGER, VIA FACEBOOK 2 | 
onABCinOctober1977andwonanEmmy. т” ree ree 
Muppet Amityville. / ] 
Navarrofobia is described as the fear of cornfields. GEARNEDMYHORNS, VIA X 
The given name of Halloween’s iconic killer, "Michael" was among the most popular Still waiting for an Amityville Fleshlight. 
male names in the United States between 1954 and 1998, dropping out of the top @THEREVHOUSE, VIA X 
< five in 2011 for the first time since the 1940s. = _ O Ťa се а 4 
гд like to see an Amityville Kennel where all the dogs killed off in the maa! 
Organized in conjunction with each [52/4 sequel is a Halloween Blood Drive, where franchise get revenge. 
mobile blood donation pop-ups give out free movie tickets with each blood donation. GFLINKART, VIA X | 
"mh The inside of London's Big Ben has a prison cell, last used in 1880 when a defiant | do love reading a newspaper while sitting in the Amityville Outhouse 
member of Parliament refused to swear allegiance to the Queen. now on Blu-ray (a.k.a. poo ray). 
GRIOTATTHEMOVIES, VIA INSTAGRAM 
Actor Leonardo DiCaprio was offered the role of Мах in the 1993 film |Hocus Рол накты p 
but turned it down for what would be his first Oscar nomination іп |What's Eating е 
Gilbert Grape? 


As-of this year, Danny Trejo holds the record for the most deaths in film (69) with 
Christopher Lee at a close second (with 64). 


The saliva seeping from the xenomorph’s mouth in 1979's [Alien was actually K-Y 
Jelly, and its jaw tendons were made of shredded condoms. 


The “Tylenol Murders” of 1982, where the painkillers were laced with potassium cy- 
anide, inspired the creation of tamper-proof packaging for on-the-shelf medications. 
No suspect has ever been charged or convicted of the poisonings. 


The iconic house exterior from [Ге Exorcisi was inspired by the 1954 
painting The Empire Of Light by Belgian sur- 
realist René Magritte. 


COMPILED BY JAY CLARKE 
GOT A WEIRD STAT OR MORRIN FACT? 


SEND IT TO} INFO@RUE-MORGUE.COM 


RECORDING OFFICER | 
jE "WHEN THE FEUD BETWEEN MARSHALL MATHERS AND LIZA 
MINNELLI WENT TOO FAR..." 


FURTHER ACTION THIS MONTH'S CAPTION CONTEST WINNER IS 


BREWED IMAGES, VIA FACEBOOK 


M D Follow us on Facebook, X and Instagram for a chance to have 
0 | (Я (| your Final Words! 
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Growing up as a 
rabid horror fan, | was 
always a little bummed 
that my dad didn't feel the same Way. His 
usual refrain was that horror movies were 
silly and unconvincing, so | was surprised 
to learn that one of the few movies to ever 
truly scare him was Alfred Hitchcock's 1963 
The Birds, As a kid, this made no sense to 
me: of all the horrifying shit committed to 
celluloid, a couple of rabid Seagulls kept 
him up at night? But as | get older, | recog- 
nize how truly freaky it would be to imagine 
a bunch of common birds completely losing 
their shit and hurling themselves at every- 
thing in sight. What’s even more horrifying 


Bay didn’t have to use their imaginations. 


Capitola, California, was overrun with sooty 
shearwaters. What the hell is a sooty shear- 
water? Think of a seagull except brown 
and smaller, maybe only about a foot and 
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THE MONTEREY BAY 
BIRD BOMBING 


i half seems a heck of a lot bigger when it's 
і rocketing at you like a projectile from out of 
i the sky. The birds had been migrating along 
i the Pacific Coast but for reasons that baffled 
i authorities at the time, they took an unex- 
i pected pit Stop to start throwing themselves 
i against structures throughout the town, in- 
i Cluding houses, telephone poles, and peo- 
: ple. Decades went by without a clear an- 
: SWer as to why these birds, who had never 
exhibited any such behaviour before, were 
: suddenly dive-bombing this small coastal 
i town. Although reports Speculated that the 
: birds were likely sick, scientists remained 
i bewildered until 1 991, with the discovery of 


t domoic acid in the kamikaze fowl. 
is that in 1961, the residents of Monterey : 


First discovered in 1987, domoic acid is 


| а neurotoxin produced by the algae Pseu- 
On August 18, 1961, the small town of i do-nitzschia and can cause disorientation, 
i seizures, and death in affected species of 


i birds, pinnipeds (a fancy term for seals), i 


} and possibly even whales. After discovering أ‎ 


i the presence of the toxin on some pelican : 


a half long. But odds are that foot-and-a- ; and cormorant corpses that washed ashore i 


У 


AUTOPSY 
CASE NO. 
(269351 


i in 1991, scientists speculated it may have 
f been behind the shearwater incident three 
i decades earlier. Looks like humans weren't 


: the only ones taking bad acid trips in the 
¦ 60s! 


BRYAN CHRISTOPHER 


Dick Warlock, “The Shape” from Halloween II )1981( 


A stuntman of some repute by the time he : 


donned the Shatner mask, Dick Warlock had 
previously contributed to projects as diverse 
as |The Love Bug (1969), Soylent Green 
(1973), Blazing Saddles (1974) and [awd 


penter on Escape from New York, Hallow: 
een lmarked a transition to more prominent 
supporting cast roles requiring stunt exper- 


as Knowles, a shadowy government agent 
ultimately char-grilled by the pyrokinetic ; 
Drew Barrymore, while the opening min- i 


(1975). Fresh from working with John Car- : 


і monstrous Palmer-Thing during the blood 
i test scene (yes, he's been set on fire a /0). 
i Having finally retired his flame-retardant 
tise. Thus, in 1984s Firestarter he appears | underwear in 2002, he is currently pen- 


i ning an autobiography. 


; utes of Stan Winston's Pumpkinhead (1988) 
| chronicle the unhappy end of Warlock's 
i Clayton Heller. Kurt Russell's personal body 
i double for many years, Warlock secured the 
i gig of stunt coordinator on |The Thing (1982) 
; ayear on from Halloween ІІ, also playing the 
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CREATURE FROM THE BLACK LAGOON 
1 MONSTER BAG 

$128 USD 
Be the belle of the bayou with the latest in Micheline Pitt's 
line of novelty bags and celebrate the 70th anniversary of 
this icon of timeless vintage horror! Equally needful as a 
collector's item or a wearable fashion statement, this 3-D 
rubber PVC replica of the Creature's head dangles from an 


adjustable silver chain and features a zipper to keep your 
valuables from getting pulled under. 


$53 USD 

A wee bit steep for a water bottle but hear us out — 
Owala's patented FreeSip technology is already kitted out 
with practical features such as triple-layer insulation, a 
leak-proof lid, built-in straw and carrying loop, but the limit- 
ed-edition Boo-Ya colour drop with glow-in-the-dark ghosts 
make this 320z bottle a Halloween season must-have. 


2 BOOYA OWALA BOTTLE 


SLAB 3-PACK 

$9.99 USD 
Remember doodle pads? Trick or Treat Studios packages 
this particular slice of nostalgia with an appropriately nos- 
talgic title — Rob Zombie’s cinematic love letter to the '70s! 
With vintage-inspired artwork by Pete Bregman, it’s a per- 
fect diversion for your next dusty road trip through Nowhere, 
USA — just steer clear of hitchhikers, okay? 
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BRIA 2.0 BOXER/BIKINI BRIEFS — SPOOKY 

$24/26 CAD 

For those fright fans who must conceal their freak 
flags under business attire, Devon + Lang has the spooky 
gitch for you! Festooned in skulls, spiders, coffins, and all 
manner of witchiness, this playful pattern is available in a 
variety of comfortable cuts of ultrasoft, breathable modal, 
perfect for him, her, and any other pronoun there is. 


$45 USD 

Based on the traditional Harga ritual and the movie 
that ruined homemade meat pies for everyone, A24 danced 
around the maypole with Cremate London for this custom 
Summer (sommar?) Solstice scented incense set with ce- 
ramic temple diffuser. The kit comes with three incense 
cones scented with notes of cedarwood, chamomile, and 
patchouli, fit for a May Queen. 


H MIDSOMMAR INCENSE TEMPLE 
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We all know that murder is a crime, 
but the duo behind The Murder Puffin Cross- 


Stitch would like to remind us that "stabbing a 


piece of canvas a bajillion times with a tiny, 
sharp needle is not only legal but 
surprisingly therapeutic." Arti- 
san crafters Amanda Bennett 
and Campbell Orr offer an 
array of digital download- 
able cross-stitch patterns 
featuring the wild, weird, 
and terrifying creatures 
that lurk in dark forests 
ог ocean depths. From 
cryptids and aliens to Vic- 
torian houses littered with 
bones, their whimsical de- 
signs are perfect for horror fans 
who enjoy crafting while kicking back 
with their favourite scary movie. Accessible to 
both novice and experienced stitchers, each 
pattern calls for simple and easily acquired 
materials (DMC thread and Aida cloth, 
basically) for customers to turn these 
patterns into handmade works of art. 
Drawing from the cryptid critters 
that entranced her in childhood, 
Bennett recalls growing up on 
documentaries, ghost walks, 
murder mysteries, and Vincent 
Price marathons. Accordingly, 
Murder Puffin's online shop of- 


i 
COLLECTIBLES 


Released the same year as such high-profile 
vampire projects as John Badham’s Dracula and 
Tobe Hooper's Salem's Lot, director Werner Her- 
zog's 1979 remake of F.W. Murnau's 1922 silent 
masterpiece Nosferatu: A Symphany of Terror 
stands on its own as a superlative piece of art- 
house horror cinema. Starring Klaus Kinski as the 
grotesque, undead Count and Isabelle Adjani as his 
object of desire, Nosferatu the Vampyre received 
a novelization penned by author, poet, and future 
AIDS activist, Paul Monette. Expanding upon some 
elements in the movie, Monette's prose is haunt- 
ingly beautiful, and a perfect companion piece to 


THE MURDER PUFFIN CROSS-STITCH 


fers these curious creatures and their mystical 
friends via sets of four patch patterns including 
the Jersey Devil, Chupacabra, Ogopogo, and 
Bigfoot. 
“There are so many cryptids 
out there in the world — lurk- 
ing in forests or hiding un- 
der beds," she tells Rue 
Morgue. "My personal 
favourite is the Moth- 
man; Campbell’s is the 
wonderfully adorable 
(though likely just a by- 
product of creative taxi- 
dermy) Jackalope." 

If a traditional cross- 
stitch wall hanging or book- 
mark isn't your bag, you can still 
get some miniature stabbing in with 
Murder Puffin's popular Altoids Tin Projects, 
with patterns for creating inner linings for the tin 
top and bottom, a few patches, and some tiny 
E stuffies. Inspired by the Mighty 
ў Max miniature toys of the early 
'905, all of the kits mini proj- 
ects fit inside an Altoids tin — the 
| ghost kit, for example, displays 
a teeny ghost plushie in an em- 
broidered grave complete with 

tombstone and a rose. 
"Since [childhood], l've loved 
У; the idea of micro dioramas that 


NOSFERATU THE VAMPYRE NOVELIZATION 


Herzog's film. Published in paperback in the USA 
by Avon Books and the UK by Picador/Pan Books, 
the front covers both showcase the sumptuous 
theatrical poster art by painter David Palladini, with 
the American release also featuring photos from 
the movie on the back. Both editions can be found 
on Amazon, eBay, and various online book retailers 
(though the UK version is seemingly more readily 
available), with prices ranging from $5 to $40, de- 
pending on condition. 

JAMES BURRELL 


MORE CRYPTIC COLLECTIBLES AT RUE-MORGUE.COM 


can be played with and enjoyed," says Orr. 
"Each pattern has six separate pieces that 
together show a scene. It’s 
up to the stitcher 
to decide on 
the story." 

Ultimately, 
Bennett апа 
Orr are hop- 
ing to use their 
design skills to 
inspire others to 
flex сгайу prow- 
ess they might not 
know they have. 
Cross-stitch can be 
very meditative, after 
all — even therapeutic. 

"We've been shocked 
by how many people 
use our patterns to work 
through personal grief, or 
bouts of depression," says Bennett. "It's really 
touching to find out we've helped them in some 
small way. And when customers send us photos 
of their completed projects. .. it's so heartwarm- 
ing that someone has decided to spend hours 
stitching up a pattern we designed." 

Browse the full line of Murder Puffin Cross- 
Stitch patterns at А 
JENN ADAMS 
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| | Ti BACK IN 2015, VISIONARY FILMMAKER ROBERT EGGERS REVEALS HOW NOSFERATU TOOKA _ 
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ay "Nosferatu" to a horror fan and 
they'll recall one of the genre's earliest 
classics that became ubiquitous thanks to 
its public domain status and its famous dispute with 
the Bram Stoker estate over its similarities to a certain 
other fanged fiend. But say the same word to a non-horror 
fan and they'll conjure an image just as quickly: a ratlike face 
above a tall silhouette, slouched yet somehow looming eight feet 
tall; elongated digits culminating in sharp claws, pointed ears, 
bald head, and bushy eyebrows, with an expression of blank 
menace normally reserved for the predators of the animal 
world. One of horror's most indelible monsters, the history 
of Count Orlok is as iconic as his form; a tale of artistic 
dreams and intellectual property, public domain and 
German Expressionism, but at the cold, still-beat- 
ing heart of it all, a doomed demon who thirsts for 
beauty as much as blood. 
That Nosferatu has become the stuff of legend 
is just one of the things that attracted the at- 
tention of genre auteur Robert Eggers, whose 
hotly anticipated remake of the film is due 
out this Christmas, a holiday treat for 
horror fans who have been clamouring 
for it since it was first announced in 
2015. The visionary who brought 
forth such stunning filmic ban- 
quets as |The Witch, 
and Тһе Northman has 


established his oeuvre as 
one of historical veracity 
combined with folkloric 
whimsy, like the night- 
mares of children but 
with every hazy 
detail rendered in 
perfect clarity. 
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For such a creative to tackle a property like 
Nosferatu, with all its narrative vagaries and 
Expressionist aesthetics, fits like a coffin. 
Details of the new film are understandably 
scarce and frankly unnecessary - a thread- 
bare facsimile of Bram Stoker's Dracula, the 
film will undoubtedly concern a simple man 
visiting a monster, an undead beast travel- 
ling to a new land, and a plague of destruc- 
tion to follow. But with Eggers at the wheel, 


* supported by a star-studded cast including 


Nicholas Hoult and Lily-Rose Depp 
as Thomas and Ellen Hutter, respec- 
tively, Bill Skarsgard (/) as Count Опок, and 
Willem Dafoe as Prof. Albin Eberhart Von 
Franz - a new character conceived by Eggers 
as the archetypal hero destined to square off 
against the Wallachian prince — this Nosfer- 
atu is a much-needed thunderclap for a ven- 
erable artifact of cinema history, a remake 
that’s been over a century in coming. 

That Eggers would be attracted to the folk- 


f loric Nosferatu is unsurprising — that the film 
' isn’t his first swing at the property is another 


за са та а тез а 


story, one Rue Morgue is proud to share for 
our annual Halloween special issue. We dis- 
cuss the historically accurate sordid details 
he’s become known for, what he plans to 
introduce to the story, and we even include 
thoughts from star Dafoe, an actor who has 


' worn as many faces as Nosferatu has years, 
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and who even played a version of the fiend 


the Vampire (2000). 
And now, from the seed of Belial comes 
forth the vampire: Nosferatu! 


Why Nosferatu and not Dracula? 
Robert Eggers: Good question. Basically, 
Nosferatu is something that has been close 


! to me since | was a kid. When | was perhaps 


nine, | was at the school library and they had 
a series of books about different monsters — 
werewolves, witches, whatever — and there 
was a book on vampires, and that was the 
first time | ever saw a picture of Max Schreck. 
It was him in the doorway of the chamber 
where Hutter's staying, under the Gothic 
arch. | just thought it was the coolest thing 
l'd ever seen, and | really wanted to see the 


a rural area, so my mom had to drive to the 
mall that was like 40 minutes away to order 


* the VHS to come in the mail. The version that 


x 


| got didn't have a score, | was watching it 
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Old Fiends: Inspired to become a filmmaker following a post-high school theatre production 


of Nosferatu, Robert Eggers comes full circle with his new film adaptation. 


: completely silently, but that probably helped 
: engrain itself into my head as a kid because 
: | think that some of the really bad scores 
: that were on those VHS versions could have 
: messed up the movie. But because you have 
: this degraded image from а bad print, you 
: don't see the bald cap on Max Schreck, you 
: don't see the greasepaint, and it's that de- 
: graded image that gave rise to the myths that 
: Max Schreck was really a vampire, and that 
: whole Shadow of the Vampire mythology. 
: Something about Max Schreck and the atmo- 


in the fictionalized making-of film, : 


- sphere of that movie really stayed with me. 


: | understand you staged Nosferatu as a 
: play in high school? 

: RE: І did a senior-directed play of Nosfer- 
: alu; it was the kind of thing you do with your 
: friends, but it was black-and-white on stage 
: — we painted ourselves black and white and 
: it was more Expressionist than the Murnau 
: film, more Caligari-ish. This guy, Ed Langlois, 
: who had a theatre called the Edwin Booth 
: where І had done a small role in a play, he 
: saw my high school play and invited me to 
: do a more professional version of it at his 
: theatre, and this sort of cemented that this 
: is what | wanted to do with my career. So 
: Nosferatu just has this massive presence in : 
: me, if that's not too funky to say. 

movie. It was the olden times and we lived in : 

: It seems like it's embedded in your career 
: DNA. What was it about putting on that 
: high school production that made you 
: want to be a filmmaker? 


- 


: RE: Imagine this group of high school kids 
: all sitting around, doing each other's grease- 
: paint and gluing Knox sideburns on - | played 
: Orlok and І had ту [pointy] ears and the bald 
: cap and the whole thing. It was just a very 
: special experience, and that this adult gave 
: me the authority to do this — | was seventeen 
: or whatever — that was huge. And it was suc- 
: cessful at that theatre. | wanted to direct, but 
: | didn’t know how to do that, and І was acting 
: in some off, off, off Broadway plays in New 
: York and felt like І couldn't be worse than the 
: people who were directing me. | was frus- 
: trated that we did a really good production 
: of Othello that nobody saw. І was like, ^Well, 
: no one's going to see our shit." Then we did 
: some street theatre in an attempt for people 
: to see what we were doing, and we did Faust. 
: The idea of trying to find an audience and the 
: fact that 1 loved films was what led me to be 
: like, "I need to find a way to make a movie.” 
: Long road to Nosferatu from there, but that 
: was the thinking; as much as maybe the stuff 
: that | make isn't for everyone's taste, we are 
: trying to connect with other people as people 
: who are making creative work. We are not 
: alchemists locked away in our cells alone, 
: we're trying to share something. 


: What can you tell me about the new Nos- 
: feratu film, Willem? 

: Willem Dafoe: 
: tell you about it. | like it very much. It hits a 
: lot of classic notes, but then it also has some 
: things that feel very fresh. So for someone 


| don't know what | should 
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"S nis 
e really fur 
| was unexpectedly moved [by it] in a couple 


up on you. 


Do you personally like horror movies? 


WD: Yeah, І grew up on horror movies. І was : 
not one of these kids that grew up watching : 
television or grew up watching movies. But my : 
parents would go to Chicago for little romantic : 
getaways because they had lots of kids and they : 
worked hard. And one of the things they'd do is : 
buy these short condensed versions of classic : 
horror movies; we had a Bell and Howell pro- : 
jector and | used to show some of those horror : 
movies over and over and over again. So that : 
was really my introduction to cinema. To my : 
mind, Boris Karloff was probably the greatest : 
actor in the world. And Vincent Price, although : 
: approach is. How you approach the character, 


sometimes a little campy, wasn't far behind. 


Christopher Lee wasn't bad either. So І did grow : 
: no expectation, you do have some. All those 
: things are in the mix. І wasn't thinking about 
What specifically makes the story of Nosfer- : 
: different. And that's not ту role. I’m playing а 
RE: My version has its own trappings because : 
it’s not a silent film, but what is so successful : 
about the Murnau film is that it distills the Drac- : 
ula story into more of a fairy tale and, certain- : 
ly, І was trying to do that. Obviously, Stoker's : 
Dracula was a synthesis of a lot of research : 
about Eastern European and mostly Romanian : 
folklore, but it still becomes a literary vampire : 
— Orlok is closer to a folkloric vampire. (There : 
were no folkloric vampires that were aristocra- : 
cy, but we'll have to just let that go.) But minus : 
that, [Orlok] fits the mould more, which is more : 
interesting and more appealing to me, personal- : 
ly. And the other thing, too, is Stoker's Dracula : 
is a villain. Aside from when Harker first gets : 
to the castle and Dracula's so pumped to have : 
someone to talk to and try his English out on — : 
he doesn't shut the fuck up in a sort of charming : 
way — other than that, he's like an absolute bas- : 
tard; he's a demon. І think as the progression of, : 
we'll call them “Anglo literary vampires," have : 


up with that. 


atu so timeless to you? 


ed in that story, І think it's going 
for them. And also, І must say, Ұ 


places, because it really touches on the tragedy 1 
of the Nosferatu character and the sacrifice that : 
` the Lily-Rose Depp character makes. It creeps : 
: archetype, the evil witch archetype, to under- 
: stand why witches аге scary. | think [for Nosfer- : 
: atu| we had to go back to something that was 


R-Patz ‚А Pattinson], Edward Cullen and 
sparkling, and now vampires aren’t even scary 
anymore. In the same way with The Witch, 


more grounded - and Orlok is visually а топ- 


ster, which | think is helpful for trying to make a : 
: rights to do it. [But] interestingly, maybe all of 
: these funky changes that were made wouldn't 
Speaking of other iterations of the vampire : 
- Willem, you played a fictionalized version : 
: had every right to sue. Thankfully though, the 
: copies survived. 


vampire scary again. 


of Max Schreck in Shadow of the Vampire. 
Did your experience working on Nosferatu 
remind you of your time on that set? 

WD: It's such a different movie. Every time you 
do a movie, you have a new job. It's always 
different because how you have to function in 
the movie, what kind of movie it is, how your 


even though for all my preaching about having 


Max Schreck at all, at all, because it's quite 
different role, it's a different story. 
Robert, your interest in folklore and mythol- 


differences between Nosferatu and Dracula 
that fascinate you? 

RE: The Expressionists were into Romanticism 
and, in some ways, with Nosferatu (despite the 
shadow play, which is very clearly Expression- 
ist, and the style of the writing, the dialogue in 
the cards, etc.) Murnau and his collaborators 
were very influenced by Biedermeier and Ro- 


is something that is very German, very Northern 
European, very specific to that world. And also, 
by setting [Murnau's Nosferatu| in the 1830s 
rather than the 1890s, science isn't as sophis- 
ticated; the modern world is not as modern, 
which is also kind of interesting for me. North- 


: ern German Baltic architecture is very Gothi 

: and we've seen Victorian London to death — not 
: that | wouldn't love to make a movie in Victori- 
: an London one day — but that gives it a slightly 
: different context. 

where | wanted to try to find the folkloric witch : 

: Much has been made of the lawsuit between 


Murnau and the Stoker estate. Does remak- 


: ing Nosferatu feel like picking a side in that 
: feud? 


RE: | mean, look — [Murnau] should have got the 


have been made had he got the rights. So, there 
is a certain beauty in it, but [Florence Stoker] 


: Among the many strong themes of Dracula is 
: the idea of a foreigner coming to a new land; 
: an ancient creature іп a new world. How did 
: you tackle this specific aspect of the tale, 
: and how would you describe your take on 
: the creature? 

: RE: When you read Stoker's novel, there are 
: some really great set pieces and some beautiful 
: Victorian things, like when Lucy goes sleep- 
: walking into the graveyard and Mina realizes 
: that she's barefoot and there's the shame of 
; them being caught barefoot by someone and 
: then they put mud on the feet... 
ogy is clear. What are some of the cultural : 
: the good guys like Van Helsing can be just so 
: wholesome that it kind of drives me nuts. But 
: the Stoker novel has that major theme that 
: you're talking about апа І think that that wasn't 
: something that | was really thinking about very 
: much. Demon lovers and sex and death, death 
: drive, sex drive — that's what was on my mind, 
: thematically, the most when writing this. 
mantic painting. You can see Caspar David Frie- : 
drich and Johan Christian Dahl and sometimes : 
they're literally quoting paintings, right? So that : 
: WD: He gives me fun things to do, and he's got 
: a good work ethic. And he himself was an actor, 
: he also comes from the theatre. When he gives 
: me instruction or tells me what he wants us to 
: have happen, | am usually really down with it, 
: | know what he's talking about. So there's a 


details like that 
excite me. Sometimes Stoker's [characters], all 


Willem, what do you like most about working 
with Robert Eggers? 
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ACTORS HAD TO PULL A FAIR BIT OF EXTRA WEIGHT, USING DRAMATIC EVE : 

MAKEUP AND EXAGGERATED EXPRESSIONS TO CONNECT A CHARACTERS : 
dialogue with their emotional state. But in this current age of 4K IMAX, : 
there are few faces that light up the big screen with as much dimen- : 
Sion, expression, and versatility as that ot Willem Dafoe. Іп his career - 
spanning four decades, he's appeared in an astonishing variety of films, : 
from art house to mainstream to Marvel. William Friedkih, Lars von Tri- ; 
er, David Cronenberg, and David Lynch are just a few genre filmmakers : 
to have made use of Dafoe's singular visage and undeniable talent, and : 
: endless night. While the film focuses on Winslow's descent into madness, 


[) ACK IN THE ERR OF SILENT CINEMA, WHEN NOSFERATU FIRST MADE ITS MAR 


the 68-year-old A-lister is as amenable to strange supporting roles on 


independent titles as he is to big-budget Hollywood flicks. The upcoming : 
Nosferatu marks his second time working with director Robert Eggers — a і 
visionary filmmaker known for his fairy-tale realism and attention to his- : 
: well-being and even less for that of those around him. But as strange and 


torical detail — and Dafoe is pleased to have reunited on set. 


"| love working with Rob Eggers,” he tells Rue Morgue. "He's one of i 
the few people that really effortlessly makes these period worlds without : 
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ointing to them, without showing off. Everything has a function: it's not 
decorative, it's very rooted. You go on the set and every prop, every piece 
of furniture, every tone in the wall, are very intentional, very specifig. And 
of course, as an actor, that helps you a great deal because it creates a 
world that has its own life, and then your job is to inhabit it." | 

Their first collaboration, 2019's |The Lighthouse, cast Dafoe as Thomas 
Wake, an aging seaman in charge of maintaining an isolated lighthouse off 
the coast of New England. When Wake is joined by the younger Ephraim 
Winslow (Robert Pattinson), what follows is a claustrophobic parable of 
male intimacy and hostility as the pair drink, dance, and fight, night after 


he's really just following Wake there, as the lighthouse's mesmerizing 
Fresnel lens lures both men to their self-made doom like a Siren. As Wake, 
Dafoe plays an unpredictable and erratic man with little regard for his own 


sinister as his characters may be, Dafoe always gives them their due. 
"It's the old story: you don't think of them as villains," he says of his 


P 


м 


` autonomy are still. hotly contested — especially 


"ч, 


. sci-fi take on the 


more menacing roles. "You only are aware 
of them being villains if someone else thinks 
they're villains, For me, | don't make those kinds 
of comparisons, because you always try to give 
the character their day in court. So if, on the sur- 
face, they seem like a very dark character, like a 
classic antagonist, you try to flesh out the other 
part — you try to find the light in the dark and the 
dark in the light.” — | 

For Dafoe, who was a founding member of the 
not-for-profit experimental theatre company The 
Wooster Group іп NYC, villainy isn't the only trait 
that's subjective through the eyes of a seasoned 
thespian. When asked about his role in last 
year's [Poor Things, Yorgos Lanthimos' comedic 
mythos, Dafoe is 
quick to defend his character, Godwin Baxter, 
against the title of “mad scientist.” 


“Т ean see a movie 
î [Tmin], and, o 
sometimes І don't 
recognize myself, and 
I ean find of enjoy 
that, as an audience 
[member]. " 


- WILLEM DAFOE 


"He's a dedicated scientist, " Dafoe asserts. 
“| mean, what makes him mad? Не does some- 
thing that's very interesting. He takes a woman 


_ that is essentially dead and sees it as an oppor- 


tunity for an experiment. And as the story goes, i 
he somewhat succeeds. He creates this won-*: 
derful person; he not only gives her a second : 


- chance, but he gives himself a second chance. ; 


But madness, of course, is in the eye of the : 
beholder, and there are those who might con- : 
sider the experiment of taking a dead pregnant 
woman's body and bringing it back to life with : 
the consciousness of her unborn fetus a wee bit : 
controversial in an age where rights over bodily : 


when it comes to the unborn. Still, Dafoe main- : 
tains that the comparisons to Mary Shelley's : 
deadbeat dad are unwarranted and undeserved. 

"You may, you know, judge what he did," he 
says. “The point is that ‘mad scientist’... he's : 
not really that. | think that's a shorthand, and 
that's a little lazy. The reason why І [take issue 
with] it is some people, in describing [the film], 
always went to that place, and sometimes they : 
project, and they don't really see what they're : 
seeing. For example, they compare him to Dr. 
Frankenstein: well, it's very different, because : 


Of Madness And Monsters: “You always try to give the character their day in court.” Willem Dafoe in 


Eggers' The Lighthouse (top), and Yorgos Lanthimos' Poor Things. 


Baxter creates something that he loves where- à 
as Dr. Frankenstein creates something he's : 
repelled by. And also, Frankenstein's creature : 
is very different than Bella. [Baxter and Fran- : 
kenstein are] both sensitive, but the classic Dr. : 
: Frankenstein gets a little freaked out and starts : 
: to actin a pretty violent way." j 

For Eggers’ upcoming Nosferatu, Dafoe will : 
portray yet another classic archetype, that of : 
Professor Albin Eberhart von Franz — a charac- ; 
; ter that was absent іп Murnau's original film but : 
that Eggers felt compelled to introduce as а nec- : 
essary counterpart to Orlok’s evil, an educated : 
: man with the brains (and balls) to take on the un- : 
: dead. Having played.such a wide variety of roles, ; 
from Jesus Christ to Max Schreck to everyone : 
: in between, Dafoe regards his body of work 
: deeply personal experiences; fond memories of 2 
: being part of a creative team that aren't neces- : 


sarily reflected on the screen. 


: “1 can see a movie [I’m in], and sometimes | ; 
: don't recognize myself, and | can kind of enjoy ; 
that, as an audience [member]," he says. "But : 


: that many, you got to be 


: years, | lived in New > 


most of the time when | watch a movie, it's like 
a home movie. It [carries] associations of what 
was going on at that time. | always say the mak- 
ing of a movie, from a personal point of view, 
eclipses the movie itself — no matter how good 
it is, not in its function, but in my personal re- 


- lationship to it, because [the experience] can't 


compete. | mean, you've got months of coming 
together with these people to make something 
versus a two-hour movie." , 

And as for the bulk of his Nosferatu co-stars, 
who number in the tens of thousands in the film, 
he has.nothing but nice things to say. 

“Рт okay with rats,” he says with а shrug. 
"The problem is you don't want to hurt them — 
you 'don't want to step on them. When there's 


careful of that. But they / 
were sweet rats. For many) Я 
E Ў. 


York City, so Іт x 
very well acquaint- . 
ed with rats." @ 7 
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“Demon lovers and sex and death, death drive, sex drive: that’s 
what was on my mind, thematically, the most when writing this.” 


comfort to having that kind of complicity and | 
that kind of understanding. It's not a strain for : 
me. It's easy to give yourself to someone's : Dess 
vision when you trust them that way. Trust, > ВЕ: Basically, Bulwer, who's the Van Hels- : 
ing analogue in the Murnau version, doesn't 
really do much. And also, "Bulwer" sounds : 
kind of crappy to say if people are speaking : 
English. So І gave him a new name that was : 
in keeping with Jonathan Harker/Johann : 
Hutter, Seward/Sievers; most of the other : 
names [in Nosferatu] have this closeness : 
[to Dracula characters]. [Swiss psychologist] : 
Marie-Louise von Franz is a prominent Jung- : 
ian who | admire and so І thought I'd give him : 
her name. He's my own take on it because : 
lm not doing Dracula, but he is a Van Helsing : 
: kind of character, which is exciting. 
ence of inhabiting that character and being : : 
: You mentioned before that you find some : 
: permutations of Van Helsing annoying in : 
that they can be a little bit boring. Does а : 


in the sense that you feel like you're an ex- : 
tension of them. You're doing their bidding, : 
you're an instrument of their will. And | like : 
that because that takes you away from your- : 
self and allows you to have different impulses : 
and frees you of a certain kind of sense of : 
needing to know what things mean, because : 
if you trust someone and they're taking care, : 
they're being responsible about the world : 
they're making and what's going on, then : 
you don't have to worry about those things : 
and you can really just concentrate on the : 


sensations and open yourself to the experi- 


in that world. 


You've worked with so many visionary : 
horror filmmakers — Eggers, Guillermo del : 
Toro, David Cronenberg. What have these : 


creatives taught you about the genre? 


WD: They just respond to certain things, and : 
| respond to them because they have a very : 
particular vision. And it's not so much lim- : 
ited to horror, but І think horror really uses : 
the language of film іп a very poetic and full : 
and fun way. And І think those three that you : 
mentioned are directors that are very strong : 
filmmakers — auteurs, really — and they prob- : 
ably gravitate toward the horror genre be- : 
cause it is so open to experimentation and : 
50 flexible in film language. You can do very : 
beautiful things, beyond text and beyond : 
psychology. And you can go into a fantastical : 
place. You can go into a spiritual place. You : 
can go into a very dark place that most films : 


don't deal with. 


So let's talk a bit about Willem's character ` 


because І understand he's really fleshed 
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- WRITER/ DIRECTOR ROBERT EGGERS 


out from the original. Can you tell us : 
about the character of Professor von 


Franz in your version? 


vampire always need a Van Helsing? 


RE: No, but | like that. Edward Van Sloan : 
: [who played Van Helsing in (1931)], 
even though he was doing the Bram Stok- : 
er and [Irish playwright] Hamilton Deane : 
dialogue, he still had an edge — he kind of : 
felt like this guy really knows some shit and : 
he's a little creepy and that's, you know, : 
exciting. And same thing with Peter Cush- : 
ing; he and Willem are like cheekbone to : 
: these different camps of what is scary and 
: whatis not scary, and is a jump scare cheap 
: Oris a jump scare essential, and it's just like, 
: who cares? I love Val Lewton, but | also think 
: Ingmar Bergman made some scarier movies 
: than Wes Craven, and that's fine. І love John 
: Carpenter but [1985 war tragedy by Elem Kli- 
: mov] is scarier than anything 
: that you can imagine, and it's not even a hor- 
: ror movie. So І don't know, І tried to make 
: it a horror movie, І tried to make it the most 
: Gothic movie that | could, and І tried to make 
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cheekbone. And obviously, Anthony Hopkins’ 
brilliantly insane interpretation is cool. 


Willem, what do you hope to bring to the . 


Van Helsing archetype that we haven't 
seen before? 
WD: І never asked myself that question. . 


Why not? 

WD: | don’t think about what the effect [of a 
performance] has to be. | think about how | 
respond to it in a kind of pure pretend way, 
a kind of a way of saying, what if | was this 
guy, you know? What would | be interested 
in? And then once you become engaged and 
you learn certain things that are out of your 


: experience, then that triggers your imagina- 
: tion to pretend to be that guy. So if you start 


asking yourself about what it all means, that 
kind of flow, that sometimes retards or straps 
or restricts the pretending. 


Is this a horror movie for horror fans, 


: would you say, or are you hoping it has а 


broader appeal the way the original Nos- 
feratu had? 

RE: | hope it has a broad appeal because | 
hope it does well in the box office. But is this 
a horror movie for horror fans? | have no clue 
anymore. | love genre fans and | am one, but 
| feel like there can be this weird snobbery in 
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MADE IT THE MOST COMMONLY SCORED М IN HISTORY 


попісе of ho 


, by Aaron von Lupto 


T М. MURNRU'S NOSFERATU: A SYMPHONY OF HORROR DID NOT OFFICIALLY: a wealth of musical artists making their attempt at scoring the film in recent 
fF ENTER THE PUBLIC DOMAIN UNTIL 2019, BUT IT'S BEEN LARGELY TREATED AS : : years. 

COPYRIGHT- EXEMPT SINCE THE EARLY 1980s THANKS TO ITS COMPLICATED : Іп 2001, Toronto cult electric violinist Nash the Slash released his 
release ‘history. Fair game for musical acts to tackle with original : own original score, using synthesized strings and sampled choir to cre- 
soundtracks, Nosferatu is arguably the most commonly scored film in hor- : ate a somewhat minimalist sound to the Expressionist visuals. Pretty and 
ror history. : soothing, Nash's is one of the film's more laid-back and dreamy 

But let's start at the beginning. At its official Berlin premiere on March 4, .: scores, even with a bit of drum machine and electric mandolin thrown in 
1922, Nosferatu was accompanied by an original score composed by Hans : for good measure. 

Erdmann for the first and only time in its complete form. The music was : On the opposite end of the spectrum, Saskatchewan psych metal outfit 
praised by the press at the time, who noted that its gloomy yet romantic : Shooting Guns (Wolfcop score) performed a tense yet haunting soundtrack 
nature contributed to the film as a unified whole. Then, the Bram Stoker es- * in 2016 at The Roxy Theatre in Saskatoon. Released on vinyl іп 2018, the 


tate's infamous copyright lawsuit ensued, resulting in performance moves from stillness to darkness, becom- 
га court order for all copies of the film to be destroyed, : A A WW % Y ing so psychedelic that it ultimately makes for one of the 

and while one print famously survived, the original Erd- ¥ 7 7 most intense screenings possible. 

mann score did not. Luckily, a 40-minute work entitled Ге; 4 Even tracks from pop and rock bands were used in 
“Fantastisch-romantische Suite" was made from it and we early home video releases, including the 1998 Arrow 

published in 1926, laying the foundation for future re- NosrERATe Video VHS featuring a “score” made up entirely of music Ме 
constructions of Erdmann's score. n from the first three albums by goth metal legends Type 


4: 
O Negative. Then there's the Cleopatra label's Vu 
atu: А Gothic Industrial Mix DVD, featuring goth/industri- ; Ж 
al bands from their roster including Christian Death and | 
The Electric Hellfire Club. While these versions function | # 
only as extended music videos rather than musical fim | 
accompaniment, they reflect the film's importance io 
\ the goth subculture. ж 
| Recently, a number of scores were created specifically for 
Nosferatu's 100th anniversary in 2022. Dutch avant-garde 
composer Jozef van Wissem; known for his collaborations 
with director Jim Jarmusch, uses everything from the lute to 
electric guitar as well as the distorted sounds of extinct birds 
‚ оп Nosferatu, Call of the Dea A dirty and more modern 


Composer Berndt Heller premiered the only Nosfer- 
atu score sanctioned by Murnau in 1984, which be- 
came frequently used on future home video releases. 

One of the best known takes on the original came 

from Gillian Anderson (not the one from The X-Files) 
in conjunction with James Kessler, who condensed the 
original down to 40 minutes and released it through BMG 
Classics in 1995. | 

Peter Shirman composed an original score, likely in the 

19605, for live accompaniment at European screenings. 

“a This more minimalist, chamber music piece was writ- 
ten for the action on screen, and doesn't have the 
grandiose presence of Erdmann's score. 


ھر 


іч Nevertheless it was used for early VHS % -approach to the film, уап Wissem’s score uses the titular — 
t releases ofithe film, and then again  deathbirds as a refrain and reminder of Orlok's omni- 
Е. қ for the 2000 Elite DVD release. Тһе | presence. Meanwhile, also in 2022, Christopher 
^. legendary James Bernard of Ham- Young of Hellraiser fame composed a dramat- 
Xs mer Film fame also composed an ic and grandiose orchestral score to create a 
DA orchestral score for a television pre- / true Symphony of Horror at two performances 
| sentation in 1997, not long before his in Zurich. Written for a large orchestra, Young's 
Y, death in 2001. In it, Count Orlok has score was a befitting celebration of the semi- 
about three themes, all of which go nal film's centenary. 
to the rhythm of “Nos-fer-a-tu.” So how many scores does Nosferatu have? 
Once the film had officially hit the No one can keep count, but the shadowy 
public domain, Nosferatu’s stark film continues to haunt online music 
visage could be found adorning қ streaming platforms in countless 
tons of horror shirts and merch, and j sonic nightmare forms, with 
even a shallow dive into YouTube reveals E- 4 no signs of slowing. © 


BRAM STOKER'S WIFE FLORENCE WAS LONG RUMOURED TO HAVE FOUGHT FANG AND NAIL 


AGAINST THE MAKERS OF EW. MURNRU'S 


HORROR AUTHOR AND ESTATE SPOKESPERSON 


ITHIN THE SCATTERSHOT WORLD OF DRACULA ADAPTATIONS, NOSFERATU 

IS ITS OWN LITTLE BRAND: RN OFFSHGOT THAT RETAINS EVERYTHING Ur 

THE STORY EXCEPT THE TITLE CHARACTER - DRACULA WITHOUT DRACULA. 
Robert Eggers’ upcoming adaptation is the second remake of F.W. Mur- 
nau’s Expressionist original, after Werner Herzog produced his own version 
starring Klaus Kinski in 1979; there’s also Shadow of the Vampire, E. Elias 
Merhige’s fictional account of the making of Murnau’s film, released in 
2000 and starring Willem Dafoe as Max Schreck, the actor who portrayed 
the vamp in 1922. The toothy monster’s legacy is a long one, but if the 
legal situation around Murnau’s film had played out as reportedly intended 
by the Bram Stoker estate in the early 20th century, we might never have 
had any Nosferatu at all. 

It’s an irony not lost on Dacre Stoker, great-grandnephew of Bram, and 
one of the public faces of the estate today. But there is, he says, another 
side to the story that has often painted Bram's widow Florence Stoker as 
the principal villain in the “plot” to have every print of Nosferatu perma- 
nently and irrevocably removed from distribution. 

"There's no evidence at all that Florence personally ordered Nosferatu 
destroyed,” he tells Rue Morgue. “I've seen the letters in the British Library 
and she never said it!" 

Murnau's Nosferatu first emerged in 1922, crawling from the dark, anar- 


«В CENTURY LATER, BESTSELLING 
SETS THE RECORD STRRIGHT 


chic, and decadent interwar Berlin that also gave the world Robert Wiene's 
The Cabinet of Dr. Caligari and Fritz Lang's M. Bram Stoker himself never 
saw it, having died in 1912 at the relatively early age of 64. Ill health had 
plagued his later years in the form of failing eyesight and kidney problems, 
and following the death of Sir Henry Irving in 1905, Stoker's living as a the- 
atrical manager had faltered. The royalties from his writing — even Dracula 
— weren't great either. Dacre owns a letter, purchased at auction, in which 
Bram applies for a three-month position with American opera singer David 
Bishop. 

"Here's Bram applying for a job," Dacre marvels, “апа having to humbly 
say, ‘I wasn't sure | would ever go back to the theatre after working for Sir 
Henry for all these years, this is what | used to do, this is what | was paid, 
I’m not sure if you could pay that amount...’ It shows a real human side to 
the creator of this famous monster." 

The Royal Literary Fund — a benevolent society that still provides grants 
for published authors struggling to make ends meet — also retains corre- 
spondence in which Bram applied for financial assistance. So while Flor- 
ence was hardly left destitute by Bram's passing, money wasn't plentiful 
either: certainly not to the extent that she would willingly let a copyright 
infringement go unchallenged. 

“We don’t know what Prana Film [the production company behind Nos- 


feratu| was thinking," Dacre muses now. "There 
are no documents left that indicate whether it 
was just brazen and they thought they could get 
away with it." 

But there's also no evidence that Prana tried 
to buy the rights from Florence and was refused, 
as has sometimes been claimed. Murnau had 
already directed an unofficial adaptation of Rob- 
ert Louis Stevenson's 
(1920's now lost starring 
Caligari s Conrad Veidt), so it's probable that, in 
the wild west of early filmmaking, nobody was 
really thinking about little things like ownership. 
Replacing Count Dracula with Count Orlok might 
suggest an attempt at superficial disguise, but 
even that seems unlikely given that the posters 
for Nosferatu proudly claimed that it was "freely 
adapted from Bram Stoker's Dracula." 

"'Freely,' both іп the sense that it took great 


weren't paying for it," Dacre says with a laugh. 
Understandably annoyed by Nosferatu's lav- 
ish premiere at the Marble Hall in the Berlin 
Zoological Gardens, Florence began a tenacious 
campaign to protect her late husband's legacy, 
eventually persuading an initially reluctant Incor- 


want to have to deal with. 


Prana was already bankrupt by this point — and 
not by Florence's action, as has often been re- | 


ported — so the idea of financial reward if the 
case shook out in Florence's favour seemed 
unrealistic, but it was never just about the mon- 
ey. Nevertheless, Florence's tenacity led to the 
German courts ruling in her favour against Prana 
in 1924. Prana's appeal against the verdict was 
unsuccessful, but with no money in the coffers 
to pay restitution, it was the decision of the court 
that all copies of the film be destroyed. 

"Film buffs and popular culture [are aghast 
that], had that order been successfully carried 
out, we would never have experienced this in- 


sense of ‘How dare she?’ But to me, Florence 
doesn't get a fair shake. She did everything she 
could do to uphold her husband's rightful filing 
of the dramatic rights. She had to fight, first of 
all, the Incorporated Society of Lawyers to get 
them to represent her. And at the end of the day, 


look what she did: she helped create the legal | 


precedent of book-to-film." 


in Session Courts throughout Ireland, turning 
down the opportunity to take up a permanent 


` the Lyceum. He had put in some legal legwork - 
on Dracula too, staging a dramatic reading іп. 
artistic license with the novel, and that they | 


1897 as a way of claiming and protecting the 


. novel's stage adaptation rights. This in itself was | 
` of great benefit to Florence when she became in- . 
. volved with the Irish actor Hamilton Deane's play - 
` of Dracula, first performed in Derby in 1924. But - 
. few people in Bram's time were thinking about - 
the potential of the movies. 
porated Society of Lawyers to take up the case | 
on her behalf (the ISA needed some convincing . 
that film as an art form was here to stay, and that 
authors were increasingly going to need legal | 
advocacy in the up-and-coming world of nov- | 
el-to-film adaptations). Among the documents . 
in the British Library's collection are various — 
letters between Florence and the ISA, in which _ 
the ISA often tries to get her to drop the case on | 
the grounds that it's more complicated than they . 


“It’s a historie film, and 


business.” 
- DACRE STOKER 


But Nosferatu's shadow was long, and as we 
now know, the attempts to destroy every print 


were unsuccessful. Unlike its near contem- - 
poraries The Head of Janus and London After - 


Midnight, Nosferatu did survive, returning from 


the dead like its misnamed central character to 
 exasperate Florence once again. : 
“You can imagine her concern,” says Dacre, 
_ “when they're trying to shop the stage rights to — 
Bram had himself worked as a legal clerk and | 


Universal and here comes a copy of Nosferatu 


into America yet again. It's like, “Оп my god, 
this thing will never die!’ It could have given 
law practice in favour of his theatrical work at 


Universal great pause: 'Why should we pay for 


this thing when there's this other thing floating 
around and we could just buy that?' And they did 
buy it, either to just get it off the street or to use 
it for studies, but there's a happy ending really. 
The Tod Browning film establishes a hell of a 
good version and from there Dracula proliferates 
all over the place." 

Terence Fisher and Francis Ford Coppola would 


. contribute further classic Draculas in subsequent 
. decades (among dozens of not-such-classics by 
. other directors), but as Herzog and now Eggers 
. have shown, Nosferatu has continued to creep 


it’s turned out to only bea 
good thing for the Dracula 


` tive piece of horror cinema, and of cinema full 
` Stop. These days, the Stoker estate’s attitude to 
. Murnau's bootleg is more forgiving. 


alongside them: Dracula's illegitimate sibling, 
now recognised not just as a classic in its own 
right but also as a crucially important and forma- 


“We think it’s really cool,” Dacre enthuses. “At 


_ the end of the day, Florence had her way and 
. that was a good thing that precedent was set. 
"Bram, as a legal person himself, did all the | 
right things,” continues Dacre, “and yet here's - 
this group of maverick filmmakers that are ig- | 
 noring that. Florence was trying to uphold the - 
rights that all of us authors enjoy nowadays. - 
. Was it a sense of doing the right thing? Probably. - 
- Did she want the money? Of course! But there's | 
nothing wrong with that. And once she has es- | 
. tablished those rights and sold them to Hamilton . 
= Deane and John І. Balderston [the American - 
playwright who revised the play's text in 1927 - 
. for Broadway], Universal then purchased those | 
_ stage rights to turn the play into a film." | 
credible film," explains Dacre. "There's this | 


But it's also a good thing that the film wasn't de- 
stroyed. It's a historic film, and it's turned out to 
only be a good thing for the Dracula business. 
The film's dubious legal status is taken care of 
because the Stoker estate did prevail, so let's get 
over that and let's look at this as the great work 
of art it is." 

And did Florence herself ever actually see 
it? Was there ever a rainy afternoon when she 
snuck, half guiltily, into a silent cinema and 
chilled to the sight of Max Schreck's shadow 
creeping up the stairs? 

“Гуе wondered the same thing," Dacre admits 
with a grin, "but we just don't know. She was 
definitely in attendance in Derby in 1924 when 
the stage play was first on, but there's no ev- 
idence she ever saw Nosferatu. There are still 
some papers within the family that have not 
been either sold or donated to the British Library 


or to Trinity [College, Dublin] but there's noth- 


ing in there, no correspondence, nothing about 
Nosferatu. | wish ! could find that holy grail little 
piece of paper: ‘Saw that film the other night: my 
god that was horrible!’ or maybe, ‘After all that, it 
was pretty good!” Ф 


ХР ОЗЕ 


E 

4 it legitimately scary. And І also felt like there 
are certain beats in Nosferatu and in Dracula 
that seem to say, “І think you need a jump 
scare," so we went there as well... what was 
the question you asked me again? 


Would you say it's a horror movie for hor- 
ror fans? 

RE: A critique that | often get is that I’m style 
over substance, and lm sure there will be 
people who have that opinion of this film, 
too. But because l’m doing something that's 
been done before, that has a really solid story 
already, І think that's really to the benefit of 
the broadness of it. And then I’m also really 
grateful that Chris Columbus was the main 
creative producer on the film, because it's 
super weird: he is, in many ways, an anti- 
dote to my overly arty tendencies. And so 
when Jarin Blaschke, the director of pho- 
tography, and | were storyboarding, he'd be 
going through the storyboards meticulously 
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being like, “Where’s that beat? This is the - 


fucking crucial story beat that you wrote in 
your script; І don’t see it іп the storyboards.” 
| think that his involvement may have also 
given this movie a real big boost into mak- 
ing it something that a lot more people can 
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and Jarin's style. 


. Going back to your previous films, both : 
puse DD 
' ciaüstropnobic feeling about them, but : 
| the trailer for your Nosferatu is serving : 
: ontological? 


up huge sprawl across Gothic cityscapes. 


What is it about this story that demanded : 
: how to make this my own, which had a very 
: long backstory for Ellen and Hutter and this 
: massive prologue that’s not in the movie, and 
: it took a lot of thinking to get it to something 
: more sophisticated. One of the big things is 
: that Harding, who is Hutter’s best friend, has 
: a kind of minimal presence in 
: the Murnau film and even 

: less in the Herzog ver- 

: sion. And he's with his 

: sister Ruth, and here, 

: he is with his wife named 

: Anna, and they have chil- 

: dren, and their story is a lot 
: more [fleshed out]. That's 
it into the trailer but that stuff is, | think, quite : 
: more, and their relationship with 
: Hutter and Ellen. The main thing 


a large-scale treatment? 

RE: | think that Wisborg [Germany, where 
the latter half of the film takes place] didn’t 
need to be expansive, but | think there were 
a few shots that we really felt needed it, and 
as things developed, we got excited about 
what we could do and so we embraced it. But 
Transylvania needed to have scale because 
even if Wisborg feels small and contained, 
when Hutter goes on this adventure and he’s 
in this other world, that needed to feel grand, 
and so that was very crucial. But it’s also ex- 
citing to work on this scale. Like none of the 


| Empusa, which is the analogue of 


the Demeter [ship] — none of that stuff made 


effective and sprawling as well. 
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embrace while still being very much my style : 
: dunno - watch the movie. 
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Black, White, And Red All Over: Identifying Count Orlok as a creature of folklore rather than 


literature, Eggers' Nosferatu is a Gothic fairy tale that seeks to make vampires scary again. 


What are some other things that your 
: Nosferatu brings to the screen that the : 
: other filmic adaptations missed? : 
: ВЕ: Іп [the original] Nosferatu, Hutter ends up : 
: in a hospital, but we bring him to an orthodox 
: monastery, because it was more visually апа : 
: movies because that's what I’m good at. If | 
: was good at writing novels, maybe | would 
: have done that. 

Oh, I will, count on it! But there's a lot : 

: Nosferatu is clearly a lifetime passion 
: project for you. How do you follow up 


mythologically and ontologically interesting. | 


of negative space to fill in for Nosferatu 
- would you say that the bulk of your ad- 


ditions in this regard were aesthetic or : 
: ert Eggers? Phantom of the Opera? 

: RE: You never know. I’ve got something 
: that I'm trying to get made, we're trying to 
: go into prep this autumn; something that's 
: along the same lines as the kinds of things 
: that I’ve done but it's also different. You have 
: to have a lot of plates spinning, because you 
: never know. Nosferatu didn't happen twice 
: before, and The Lighthouse happened be- 


RE: І ended up writing a novella to figure out 


ry 


one area where there’s a lot 
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: | want that novella. Will you ever publish 


is, it really is Ellen's story. 


it? 


: RE: It's really poorly written. My agent would з 


love me to do it as well but I’m like, | make 


something like this? What's next for Rob- 
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cause Тһе Lighthouse didn't happen the 
first time. So it's not always a bad thing 
when something falls apart, although at 
the time, it is quite devastating. I’m be- 
ing cagey, but І would just say that 

lm always working on a lot of 

А things. | realized the only | 

. way to survive in the 1 


industry, is to have a 
lot of things going. @ 
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^. CASTLE 
OF BLOOD 


CASTLE OF 
BLOOD 


When a journalist accepts a 
wager that he won't survive 


the night in a haunted 


castle, it unlocks an odyssey 


of sexual torment and 
undead vengeance. 
AVAILABLE ON 4K 
ULTRA HD AND BLU-RAY 


THE PROFANE 
EXHIBIT 

Ten renowned horror 
movie directors from 
all over the world have 
recreated their most 
gruesome dreams and 
frenzied nightmares. 


AVAILABLE ON BLU-RAY 
AND DVD 


RAT MAN 


A fashion model is 
murdered on a Caribbean 
island, and her sister 
investigates with her 
friend Fred, uncovering a 


horrifying rat-like creature. 


AVAILABLE ON BLU-RAY 


DANZA MACABRA 


VOLUME THREE: 
THE SPANISH 


GOTHIC COLLECTION 


Spain’s tradition of Gothic 


Horror was characterized by 
daring concepts, lush visuals, 


extreme sexuality and a 


startling aesthetic all its own. 


AVAILABLE ON BLU-RAY 
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DARK NIGHT 


DARK NIGHT OF 


THESCARECROWS: 


ULTIMATE 


COLLECTOR'S EDITION 


DOUBLE-FEATURE 
Thrilling double feature 


includes both the 1981 classic 


horror film along with its 
exciting, long awaited 2021 
sequel! 


AVAILABLE ON 4K ULTRA HD 


AND BLU-RAY 


TERROR FIRMA 
Sinister, otherworldly seeds 


take root in a locked-down Los 


Angeles with deadly results. 
AVAILABLE ON BLU-RAY 
AND DVD 


VIVA LA MUERTE 


Fando is tormented by 
conflicting feelings to his 
mother, who he suspects 


aided in his father’s capture 


by fascists. 
AVAILABLE ON BLU-RAY 
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DEMONS 


People trapped in a movie 
theatre become possessed 
by flesh-ripping demons! 
AVAILABLE ON 4K ULTRA 
HD AND BLU-RAY 


THE HANGMAN 
During a camping trip 
from hell, a father battles 
a murderous cult and a 
bloodthirsty demon to 
save his kidnapped son. 


AVAILABLE ON BLU-RAY 


COCAINE 
WEREWOLF 
Cocaine, cash and a crew 
filming a horror movie in 
Pennsylvania clash when 
an unexpected visit from 
a blood-thirsty werewolf 
enters the picture. 


AVAILABLE ON BLU-RAY 
AND DVD 


SAMO! Aena presents 
AMBEETO BAVA 


L 
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DEMONS 2 


А young дігі unleashes 
demonic terror from 
her television set and 
a luxury apartment 
building is swarmed by 
murderous monsters! 


AVAILABLE ON 4K ULTRA 
HD AND BLU-RAY 


CROCODILE 


A giant crocodile is killing 
and frightening people 
living nearby rivers. Three 
men decide to chase and 
eliminate the mutant 
beast once and for all! 


AVAILABLE ON BLU-RAY 
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HOUSE OF 
DOLLS 

Three sisters meet to 
collect an inheritance in a 
life-size doll house and are 
stalked by a masked killer. 
AVAILABLE ON BLU-RAY 
AND DVD 


GHOULIES ІІ 

2-DISC COLLECTOR'S 
EDITION 

4K ULTRA HD + BLU-RAY 
The Ghoulies wreak havoc at an 
amusement park, disposing of 
those who mistake them for mere 
fairground attractions. 
AVAILABLE ON 4K ULTRA HD, 
BLU-RAY AND DVD 


Pa, 
\ Ж” 
CONFESSIONS 


ofa SERIAL 7 


CONFESSIONS OF 

A SERIAL KILLER: 
DIRECTOR'S CUT 
COLLECTOR'S EDITION 


Daniel Ray Hawkins, confesses 
and relives his most violent 
murders in this grim account 
of human tragedy. 

AVAILABLE ON BLU-RAY 


AND DVD 
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By Jenn Adams, Justin Beahm, John W. Bowen, Deirdre 
Crimmins, Ricky J. Duarte, Michael Gingold, Rick Hipson, 
Adam Lucas, Carly Maga, Ernie Magnotta, Dejan Ognjanovic, 
Megan Poczos, Stacie Ponder, Jerry Janae Sampson, Rocco T. 
Thompson, Ray Van Horn Jr., апа William J. Wright 
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ADRIAN GRIFFIN 
The Invisible Man (2020) 


monsters to appear in modern horror. CM 


ANNIE WILKES 
isery (1990 


Few moments in horror history make audiences : 
squirm like the hobbling scene in Rob Reiner's : 
Stephen King adaptation, where obsessive fan : 
Annie Wilkes (Kathy Bates) shatters writer Paul : 
Sheldon's ankles with a giant sledgehammer. A : 
living portrait of drug addiction and toxic fandom, : 
Bates heightens the terror with an unsettling ; 
charm that earned her an Oscar. What’s perhaps : 
most chilling about her patient smile is the self-as- : 
sured madness behind it, assuring Paul that her : 
: abominable use of an eye socket. 
: RVHJ 


: MRS. CARMODY 


bone-crushing actions are for his own good. JA 


THE ARMITAGE FAMILY 
Get Out (2017) 


Its insidious sort of evil makes the Armitage fam- : 
ily unique in the genre: Rose (Allison Williams) : 
catfishes POC into full-blown relationships only : 
to sacrifice them with a smile, her father Dean : 
(Bradley Whitford) is an expert in white SJW : 
deception, and mom Missy (Catherine Keener) : 
wields her privilege as much as her psychother- : 
ару skills for a session of nonconsensual hypno- : 
tism. Jordan Peele's trailblazing film warns us: : 
no matter how picture perfect a family seems, if : 
a smile's too big, or a glance lasts too long, get : 


the hell out! JJS 


ASAMI YAMAZAKI 
Audition (1999 
Asami (Eihi Shiina) embodies the male 
fear of beautiful women whose pretty 
facades can hide sadistic and murder- 
ous instincts. Abused as a child by her 
stepfather, she grows into a disturbed 
young woman who seduces and 
(symbolically) castrates men in whose 
smallest acts of real or perceived dis- 
honour she sees betrayal and reason- 
| able cause for needle 
torture and wire ampu- 
tation. The scariest part: 
while Азатіз punish- 
ments may be extreme, 
they may not be entirely 
undeserved. DO _ 
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: BIG КОММІЕ 

: (The Greasy Strangler (2016 
Adrian Griffin from Leigh Whannell's Тһе In- : 
visible Man is just another massively wealthy : 
dude who torments his wife emotionally and : 
mentally during their marriage, fakes his death : 
after she escapes, uses his super-high-tech : 
invisibility suit to stalk and gaslight her into a : 
full breakdown, smacks a teenage girl, slits his : 
sister-in-law's throat in a busy restaurant and : 
puts the knife in his ex-wife's hand, tampers ; 
with her birth control to get her pregnant, and : 
frames it all on his own brother. Ex-husbands, : 
am І right? Just kidding, he's one of the worst : 
: |The Sadness (2021 

: Taiwan gets the Cannibal Corpse treatment in 
: Rob Jabbaz's 2021 gorefest, where an airborne 
: contagion called the Alvin Virus propagates 


By day, Big Ronnie (Michael St. Michaels) and 
his lunkhead son Big Brayden (Sky Elobar) lead 
walking tours of phony disco landmarks but, by 
night, Ronnie dips himself in a vat of oily fat and 
stalks the streets as the Greasy Strangler. He 
squeezes necks, pops eyeballs, crushes heads, 
and consumes the blood of victims before vis- 
iting a car wash to cleanse his body (comically 
oversized member and all) of his slimy disguise. 
As gross as he is groovy! JWB 


THE BUSINESSMAN 


а countrywide, sex-crazed bloodbath. It’s 
theorized that the infected carry a helpless 
awareness of their unrelenting slaugh- 
ter and the mutation is spread by their re- 
morseful tears: not so with the Businessman 
(Tzu-Chiang Wang) whose depravity is mere- 
ly unshackled by the contamination. The 
bloodthirsty lecher wields an ax with the 
pedigree of an Overlook-maddened Jack 
Nicholson, and you'll never forget his 


The Mist (2007 
Self-ordained “Mother Carmody” is a religious fa- 
natic whose proselytizing pits neighbour against 
neighbour in Frank Darabont’s adaptation 
of the Stephen King novella. Played by 
a venomous Marcia Gay Harden, Mrs. 


4 
Carmody outshines the tentacled crea- с ma 1 
tures of the film by preying purely on + D 4 S za. 
fear, twisting supernatural events to = К. р 
reinforce her worldview. Her sick re- | 
ligious devotion eventually gets her ART THECLOWN + | 
: killed, but not before she's inspired E y (2016), айв 2 (2022) 
: a group of survivors to offer up one | porting a chilling “ain't | a Stinker" gri | 
` of their own as a human sacrifice. If |008! (and at times, cannibali ar hom 


Stic) Art the Clown Н 
Suffer in the most. * 
Saw to cut some- « 


there's a Hell, Mrs. Car- 
mody's surely there, 


probably sending ОП in half while upside. down оші 
, Pour 
back thoughts and leach into the wounds of a fr ch ы y 
prayers, AL skinned victim, and gleefully eating er ай 


S wake. At times, he 


| d-blood sadisti 
PEN but With his ability 10 bounce A 
e most fatal of wounds (and 1 
he even be re- # 
born), it's clear that Art has more than evil on n 


Side, elevating his villain А 
аот y to the ranks of our most 
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Incest is best, if you ask Aunt Cheryl (Susan Tyr- : 


rell), who's a little too attached to her orphaned 
teenaged' nephew Billy (Jimmy McNichol) and 


will kill anyone who threatens to come between : 


them. Tyrrell's perfectly calibrated mania in Wil- 
liam Asher’s perverse little slasher, escalating 
from eccentric to unhinged, anchors ап initial- 
ly underseen movie whose cult rep deservedly 
continues to grow. Among other qualities, it 


has a great secondary villain in-Bo Svenson’s : 


ruthless, homophobic de- ALN 
tective Joe Carlson. MJ 
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MILY 
ouse of 1000 Corpses( 2003) 
e blood: Wearing? Frea 
family has it all. Repres i. 
members of the clan 
Spaulding (played b 
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: CHRIS HARGENSON 


When most remember Brian De Palma's Car- 
rie, they recall the titular prom queen covered 


er Laurie) impaled by kitchen cutlery. But a 


Hargenson (Nancy Allen), a self-absorbed se- 
nior who delights in torturing her less popular 
classmates. Though many factors are respon- 
sible for the film's prom night tragedy, Chris 
sets the massacre in motion with an elaborate 


: prank carried outby her dim-witted boyfriend 
: and obedient girl goons. Arguably horror's first 


Mean Girl, Allen brings the character to life with 
a haughty smirk and a snap of her gum. JA 


‘COFFIN JOE 


maker and actor José Mojica Marins, the sinister 


ultimate manifestation of the id: an amoral athe- 
ist who will stop at nothing in his quest to per- 
petuate his bloodline by conceiving a child with 
his ideal woman. In the meantime7he serves up 
a blasphemous cocktail of misogyny and 
torture while relishing every moment 
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: with sadistic glee. Who can forget the steaming 
: cheese poured on а hapless victim's nether ге- 
: gions before letting a rat loose on her? Jigsaw, 
: take notes! WJW 

in blood, or perhaps her mother Margaret (Pip- : 

: DARCY BANKER 

more insidious villain hides in plain sight: Chris : 

: By the time Darcy Banker (Patrick Stewart) ar- 
: rives at the besieged bar in Jeremy Saulnier’s 
: Green Room, we're already acquainted with his 
: pack of skinheads, who obey his violent com- 
: mands with pride. Their cruelty is all too famil- 
: jar, but Stewart imbues the neo-Nazi strongman 
: with a shocking detachment that suggests he's 
: more interested in drug money than social ideol- 
: ogy, calmly inciting them to butcher a room full 
: of helpless kids “for the cause" when it's really 
: just to keep the capital flowing. It's hard to imag- 
: ine anything viler than that. AL 


: ED SENIOR 
The creation and alter ego of late Brazillian film- : 


: If you want to know just how nasty Big Ed of 
undertaker Zé do Caixão (a.k.a. Coffin Joe) is the : 


Buddy Cooper's cult slasher is, here's a hint: 


: the movie is called Те Mutilator. He's a dad 
: gone wild (with murder) who knows that re- 
: venge is a dish best served cold... to your 
: son and all his friends! By sword, by pick, and 
: by axe he sets about bifurcatin’, decapita- 
: tin’, and perforatin' the youths during their fall 
: break, but not before he makes them clean up 


and-blue 
hos that makes it unique 
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his pigged-out condo. Talk about cruel! SP 


THE ENTITY 
The Entity (1982) 


There are 999 unhappy haunts in horror cine- 7 
ma, but only one Entity. Sidney J. Furie’s 1982 ; 
film is a cinematic gauntlet as L.A. single mother : 
Carla Moran (Barbara Hershey) is subjected to : 
repeated violent sexual assaults by an unseen : 
spectral assailant. The total lack of rhyme or : 
: ful taboo when she breaks into the home of a : 


: FRANK ZITO 


reason behind these attacks is horrific enough, 


but the controversial concluding line, in which a j 
disembodied voice spits a misogynistic invective : 
at Carla, is a soul-shaking reminder that some : 
: patching anyone blocking her path to the child 
: to whom she feels entitled. As the blood flows 
: in brilliant NFE fashion, La Femme becomes 
: more than a terrifying villain — a personifica- 


personal demons can never be exorcized. RTT 


JERRY BLAKE 
The Stepfather (1987) 


Actually, the role played by Terry O'Quinn could 
also be called Henry Morrison or Bill Hodgkins, : 
depending on when you meet him. Marrying : 


: FRANCIS DOLARHYDE 


into fatherless households in order to murder : 
: 
his domestic standards, he's both а fascinatingly : 
disturbed take on the iconic family man and a : 
frighteningly cunning psychopath, whatev- : 

er his name. Even scarier: Jerry Blake : 

is based оп a real person, John : 

List, who was then on the lam ; 

and finally captured in 1989. : 

: filming his attacks to rewatch them ritualistical- 
: ly. Dolarhyde's deeds аге made even more vile 
: through Noonan's subtle, introverted perfor- 
: mance and weirdly charming romance with Reba 


his wife and stepkids when they don't live up to 


MGG 


JOHN RYDER 
The Hitcher (1986 


“My mom told me never to : 
do this,” says Jim Halsey (C. : 
speaking : 
one of horror history's all-time : 
greatest opening lines as he : 
{ sively sabotaging his own career and personal 


Thomas Howell), 


picks up a thumbing Ryder, 


who spends the next 90 min- : 


---- = B БАЈ 
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: utes proving she was right. Portrayed by a di- 
: abolically charismatic Rutger Hauer, Ryder lays 
: waste to numerous victims and implicates Jim : 


; іп his crimes while challenging him to put a stop 


to it. Their twisted relationship adds fascinating 
subtext to this stark and startling shocker. MG 


LA FEMME 
Inside (2007 
La Femme (Béatrice Dalle) embraces a power- 


pregnant widow and attempts to cut the baby 


out of her womb. Donning a black Victorian : 
: In public, Frank Zito (Joe Spinell) looks and acts 
: normal, and сап, at times, be quite charming. 
: However, once he fixates on you, you're more 
: than fucked. That Frank suffers from hallucina- 
: tions and severe depression is pitiable, but his 
: nasty habit of scalping women after brutally 
: murdering them and placing their bloody, fleshy 
: pates on mannequins he keeps in his apartment 
: earns him a spot on our list. That Frank doesn't 
: take pleasure in killing but just can't seem to 
: help himself makes his nauseating actions all 
: the more disturbing. EM 

Brought to life by Tom Noonan in Michael Mann's : 

: THE GEMINI KILLER 

: [The Exorcist IlI (1990) 

: Who do Hell's legions turn to in a quest for ven- 
: geance? None other than James Venamun, The 
: Gemini Killer (Brad Dourif). Bent on tormenting 
: the heroic Fr. Damien Karras (Jason Miller) for 
: his pyrrhic victory over Pazuzu, Venamun's spirit 
: slips into the body of the priest at the conclusion 
{ of The Exorcist so the psychopath сап resume 
: his rampage. A consummate showman of death, 
: Venamun declares, "It's the smiles that keep us 
: going," and nothing puts a smile on The Gemini's 
: face like sawing off the head of a young boy and 
: putting a statue of Christ's head on the stump. 
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dress, she lurks in the shadows, brutally dis- 


tion of the patriarchal ideal that motherhood is 
an all-consuming need, no matter the cost. JA 


When a killer is more horrifying than Hannibal 
Lecter, that’s a true feat of sadistic invention. 


film, Francis Dolarhyde layers evil upon evil: put- 
ting pieces of mirror on his victims' faces to see 


his actions reflected back, using a replica of his 
grandmother's dentures to bite their bodies, and 


McClane (Joan Allen). CM 

FRANK BOOTH 

Blue Velvet (1986) 

“РІ fuck anything that moves!” After compul- 


life to near-oblivion in the 1970s, Dennis Hopper 


a tno аа mn 


: WJW 


The Entity 


: exploded out of the Hollywood grave in David 
: Lynch's now classic surrealist neo-noir Blue 


Velvet as small-town drug kingpin and sadis- 


: tic, explosive, profanity-spewing, gas-huffing, 
: PBR-swilling, sexually confused basket case 
: Frank Booth. Frank pulls thematic double duty 
: here as both the film's uber-villain and a projec- 
: tion of our ultra-wholesome protagonist Jeffrey's 
: (Kyle MacLachlan) own long-repressed dark 
: side. JWB 


aniac (1980 
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the shadows, Henry is charming when he wants 
to be, in order to separate a woman from the 
i| crowd so he сап have his bloody fun with 
{' her. And he doesn't discriminate. Any- 
one can become his victim at any given 
moment: a rude TV salesman, plugged’. 
i into his own device; a family brutalized `Î 
and filmed for later snuff comet. 

х For Henry, people are just playthings in 
% the hands of an angry god. Even when 
+ he’s paired with a sadistic sidekick, it 
| À 
( 

ў 


quickly becomes clear: you can't befriend 
ark. 00 — 


HOWARD HOWE 
Tusk (2014 


ening due io his silly origin. The root of How- 
ard's evil comes from his attempts to recapture 


- 


…(tusk?)-chilling: DC 
| COLONEL IVES 
Ravenous (1999 


‚ 


4 Ravenous, Mexican-American War Colonel Ives : 


(Robert Carlyle) not only lies and kills to sate his : no thrill from his actions. They relieve no spir- : 


: itual or mental anguish, achieve no goal. Even : the rapist/killer іп writer/director Gerald Kar- 


the delusion that any rational man in his position : the brutal punishment inflicted on him brings us : 


would do the same. Spinning stories of strand- : little satisfaction; after all, what is there to be : 


009001 trains and desperate circumstances : won from pitting violence against violence, evil : 


in his attempts to deflect from his own horrific : against evil? Cinema is a pantheon of captivat- 


4 flesh consumption, Ives’ obsessive appetite in- : ing villains, but director Kim Jee-woon's violent : 


TL O groasa NIE pata and spirals : meditation on the nature of evil has given us one 


of the most revolting killers to ever (dis)grace 
: the screen. AL 


: JOE COOPER 


: Killer Joe (2011 


y! and a serial killer. Who better to tell his sto- : With a name like "Killer Joe," you'd 


whose : think the worst a murderer-for-hire 


five-chapter film takes us through twelve years : 


Я of Jack's life: bludgeoning stranded travellers, : but Matthew McConaughey's soft-spo- 
death-dragging a woman behind his van, sport : ken assassin has much more villainy 
hunting his girlfriend and her sons, cutting the ; in-store, including the gross and 
i breasts off another (and making a wallet out of : unforgettable eT Shot fried 
one), and preparing to slaughter a freezer full-of "ürumstick Joe's manipula- 
е Gare . tiom of the film опу риге 


hunger for human flesh, but also suffers from 


р їо а downfall of the deepest human depths. DC 
КО JACK 
| The House That Jack Built (2018 

Jack (Matt Dillon) is an architect, a neat freak, 


ry than provocateur Lars von Trier, 


„men, RL Trier's deadpan*depicti 
ilosophical ruminations with Jacks 


Vel g (Bruno Ba olay а. a villain“ 


Although his character is'based on the infamous : 
LM serial killer, Michael Rooker. does not merely por- : 
; tray Henry Lee Lucas — he plays a shark in a hu- : 

i man body. The nondescript silent type lurking in ; 


Kevin Smith's film may be based on a story from : 
his podcast, but the surgically gifted ex-mariner : 
Howard Howe (Michael Parks) is no less fright- : 


: JANG KYUNG-CHUL 


: || Saw the Devil (2018 


“а delusional relationship with a walrus from his | Saw the Devil's Jang Kyung-chul (Choi Min-sik) : : 


_ seafaring days. Slowly turning his victims into : 
warped animal hybrids for his own amusement : 


could do would be the killing part, 


- 
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: nocent, and though an ambiguous ending allows 
: for open interpretation, Killer Joe is a villain who 
: operates through a shocking and total abuse of 
: power. MP 


| DR. JOSEF HEITER 


The Human Centipede (2009 
When the experiments perpetrated by Nazi 
torturer Josef Mengele inspire a body horror 
arc, you know you're in for a rough time. 
Director Tom Six plays a game of how- 
much-can-you-take throughout his Ни- 
man Centipede trilogy, but it all began 
with Dr. Josef Heiter (Dieter Laser) and 
his depraved trials upon three kidnapped 
tourists who are stitched mouth-to-anus 
to see how long they can share a com- 
bined digestive tract before death con- 
sumes them. Even if you've never seen it, no 
further explanation's needed. RVHJ 


JOSEF/BILL 


: Creep (2014), Creep 2(2017) 


: Going by Josef or Bill (and later Aaron), the pro- 
; Міс serial killer created by Patrick Brice and 


: : Mark Duplass is completely terrifying under 
: any name. He could be lying about a terminal 


illness to a stranger taping his life for an unborn 


isn't your typical meticulous serial killer — he's : | child (Creep) or telling the truth about his hobby 


: sloppy, vulgar, and careless, with no apparent : 
b would be bad enough, but the way Howard 2 2020)» "© | рр 


: to а YouTuber (Creep 2), but in either mode, he 


: rhyme or reason guiding his psychopathic ac- : is completely in control of the inevitable violent 


ile doing so is bone : tions. We cannot understand or empathize with : 


: him; we can only watch in horror аз Пе belittles, : (ог wolf?) plays with a mouse. DC 
: bludgeons, abducts, sÉxually assaults, stabs, 


: and dismembers everyone who crosses his path : 
MEE ТТТ” : (including schoolgirls), tossing their body parts : //7251(1983 
арат ае Ча drug. In’ Antonia DITES Sound Tike «so much sseaefedebirdieed. He : 


brags about a "good time" but seems to take : ў 
: as "extremely abnormal but not mentally ill," 


ends - toying with his chosen victims like a cat 


: K, THE PSYCHOPATH 


Inspired by Austrian lust murderer Werner 
Kniesek, who was designated by his psychiatrist 


: gl’s Angst is a study in irrationality and lack of 


self-control. A loose cannon governed by his id, 
what makes K (Erwin Leder) so frightening is that 


: he is not your usual highly cinematic and hyper 
: intelligent uber-villain, but a pitiful nonentity the 


: likes of which you probably rub shoulders with 
daily. DO 


KAI SAN 
Ebola Syndrome (1996) 
Actor Anthony Wong broke 
out with his role in Herman 
Yau's The Untold Story, but 
the dreadful duo reached new 
levels of cinematic depravity 
in their second collaboration 
about an amoral deviant 
who fucks his way 
into causing a full- 
blown Ebola ep- 
idemic. Rape, 
murder, en- 
— forced-canni- 
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balism: there's no crime Kai San won't commit, ; 
апа by the time he's spewing torrents of red : 
saliva at passers-by proclaiming "Ebola for ev- : 
eryone!" his villainy reaches a level of antisocial : 


hilarity that must be seen to be believed. RTT 


KAKIHARA 
Expelling cigarette 
smoke through 
slashed cheeks 
held in place 
with ring pierc- 
ings, the scarred 


THE KILLER 
igh Tension (2003 
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Yakuza enforcer of Takashi Miike's manga ad- : 
aptation is as sharp a dresser as he is uncom- : 
promising with a skewer. Hooking and mutilat- : 
ing himself with a grisly ferocity that extends : 
: to his targets, Kakihara seeks, above all else, : 
: to achieve a self-annihilating, sadomasochistic : 
: cum shot; a barbed wet dream and ultraviolent : 
: high he believes can only be achieved with the : 
: help of titular splatter-minded sexual deviant, : 
: |chi. RVHJ 


: KURTKUNKLE 
: Spree (2020) : 
Іп a world where clout is currency, Kurt Kunkle ў 
(Joe Keery) cashes in on mayhem. Kurt is a kill- : 
er looking to make his mark on the world : 
bà through viral viewership — seeking victims : 
through the Uber-like "Spree" app and : 
filming their deaths via dashcam. The : 
problem? It works. His views skyrock- : 
et as the violence escalates, making : 
Kurt a bloody example of the toxicity : 
of social media, society's fascina- : 
tion with bloodshed, and a remind- : 
er of the lengths people go to for : 


fame. MP 


LOLA STONE 
The Loved Ones (2009) 


A brutish hulk of viciousness in workman's overalls, The 
Killer (Philippe Nahon) embodies the crudest kind of male- 
ness, which seeks to punch, decapitate, slash, and dis- 
member you with a buzz saw. But he is actually she: as it 
turns out, the filthy truck driver is a figment of a disturbed 
psyche belonging to Marie (Cécile de France), a repressed 
lesbian whose hidden urges, internalized homophobia, and 
fear of abandonment invoke him, who is everything she's 
not. Alexandre Aja and Grégory Levasseur's much mis- 
understood twist actually makes perfect sense: the Final 
Girl and the Slasher are revealed to be twins of opposite 
sexes and queer genders, fused and reconstrued for the 
21st century. Marie belongs among the more (sym)pathetic 
monsters in horror cinema because she's been made to 
become her own exact opposite, a slave to a desire that 
dares not speak its name, and who slays for love. DO 


her yet? JJS 


MADEMOISELLE 
artyrs (2008) 


Mademoiselle (Catherine Bégin) : 
isn't a young debutante as the : 
{Ше implies, but a fading matri- : 
arch who tortures young women : 
in ways so agonizing, they're al- : 
most unbearable to watch. Her : 
kidnapping, torture, and murder : 


of countless innocent girls is jus- 
tified in a manner that's equally 
cold and detached, lending 
Martyrs the philosoph- 
ical heft that has 


-. 
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earned it a place in the annals of horror history. 
Mademoiselle is a vile contradiction: a maternal 
matron happy to serve up other women on a sac- 
rificial altar of agony, if only for the comforting 
assurance of her own perpetuity. AL 


MEN 
en(2022) 
Alex Garland’s Men shocks audiences with 


: its damning indictment of patriarchy as seen 
: through the eyes of a grieving widow. As Harper 
: (Jessie Buckley) explores a remote English vil- 
: lage, the local men (all played by Rory Kinnear) 
: bombard her with all manner of targeted harass- 


ment — stalking, belittling, gaslighting — before 
finally attacking. Kinnear's creature demon- 
strates that there are evils in our society that 
wear familiar faces and that all toxic masculinity 
is rotten fruit from the same poisoned apple tree. 
JA 


MICK TAYLOR 

Wolf Creek(2005), Wolf Creek 2(2013) 
Charismatic, laid-back, and handy with tools, 
Mick Taylor (John Jarratt) seems like the Croc- 
odile Dundee-esque hero you'd hope to meet 


: when lost in his neck of Australia with a bro- 
: ken-down car. But Mick is also cunning, sadis- 
: tic, and has a passion for kidnapping, mutilating, 
: and killing lost tourists. Should you survive your 
In a genre where teenage girls : 
are relegated to victims, it's a : 
gas to watch Lola Stone (Rob- : 
in McLeavy) doff the cliché for : 
more vicious proclivities. Her : 
appetite for lusty violence is : 
sated as she kidnaps, muti- : 
lates, injects bleach into, and : 
attempts to boil the brains of : 
her latest crush. Supported by : 
her creepily doting daddy (John : 
Brumpton), Lola isn’t burdened : 
with a conscience, just an over- : 
whelming desire to indulge her : 
every whim and an unquenchable : 
thirst for adoration and submis- : 
sion from her victims. Do you love : 


stay, Mick's brand of hospitality will have you 
quivering at any combination of the words "head 
on a stick" for whatever remains of your miser- 
able life. RVHJ 


MOTHER 
other's Day(1980) 

Perhaps the nastiest horror flick to fly under the 
Troma banner, Charles Kaufman's Mother's Day 
is a sordid rape/revenge affair that lodges a dis- 
comfiting satirical tongue in its cheek. Beatrice 
Pons (credited as Rose Ross) plays a manipula- 
tive matriarch to a pair of degenerate sons, Ad- 
dley and Ike, who vie for her affections through 
despicable acts of hedonism. But Mother is a 
mean garroter herself: coaching her backwoods 
butcher brood academy-style, often mid- 


: act, with Polaroid snaps commemorating 
: their violations. RVHJ 
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Бапа for young men in white golf shorts what : 
Psycho did for suits on Wall Street, Austri- : 
EUIS “master of social estrangement Michael 
ң o iq: provocation Funny Games : 
digs into the psychological implications of cin- 


ematic violence with a clarity that still cuts like : 


a kitchen knife. Using fourth wall breaks and 
merciless meta-cinematic contrivances, the 
bare-bones intruder narrative about a couple 
and their son who are tormented and killed 
for no reason whatsoever confronts viewers 
with their complicity in the violence through 
Paul and Peter — two grinning, unknowable 
sociopaths only doing what they do because 
there's an audience there to see and enjoy it. 
Arno Frisch and Frank Giering made the roles 
iconic but Haneke's less successful shot-for- 


shot U.S. remake features Michael Pitt as Paul . 
— a magnetic it-boy prototype for modern home- : 
wrecking demon twinks like Levi Miller (Better : 
Watch Out), Matthew Finlan (Orphan: First Kill), : 


and Judah Lewis (Suitable Flesh). RTT 


The double-casting of Mia Goth as harlot 
starlet Maxine and the murderous Pearl was a 
stroke of creative genius, making the elderly 
villain's desire for a life better than the one. 


She s S а dealt a. uniquely. sy с т0- 4 


e murders anyone she per Маб. 


: true апа that age and regret are two of life's cru- 
: elest facts. RJD 


: THE PHANTOM KILLER 


: “Its only a movie" has always been a bulwark 
: against all manner of cinematic evil, one that 
: confines the monsters to the screen and lets us 
: sleep soundly at night. But the silent, sack-head- 
: ed killer of Тһе Town That Dreaded Sundown 


was more than a mere slasher flick psycho. Over 
the course of several weeks in 1946, the Phan- 
tom Killer terrorized the small working-class 
region known as Texarkana, murdering sever- 
al townsfolk without rhyme or reason before 
disappearing into legend — and nightmares. 
The 2014 cinematic iteration of the killer is a 
truly nasty piece of work, murdering his way 
through Texarkana with brutal, efficient fury. 
Stabbing with a ferocity that screams pent-up 
rage, shooting out eyeballs, hacking off limbs, 
taunting and mutilating his victims... thank- 
fully that version of the Phantom Killer exists 
only ina movie. SP 


RAYMOND LEMORNE 


One of the more quietly malev- 
olent malefactors іп 
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Day of the Dead 
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this lineup, Raymond Lemorne (Bernard-Pierre 
Donnadieu) is nonetheless one of the most 
awful. How awful? Not only does he kidnap 

a random, innocent woman and make her 
worst personal fear come true just to prove 

a philosophical point to himself, he psycho- 
logically teases and torments her boyfriend 
(ultimately subjecting him to the same fate), 
and rehearses part of that very same abduc- 
tion with his own young daughter! Pure evil. MG 


CAPTAIN RHODES 


An anti-science authoritarian who thinks might 
makes right, Rhodes' (Joseph Pilato) penchant 
for violence only escalates as he grows increas- 
ingly insulated within his own cult of personality. 
There's plenty of historical precedent for men 
like Captain Rhodes and, sadly, history seems to 
repeat itself. Bolstered by an entourage of yes 
men, they'll backstab to save their own skin. 
Romero's post-apocalyptic parable might be 
over, but we haven't seen the last of villains like 
this. Let's just hope we don't all choke on 'em! 
AL 


DR. ROBERT LEDGARD 


| Antonio Banderas is no stranger to 
inhabiting complicated roles for 
, Pedro Almodóvar, but The Skin 
І Live In cleverly turns his sex | 
symbol status into something E 
uniquely frightful. Taking inspira- 4 
| tion from Georges Franju's creep 
_ classic Eyes Without a Face, Ban- 
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` deras stars as а brilliant plastic surgeon hold- 
= ing a mysterious woman (Elena Anaya) captive. 
- — With shocking reveals to spare, Ledgard's quest 
: о vengeance becomes embroiled with erotic 


“ 
. 


к 
ча "obsession in ways that could only make sick / 
E sense in Almodóvar's gender-warped, freak 
melo 


SHE 

Antichrist (2009) 

We meet Lars von Trier's She (Char- 
lotte Gainsbourg) at the intersection of 
pleasure and pain as her unsupervised 
toddler falls out an open window while 
she's enjoying some midday coitus. Her 
therapist husband He (Willem Dafoe) lat- 
er discovers that She may have invited 
this death, igniting a cycle of strange 
і | mutilation and torture. But who is the 
ў true villain of this devastating story? 
, 

| 
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Rather than simply indicting a flawed, 
grieving woman, von Trier posits that her 
violence may be an effort toward libera- 
| tion from his callous control — vile stuff, 
9! indeed. JA 


STEVE/BRENDAN 
ү" resh (2022) 
It’s hard to know what's more unnerving 
about Steve (or Brendan) in Mimi Cave's 
р feature debut: the fact that he only dates 
single women to harvest their bodies, | 
… consume their meat; and selLtherestto® 
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SAMARA MORGAN 

The Ring (2002 

То many, children embody our hopes and dreams. 
However, as horror fans know, they can also inspire 
nightmares. Part of a long lineage of terrifying young- 
sters, Samara Morgan (Daveigh Chase) began life as 
a withdrawn but psychically talented child of shadowy 
origin. Gifted with an ability to imprint her emotional 
state on objects and people, she becomes a vengeful 
ghost who lives on by etching her tragic tale (and а 
curse) on a videocassette. Her untimely death was 
tragic and cruel, but don't be deceived — despite all 
appearances, Samara is not to be pitied. In life, her 
uncontrollable power inspires madness and suicide. 
In death, her fury is unchecked, spreading like an 
electronic virus and claiming innocent lives. Not even 
children or animals are off-limits. And whereas some 
ghost children can be put to rest once the truth is 
revealed and justice is served, anyone who attempts 
to help Samara learns too late that there is no help- 


ing the spectral child. Samara's vengeance is eternal. 


She never sleeps. WJW 


е high-profile Clients, or that he does so with the 


self-righteous swagger of a crypto bro. Played 
like slime personified by Sebastian Stan, Steve’s 
flip from self-effacing nice guy to heartless threat 
is the reason why the “Share My Location” fea- 
ture even exists, nevermind the flesh-eating. CM 


SULLY 
Bones and All(2002 
With his feathered hat and creepy lilt, there's 
something deeply off-putting about Mark Ry- 
lance’s kindly cannibal from the moment he 
shows up in Luca Gua- 
dagnino’s underrated 


horror romance. He Ж 


teaches wayward т 
young eater 

Maren (Taylor 
Russell) the rules 

of their kind, but she 
senses danger in his 
overattentiveness... 
and the rope of human 
hair he treasures. When 
Sully catches up with Maren 
and her boyfriend Lee (Tim- 
othée Chalamet), he 
brings tragedy in the ¢ 
form of an inhuman 
predator, shaped by 
the lonely marginal- 
ization that swallows 
them all. RTT Ф 
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7 T'S PROBABLY SAFE TO SAY THAT AN AMPLE PERCENTAGE OF : 
s FOLKS WHO WORSHIP AT THE ALTAR OF SPOOKY FILMS AND : 
efi. FICTION ARE SIMILARLY FASCINATED BY THE DARKER AND : 
stranger parts of real life. If our Coroner’s Report column ; 
makes you hunch over these pages with grim fascination : 
and subjects such as death, books bound in human skin, : 
cannibalism, plagues, and cults intrigue you, then ; 


bidly Curious Book Clut| is an online community after your - 


very soul. 
Created and curated by Patricia “Patches” Brown, Mor- 


bidly Curious celebrates its third birthday this October and : 
has recently expanded to include a fresh new podcast fea- ; 
turing insightful interviews with the authors of the (strictly) : 


nonfiction books the club is reading. 


"| truly wish | could pinpoint a single childhood moment : 


that ignited my macabre curiosity, but there isn't an exact 


time or place," Brown tells Rue Morgue of her early interest : 

"DEATH 

ONE THING. ЧЕ ALL 
HAVE IN COMMON. 


in dark subject matter. “It feels em- 
bedded. | believe we all have a little 
morbid curiosity. Though | grew up 
watching typical cartoons, my par- 
ents often played ghost shows like 
[Ghost Hunters] and Most Haunted, 
which fuelled my fascination with 
the dark and eerie. Coupled with 
an unusual interest in skulls, an AP 
History teacher who introduced us 
to medieval traps, and a life-chang- 
ing forensics class in high school, 
my path was set. From then on, | 
never looked back!” 

That said, it wasn’t until after the 


LET'S TA 


pandemic that Brown’s long-time interest fully coalesced : 
into what would become an official book club. During those : 
dark days of COVID, she rediscovered her love of reading 
which, along with research for videos she was making : 
about true crime cases, soon ballooned her collection of : 


offbeat nonfiction. 


“| wondered if others might be interested in reading : 
these books with me, and fortunately, | was right!” she : 
says. “І decided to do it virtually to connect with fellow : 
morbid enthusiasts around the world. | figured we should : 
just read nonfiction true crime books, but І wanted to ex- : 


plore further: how could І include some of the weirder 
books about death? What about this one from 
Caitlin Doughty? And this one about the 
plague? Something encompassing 
all of these topics — and that's 


IT WHEN YOU'RE 
READY." 


- FOUNDER AND CURATOR PATRICIA 
“PATCHES” BROWN 


where The Morbidly Curious Book Club came from!” 

Fortunately, Brown already had what she describes as a 
“fairly successful” TikTok channel, on which she discussed 
true crime cases, when she decided to launch TMCBC. This 
existing online presence proved key in helping her recruit 
her first members. 

“| remember when І hit ten members and | was ecstat- 
ic,” she says. “First meeting, we had four people discuss 
by Marilynne K. 


Roach. How far we’ve come! | was thankful for the inter- 
net here, because | don’t think | would’ve attracted many 
people locally.” 

In the years since, Brown’s book club has grown expo- 
nentially — illustrating just how much interest there is out 
: there for the dark stuff. As of this writing, TMCBC claims 
some 12,000 global book club members, and more than 

148,000 followers on its official In- 
TQ stagram account. There are more 
iS THE than 50 Book Club Picks available 
for purchase_on the Morbidly Curi- 
ous page К ОС those 
who feel inspired to join in or are 
just looking for a strange and fasci- 
nating read. That list includes books 
such as 
(by Lindsey Fitzharris), 
(by Colin Dickey), 
(by Mary Roach), and 
(by Erika Engelhaupt). For TMCBC 


diehards, there's even an initiative that helps members set 
up their own local chapter of the club. 

"Connecting with people around the world is incred- 
: ibly rewarding," says Brown. "It's really special because 
it would be hard to meet people on the other side of the 
globe otherwise. Our last meeting had members tuning 
in from Switzerland, Mexico, Brazil, Canada, and various 
other places. Especially in June 2024, when we discussed 
Anita Hannig’s [The Day | Die: The Untold Story of Assisted 
: hearing how different countries handle 


assisted dying was crucial to the conversation. 
This book’s topic is so divisive, including 
questions on morality, religion, and 


T 
іш 


ABOUT 


politics, | wanted to hear thoughts about this on 
a global scale." 

It’s interesting to note that Hannig’s The Day 
І Die proved to be the book club title with the 
single most member opt-outs. And that’s just 
fine, says Brown, who explains that reading each 
month’s selection is not mandatory, and mem- 
bers can jump in and out as they see fit, reducing 
barriers for those macabre-minded souls who 
may not have the time to invest in a monthly club 
or may not connect with every title on the roster. 

“Morbidity is a spectrum, much like horror or 
comedy,” she elaborates. “Some topics may dis- 
turb some people, while others find them to be 
harmless. Some members were eager to learn 
about assisted dying in America, while others 
weren't ready — perhaps they recently lost a 


loved one and didn't want to discuss it at that ў чч | RADIUM GIRLS " 
time. | completely embrace the idea of a non- =з сомо 
committal book club; only read what piques your 


curiosity. 

"Facing our own mortality isn't an easy topic 
either," she continues. "Not everyone has been 
in a cult or met a serial killer. But have we known 
a loved one who has passed? Of course. It's a 
sensitive yet important area. Death is the one 
thing we all have in common. Let's talk about it 
when you're ready." 

In many ways, an online book club is not so 
different than a more traditional one. Like any 
club worth its weight in librarians' bones, TMC- 
BC provides plenty of opportunities for its mem- ЩИ Сео Monidi самой вона id “БӘСЕ вш ЕСЕРШЕ 
bers to comment оп and discuss its selections. group grow to 12,000 global members, all connecting through their love of freaky nonfiction. 
Members gather on the last Sunday of every 
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DAVID NELSON LIFESAVING HISTORY 
4 HYPOTHERMIA 


5T OF HONORED быту 


November 2024 December 2024 


October 2024 


Boys Enter the House; E. 
a The Victims of John Out Cold: A Chilling 
Goodbye Hello: Wayne Gacy and the | Descent into the 
Processing Grief апа Lives They Left Behind - Macabre, Controversial, 
Understanding Death Lifesaving History of 
through the Paranormal Hypothermia 
Adam Berry . 
Regalo Press, 2028 
Providing a fresh рег | р 
The host of the para. spective on one af M weird science fic- 
non reality Chicago’s most sent ` tion without the fiction 
sational crimes, David - sounds like your thing, 
Nelson’s book shifts check out this oddball 
the focus to the victims istory of using this 
апа how their families particular life-threaten- 
grieved amid the media ing medical emergency 
spectacle. | аз... medicine? 


month on Zoom for an hour or two - depend- 
ing on the size of the group - to talk about all 
aspects of that month's selection, be they good 
or bad. Brown is quick to point out that no one is 
required to speak during meetings and that lurk- 
ers are also welcome. Each meeting ends with 
what she calls *a nice palate cleanser" in which 
the group talks about anything that isn't morbid. 

Brown adds that "due to the sheer size of the 


people to attend, and chat amongst themselves 
in the comments. | stress the book club is free 


nel." 


Of course, when it comes to a book club, the : 
texts selected can make it or break it. Brown's : 
picks cover a surprisingly diverse range of top- : 
ics and aren't dependent on being new releas- : 
es, which broadens the pool of possible reads | 
considerably. Though publishers sometimes ў 
send her books, she’s always quick to chime in : 
on the club's official podcast that there's no be- 2 
hind-the-scenes agreement in place for cover- : 


age in exchange for free books. So, just how do 
TMCBC's selections get curated? Well, it's both 
simple and not. 

"When we first started, we had voting polls 


on our|Bookclubs.com| website, and members 


could provide suggestions there as well," Brown 


aud "Over the years, we've received many - 


e what people want 


CRIMINAL MIND 


KATE WINKLER DAWSON 
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: to read and include books from publishers that : 
: I've really enjoyed. І try to include books that are : 
; already out іп paperback to make them тоге : 
: accessible. Since it's not guaranteed that every : 
: library will have a copy, І include some that are : 
: more ubiquitous and likely available in most li- : 
: braries. One thing | like to do is align books with : 
: significant dates in that month. For example, we : 
: read 
club, | am also live on our Instagram page for : by Donnie Eichar in : 
: February because the incident occurred in Feb- : 
: ruary. We read 
to join, and there is no pressure or commitment ; 
to attend every time. If you missed a meeting, | : 
do upload the discussions on the YouTube chan- : 


AIDRBIDITY 1 iS A 

SPECTRUM, MUCH 

‘LIKE HORROR OR 
COMEDY.” 


- FOUNDER AND CURATOR PATRICIA 
“PATCHES” BROWN 


” nOV EM TURES , 
t or 


MURDER, OBSESSION, 
AND ТИЕ BIRTH OF THE 
LIE DETECTOR 


fia 
С ERIKA ENGELHAUPT e 


January 2025 


All That is Wicked: А = 
Gilded-Age Story of . — 
Murder and the Race 
“to Decode the Criminal _ 


` Mind 


A case study of the- 
notorious  19th-centu- 
ry serial killer Edward 
Rulloff, whose criminal 
mind baffled Victorian 
mindhunters and laid 
the foundation for what 
we now call criminal 
psychology. 


AMIT KATWALA 


February 2025 


Tremors in the Blood: 
Murder, Obsession, 
and the Birth of the Lie 
Detector 


From daytime talk 
shows to the modern 
criminal justice system, 
the polygraph test has 
had a storied history of 
using our own blood to 
reveal our innermost 
secrets. 


club as a whole, though Brown admits that she 
herself has occasionally needed to take a break 
or go for a walk outside when the material has 
gotten too intense. The book club has also thus 
far managed to avoid that mainstream side-eye 
that horror, even the highbrow stuff, so often re- 
ceives. Yet, that's not to say that TMCBC and the 
subjects it explores are for everyone. 

"The question ‘Why would you read such а 
thing?' is quite common," says Brown. ^| un- 
derstand their curiosity — why spend my spare 


: time reading about the Black Death? Well, it fas- 
: cinates me! Just as І may not grasp why others 
: enjoy certain topics, that's the beauty of personal 
: interests. Additionally, this niche subject matter 
: attracts those who genuinely want to delve into 
: these discussions. Nonfiction is sometimes per- 
: ceived as reminiscent of schoolwork and not 
: seen as enjoyable or an escape from reality. І 
: totally understand that perspective. We all spend 
: our time in ways that bring us joy, and for me, 
: that's reading about the unusual and macabre. 
: Admittedly, my mental bank of fun facts is quite 
: peculiar because of it. Want to hear about rats?" 
by David : 
: Grann in October 2023 to coincide with the film's : 
: release. (Spoiler: the book was better.) As for : 
: criteria, we categorize morbidity by topic, such : 
: as true crime, cults, dark history, science, and : 
: more. If we think a topic falls under the morbidly : 
: curious umbrella, we'll get it on the calendar!" 
So far, there hasn't been any release that has : 
: proven too dark, weird, or distorbing for the 


For those who do want to hear about rats — 
and questionable science experiments on human 
subjects, and the secrets of forensic science, 
and all sorts of other dark matters, TMCBC add- 
ed[7he Morbidly Curious Book Club Podcast]o its 
offerings back in January of this year. Designed 


: to complement the club, it can be listened to as 


a standalone piece of entertainment as well, 
ewarding if you've read the 


April 2025 


March 2025 


Gory Details: 
Adventures from the 
Dark Side of Science 

Erika Engelhaupt 
National Geographic, 
2021 


From the author of 
National Geographic s 
popular “богу Details" 

blog comes a darkly 

funny tome of weird 
and morbid science. 


Kevin Сдок 
Непгу Holt and Co., 
202 


n 
Mary Roa 
Ww Norton, 2003 


book being discussed, as it features Brown in : 
conversation with the title’s author(s) or other : 
participants in the story. Since its launch, she's : 


discussed 


[n Eight Plagues with author Jonathan Kennedy, : 


Who Helped Cure Tuberculosis with Maria Smil- : 
ios, and Without a Prayer: The Death of Lucas]: 
Leonard and How One Church Became a Cul 


with author Susan Ashline and two former mem- : 


bers of the church, among 
others. 

"In January 2024, when 
we read 


Librarian's investiga! 
Боп into the Science and 
History of Books Bound 
[п Human Ski] by Megan 
Rosenbloom, | had addi- 
tional questions for her 
about the book, especially 
since there had been up- 
dates regarding some of 


these human-skin books," 
says Brown of the impetus 


to launch the podcast. "This led to an interesting : 
ethical and moral conversation within the book : 
club, so І wanted Megan to elaborate more on : 
the approach and how we should view (if at all) : 
books bound in human skin. | was surprised she : 


огоц | 
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agreed to talk with me, given | had never done ; 
an episode with an author before. We spoke for : 
over two hours, and І probably would have chat- : 
: ted with her even longer. I’ve felt that way about : 
all of the interviews; it's been a remarkable year, 
: and I’ve had the most incredible conversations." : 
For anyone out there still doubting just how ; 
widespread an interest in dark subject matter is, : 
: the simplest answer remains the one that Brown : 
gave earlier: there's a little morbidity in all of us, ; 
regardless of our upbring- : 


ing, culture, or career. 


caveat. 
“Interestingly but 


the 1985 to 2010 time frame... Ba 
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July 2025 


June 2025 


Trail of the Lost: The 
Relentless Search 
to Bring Home the 

Missing Hikers of the 
Pacific Crest Trail 


The Butchering Art: 
Joseph Lister's Quest 
^ to Transform the 
Grisly World of 
Victorian Medicine 


IN THE 
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This is borne out in the Ў 
diversity of TMCBC's mem- : 
bership, which is made up : 
of an array of people from : 
different cultures, religions, ; 
and backgrounds, with one : 


not : 
shockingly, the group is al- : 
most entirely composed of : 
women, which has always : 
fascinated me, especially : 
given our true crime book : 
selections," she says. “І reference an article : 
from Psychology Today that notes, ‘According : 
to FBI data, women accounted for 70 percent of : 
the 1,398 known victims of serial killers during : 


THE WOLF 


September + 025 
In the Mouth bf the 
Wolf: A Murder, а 
Cover-up, and he True 
Cost of Silending the 
Katherine 04 rcoran 


Publishing, 2022 


A scathing 
M expose 0 


statistics, the victim is 3.5 times more likely to 
be female in a serial murder incident than in a 
non-serial homicide incident.’ Why do women 
want to read about such a topic when they’re 
often at the core of it? | think it’s part cathar- 
sis, part education. But despite the large number 
of women, we do have some men join us every 
once in a while, which is great! Ultimately, | want 
everyone to feel welcome.” 

With such phenomenal growth over the last 
three years — who says people aren't reading 
: books? — and a new podcast on the internet air- 
waves, TMCBC's future appears blindingly bright. 
In fact, Brown seems a bit dazed by the whole 
thing, but in a good way, when asked where she 
sees Morbidly Curious going from here. 

"| remember being asked this question a cou- 
ple years ago, and І immediately said, “І would 
: love to hit 10,000 members!’ How amazing! 
We've hit that goal, and now I’m thinking, ‘Okay, 
what's next?" she says. “Should | even have 
goals for this? Should | just hope we continue 
to grow? I’m not sure. | have ideas percolating, 
but in the meantime, | want to continue growing 
an incredible space for a community to come to- 
gether and discuss some niche macabre topics. 
For now, I’m happy where we are, and | contin- 
ue to manifest growth, and finding pockets and 
people on the internet where they too are looking 
macabre with.” @ 
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Bloomsbury 


іше crime 
y fprmer As- 


A real-life account of 
park ranger Andrea 
ee whose»in- 
vestigation into the 


disappearance of three М 


young hikers took her in 


directions both gripping - 
and harrowing. 


What was surgery like 
before anesthesia? 
How squeamish were 
the operating theatres 
exactly? The answers 
to these questions and 
more await summer- 
time book clubbers. 


Í sociated Press bureau 
chief for exico and 
Southern A erica that 
takes a П anced look 
at drug car els, govern- 
ment corr ption, and 
the risks fa ed by brave 
journalists who refuse 
to look the other way. 


"If you love mystery and thrilling storytelling, this is a must listen!" 
- Emmanuelle ПИП TH NY, Saw Il, Supernatural 
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а САМ AUDIO DRAMA PODCAST 09 
FROM THE DEADBOLT MYSTERY SOCIETY i 


Everyone has secrets. Knox Carter, a mid-list suspense author, is по . 
exception. After getting divorced and needing a change of scenery, he | 
buys a run-down house to restore in the Warwick Court neighborhood as 
a way of both preserving his own secret and finding a distraction fr 
his personal problems. However, Warwick Court and its residents also 
have their fair share of secrets. Listen to The Warwick n 
and hear Knox Carter's accounts of the strange series of events that 


take place there. But, beware, the Owl King is coming! 


thus За amazon music 


In A Gothic Cookbook, Dr. Alessandra Pino and Ella Buchan explore 
the relationship between food and the Gothic 


ік «ағыу 


А Taste for 


HEN FOOD RCRDEMIC DR. RLESSRNDRR 
PINO AND FOOD AND TRAVEL JOURNAL- 
IST ELLA BUCHAN PITCHED THE IDEA OF 
a Gothic cookbook around to various publishing 
companies, they all replied that there was good 
reason such a book didn’t already exist; the 
concept was too niche, and people wouldn’t be 
interested in Gothic recipes anyway. It’s under- 
standable, given that when the average person 
thinks of a Gothic cookbook, their imagination 
might take them to stomach-turning recipes fit 
for Halloween parties. But А Gothic Cookbook: 
Hauntingly Delicious Recipes Inspired by 13 
Classic Tales — out September 24 from Andrews 
McMeel Publishing — takes a decidedly uncanny 
spin on your grandma’s tomato sauce-spattered 
recipe book while still offering a menu of truly 
appetizing and appealing fare inspired by thir- 


teen Gothic novels, including [7¢ Haunting of 


Hill House, Dracula, and The Woman in Black, 
among others. 

An expert on the intersections between the 
Gothic, food, and cultural memory, Pino got the 
idea for the cookbook during a visit to the British 
Library’s “Terror and Wonder: The Gothic Imag- 
ination” exhibition, which traced its history from 
its 18th-century origins to modern-day incarna- 
tions. 

“Everyone was talking about all these different 
topics to do with the Gothic like music, tourism, 
and even the wildest topics, but no one had done 
food,” Pino tells Rue Morgue. “Ella [Buchan] said 
to me, 1 know you love the Gothic and food but 
there's just nothing out there.' So І thought, "Why 
don't we write something?" 

It is widely accepted that the Gothic originat- 
ed in 1764 with Horace Walpole’s 0 
of Oiranio and became increasingly popular 
towards the end of the 18th century with nov- 
els such as Matthew Gregory Lewis’ ^ Monk 
and Ann Radcliffes | 
Mysteries of Udolpho. And 
while Pino acknowledges 
that early Gothic novels 
didn't use food as a literary 
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Kitchen Witches: For A Gothic Cookbook, authors Ella Buchan (top) and Dr. Alessandra Pino have 
assembled recipes inspired by thirteen classic horror tales, along with commentary on how they relate to 


the dishes in their specific contexts. 


this imagination of the Gothic and it's where food 
has its own role and tells its own story." 
In the early 19th century, the Brothers Grimm 
used food as a metaphor direct- 
ly and openly — recall the 
witch's legendary ginger- 
bread house in | — ana 
A and the poisonous ap- 
plein | ^ White, However, 


device, this all started to 
change following the Indus- 
trial Revolution. 


COOKBOOR 


MAUNTINOLY DELICIOUS RECIPES 
INSFIRED OY 13 CLASSIC TALES 


Gothic literature approaches 
food in a much more fanciful 
way that often contains dou- 


"[Before the Industrial 
Revolution], people used to 
live in a more feudal medi- 
eval system where every- 
thing was in these bigger 
estates and you'd get to 
be in quite close proxim- 
ity with the slaughtering 
of animals," she explains. 
"Suddenly, things get more 
urban and there's a separation; peo- 
ple start going away from the countryside, and 
butcher shops start opening up and there's a 
distinction. This is where something changes in 
the realm of food and literature when it comes to 


ble meaning, and A Gothic 


Cookbook seeks to explore that duality in depth. 

A key example is in the recipe for chicken pa- 
prikash inspired by Bram Stoker's Dracula — it's 
a traditional Hungarian stew laced with paprika 
that Jonathan Harker eats during his stay at 
Hotel Royale in Budapest. The ill-fated solicitor 
enjoys the dish so much that he jots down a 
memo to give his fiance Mina the recipe so she 
can recreate it when he returns home. But later, 
when he hears the uncanny baying of wolves in 
the Carpathian mountains, he thinks he is hallu- 
cinating and becomes suspicious of the dish he 
has eaten. 

"In fact, he's hearing that because he's get- 
ting closer and closer to Dracula's castle," says 
Pino, "[but] he puts it down to the food because 
we have that bias. | wanted to explore 
that prejudice when we go to a differ- 
ent place; it's about identity, fear, and 
trust. That's a whole substrata that 
isn't often explored and it's [got] to do 
with our subconscious. From psycho- 

logical and cultural aspects, there's 
a lot to uncover [in this book] which 
hasn't been explored in the Gothic." 

Pino believes this relationship has 

largely gone unexplored because 


Cont'd on p.44 


Food academic and A Gothic Cookbook co-author Dr. Alessandra 


Pino explores а particular slice of the genre 


HE 1980s BROUGHT ABOUT PROFOUND TRANSFORMATIONS IN LONDON, family outings, kids’ parties, gatherings of teenagers, as well as for groups 
WHERE | WAS BORN. IT FELT LIKE PEOPLE WERE PROTESTING ALL THE TIME: of adults or individuals. It was a transformation in the field of consumption 
angry orange VOTE LABOUR stickers were displayed on house win- that redefined the concept of food, making meals synonymous with “on- 
dows as | walked along the streets around my neighbourhood. It was during — the-go" convenience, available anytime, anywhere, both in real life and on 


this time of social upheaval and rampant consumerism that so 


me of the the cinema screen. 


most iconic horror film franchises began and have since become a com- It was just prior to this era that food was appearing more frequently 
pelling mirror to society's deepest apprehensions: from capitalist as something to be wary of, associated with more negative no- 


greed and corruption to the more recent anxieties related to 
climate change. 

Despite its family-friendly rating, Ghostbusters terrified 
me when it premiered, particularly watching the trans- 
lucently green Slimer gobble down everything in sight. Й 
It captured the essence of an era where change | 
was constant and survival meant seizing every Ж 7 
opportunity with voracity. It felt like everything 
was accelerating — things were becoming larg- » 


74 4, 
er, more accessible at апу time of the day and з Rr t 
night, including food. Fast-food establishments PF 
became increasingly savvy, strategically opening ” . 
in high-traffic areas. They became hubs for 4. 7 

ижЖа.-” 


tions in relation to togetherness and family. While not а hor- 
ror film but still terrifying in its own way, Willy Wonka & the 
Chocolate Factory (1971) planted the seed of doubt that 
treats weren't always good for you; 778 Exorcist (1973) 
explored the horrific association between food and 
disgust; and 772 Fly (1986) depicted bodily trans- 
formation and corresponding eating habits in 

hideous and unprecedented ways. These mov- 

ies collectively introduced a pervasive sense 

of danger associated with food, a 

theme certainly less prevalent in 

earlier cinema. The connection 

between food and horror may 
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not be immediately apparent but, precisely due 
to the inevitability of consumption, it stands as 
one of the most understated yet crucial avenues 
for discerning insights about our contemporary 
society. 

Take, for example, a common food item that 
has come to be associated with reckless ado- 
lescence, rampant consumerism, and irrespon- 
sibly fun times: pizza, the epitome of party food! 
"Pizza night" might be synonymous with happy 
memories, but what other meanings are con- 
cealed in this almost unanimously loved food 
item? Why did it suddenly become a portal for 
the Devil or evil to enter into our world as shown 
by films such as 772 House of the Devil (2009), 
Lights Out (2016) or Annabelle Comes Home 
(2019)? Looking more closely at the use of piz- 
za in horror, there's a clear association between 
the teenage dietary staple, the disintegration of 
communication within the family and the com- 
munity, and a visual representation of a lack of 
food preparation or care for food as a communal 
experience. 


"IN HORROR, PIZZA IS 
DEPICTED AS A QUICK 
AND CONVENIENT MEAL 
CHOICE, OFTEN ORDERED 
FROM FAST-FOOD CHAINS 
OR DELIVERED FROM 
PIZZERIAS.” 


- Dr. Alessandra Pino 


Pizza, as a Culinary symbol, presents a fasci- 
nating contradiction — it challenges our instincts 
regarding food and trust, arriving at our doorstep 
courtesy of a stranger. Take, for instance, the film 
Killer Klowns from Outer Space (1988), where а 
seemingly innocuous pizza delivery becomes an 
encounter with extraterrestrial invaders. This 
recurring trope underscores the vulnerability of 
individuals in seemingly mundane situations, 
highlighting the fragility of safety and security in 
our modern world. In Better Watch Ош (2016), 
a knock on the door announces the arrival of an 
unexpected pizza, prompting a chilling question: 
where did it come from, and should we have 
eaten it? 

We're increasingly concerned about 
the contents of our food: while food la- 
belled as "natural" according to USDA 
standards may be free from artificial 
components, these products can still 
contain antibiotics and hormones due to rel- 
atively lenient regulations. Worse still, there's a 
weighty burden of social responsibility attached 
to our food choices. We feel compelled to make 
ethical decisions about sourcing — what's the 
carbon footprint? Is it organic? Is it healthy? 
Or does it harbour hidden dangers? With such 


Deep-Dish Dread: More than a common delivery food staple, pizza carries connotations of voracious 
consumerism and convenience culture. 


weight being attached to any and all food-related 
decisions, it’s no wonder that food has become 
a focal point for supernatural transformations in 
horror films, hinting at a deep-seated anxiety 
stemming from these pressures. 

Then there's the fact that pizza has come to 
represent a cheap and convenient shortcut to 
feed low-income families; a tacit indictment 
that the overburdened mom is careless and ne- 
glectful. The portrayal of single-parent families, 
mainly helmed by women, offers a rich terrain 
for exploration when it comes to pizza in horror 
movies. These caregivers are the ones to con- 
front supernatural forces, psychopathic killers, 
and demonic entities in order to protect their 
children. The maternal instinct becomes a driv- 
ing force for survival, imbuing these characters 
with strength and determination in the face of 
overwhelming odds. This normally comes after 
scenes which show how “poorly” they are able 
to provide for their family's needs as they give 
in to ordering junk food rather than preparing it. 

In horror, pizza is depicted as a quick and 
convenient meal choice, often ordered from fast- 
food chains or delivered from pizzerias. This em- 
phasis on convenience suggests a prioritization 

of immediate gratification over the qual- 

ity or nutritional value of the food. 

Traditional pizza toppings often 

include processed ingredients 

such as cured meats, pro- 

cessed cheeses, and refined 

carbohydrates in the form of 

white flour crusts. The implica- 

tion is that the characters are not 

investing time or effort into preparing 

a wholesome meal, reflecting a lack of care or 
attention to their dietary habits. 

In the comedy-horror House // (1992), a para- 
normal singing pizza is delivered to a recently 
widowed mother. Shocked, she stabs the pizza 


repeatedly, turning the kitchen into a bloody, to- 
mato-red spattered crime scene. In Lights Out, 
the mother is being haunted by a spirit, leaving 
her with limited time for cooking and little energy 
to look after her child. When they do sit down for 
a meal at a disproportionately large dining room 
table, it is to eat one single slice of pizza, high- 
lighting a sense of desolation and unhomeliness. 
In M3GAN (2022), a child is left in the care of her 
aunt after her parents are killed in a car acci- 
dent and the new guardian's lack of experience 
is highlighted by the presence of pizza for dinner. 
(It is left to the Al-powered doll to provide advice 
when it comes to the importance of vegetables.) 
As a food symbol, the message pizza sends us 
about the kind of society we live in is that there is 
a stigma attached to single-parent families who, 
already burdened with the challenges of raising 
children alone, may resort to convenient but 
nutritionally deficient meal options due to time 
constraints or financial limitations. 

In this sense, pizza serves as a potent symbol 
in horror, embodying the stark dichotomy be- 
tween the surface-level disgust often associat- 
ed with food and the deeper, nuanced themes 
underlying our evolving societal dynamics. Much 
like the toppings that dot its surface, pizza rep- 
resents more than meets the eye, encapsulating 
complex issues of control, oppression, trust, vi- 
olence, and vulnerability. It functions as a visual 
shorthand, which often finds a home embedded 
in our subconscious, conveying characters who 
prioritize convenience and instant gratifica- 
tion over healthier dietary choices, reflecting a 
broader disregard for culinary care and nutrition- 
al well-being. In this context, pizza serves as a 
potent metaphor for the gradual erosion of tra- 
ditional values, a theme reinforced by unsettling 
events within the narrative, highlighting feelings 
of unease and disquiet. 

Who's up for a slice?! 


"food is invisible," meaning that it's something 
that's so ingrained in the day-to-day human ex- 
perience that writers might subconsciously write 
about it without realizing it. Pino came to her 
own realization when she interviewed the likes 
of Susan Hill (772 Woman in Black) and Sarah 
Waters (oersm/t/) about their use of food 
within their novels. As it turned out, both authors 
were unaware of how much they had written 
about food but acknowledged how it can be as- 
sociated with the attributes and personalities of 
their characters to great effect. 

"Sometimes we don't know what we are put- 
ting in our body," says Pino. "Objects enter in, 
sometimes you don't know what's going in or 
how it might affect you or your mind in a certain 
way. There are lots of studies now, but it was a 
mystery before." 

Whether intentional or otherwise, the use of 
food in these stories serves to situate them in 
their era and historical context. Part of the ap- 
peal of Gothic literature is its ability to transport 
readers via insights into the values, beliefs, and 
societal norms of the time in which the books 
were written. Charlotte Bronté's Jane Eyre, for 
example, was written in 1847, a time when the 
class system was incredibly oppressive, wom- 
en had few rights, and the patriarchal structure 
hung like a dark pall. This spectre looms large 
throughout the classic tale, often represented 
through a number of different allegories, meta- 
phors and symbols, including food. 

In the book, Jane is sent to Lowood School, 
a charity institution for orphan children run by 
the vindictive headmaster Mr. Brocklehurst, who 
often withholds food as punishment. In secrecy, 
Miss Temple feeds the girls a piece of seed cake 
— a yolk-yellow sponge cake dotted with cara- 
way seeds (a recipe appears in A Gothic Cook- 
book) — an act of defiance that could have severe 
consequences were she to be found out. 

"Miss Temple is offering her own piece of cake 
to these two girls who are just her students, but 
she's a woman who doesn't have any authority 
and she has to eat in secret," says Pino. "The 
marginalization of women is brought to the fore." 

If tales of the patriarchy aren't a terribly ap- 
petizing proposition, fear not — at the end of the 
day, A Gothic Cookbook is still a cookbook; so 
even if you didn't notice that Mary Shelley took 
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Monster Meals: Lee Henry’s illustrations in A Gothic Cookbook connect the recipes to their literary 
sources, like this one for Frankenstein-inspired acorn bread. 


pains to describe her monster’s vegetarian diet, 
you can still enjoy the -inspired rec- 
ipes for acorn bread, berry bite squares, and a 
savoury Shepherd’s breakfast bake. The recipe 
for chupe, a Chilean seafood casserole, is in- 
spired by Rosemary Woodhouse picking at crab- 
meat and lobster tails in Ira Levins = av 5 
Bab, novel, and the warm mulled red wine reci- 
pein The Woman in Black section pairs perfectly 
with a good ghost story. 

And although the book focuses its 78 reci- 
pes, beautifully illustrated by Lee Henry, on the 
classics of yesteryear, Dr. Pino insists that the 
connection between Gothic literature and its use 
of food and dining remains a huge influence on 
21st-century culture. Last year’s psychological 
thriller 222227, for example, uses common 
Gothic tropes such as dark settings, vampirism, 
and an underlying atmosphere of danger, while 
also exploring the association between food and 
class; whenever anything happens in the mov- 
іе, Pino notes, the next scene will be set at the 
dinner table where audiences witness the family 
dynamic and class hierarchy unfold. 

“The thing about etiquette is that you're sitting 
down to dinner and it brings the structure back, 
the patriarchal structure,” says Pino. “It’s got to 


carry on, even in the most dire circumstances. 
[In the film] their son has just been killed and 
they are sitting down and crying into their plates. 
That's really symbolic about the idea of food and 
oppression within the family system." 

Pino also remarks how the horror genre has 
used comfort food as a device to unsettle the 
audience, using five Nights at Freddy's as an 
example. The hugely popular film based on 
the video game is set in an abandoned pizze- 
ria which, Pino points out, is symbolic of 
the comfort and safety offered by a 
family-friendly restaurant (see side- 
bar for more analysis on pizza and 
horror). 

"You're meant to have a good 
time when you're eating," she 
Says, "so why does it become 
a place where sometimes 
people get killed? It’s 
a place of danger be- 
cause you're letting 
your guard down апа 
you're bonding with the 
people that you're eating 
With... but, actually, can 
you trust them?" 
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BACK IN 2023, A.A. MILNE'S BELOVED CHILDREN'S STORY, WINWIE-THE-POOH, ENTERED THE 
PUBLIC DOMAIN... AND THE MINDS OF TWO HORROR FANS WHO PROMPTED AN EXPLOSION OF 
HORROR MOVIES BASED ON CHILDREN’S CHARACTERS OF YESTERYEAR 


> 


Ф, - 


e 


BY STRCIE PONDER 


YOUNG WOMAN, CONFUSED AND LOST ON 

HER WAY TO MEET FRIENDS AT A CABIN IN 

THE WOODS, SPIES A HULKING, OMINOUS 

FIGURE WATCHING HER FROM A DISTANCE. 
The figure suddenly gives chase, and the woman 
screams and runs. Cornered in a warehouse full 
of farming and logging equipment, she hides but 
is quickly found. The hulking shape grabs her by 
her hair, rips her shirt off, slams her face repeat- 
edly into a machine, and shoves her face-first 
into a wood-chipper. Chunky blood pours out, a 
red mist spraying all over the face of the killer... 
Winnie-the-Pooh. 

Indeed, things have gotten rather violent down 
in the Hundred Acre Wood but, rest assured, the 
Walt Disney Company hasn't gone tall, dark, and 
gruesome. Rather, it's all the twisted vision of UK 
natives Rhys Frake-Waterfield and Scott Cham- 
bers, the writers/directors/producers behind the 
rapidly expanding Poohniverse. You read that - 
right, the Poohniverse: a series of interconnected 
films starring all manner of familiar faces from 
more family-oriented fare. 

After watching Chambers work in film produc- 
tion for years, Frake-Waterfield decided to leave 
the world of corporate strategy behind and plunge 
into the business himself around 2020. The two 
friends teamed up in what Frake-Waterfield calls 
“а crash course in filmmaking;" quickly amass- 
ing a resume so long that it makes egregiously 
prolific filmmakers like Lloyd Kaufman look like 
slackers. ` : 


“We both аге obsg$sed"With film and wanted 
to just hit the ground running," Frake-Waterfield 
tells Hue Morgue. "We want to be better film- 
makers so we just relentlessly pursued it." 
Since 2021, their company, Jagged Edge Pro- 
ductions, has churned out nearly three dozen 
straight-to-video -movies with titles like 
. and 
2, But it wasn't until January 1, 2022, when the 
copyright on A.A. Milne's 1926 children's book 
Winnie-the-Pooh expired that the proverbial light 


bulb lit up and Frake-Waterfield found the hook . 


he'd been waiting for. Winnie-the-Pooh:. Blood 


was finished and announced to the . 


public a mere five months later, in May 2022. 
The buzz over a killer Winnie-the-Pooh Np: of 
course, immediate and loud. : 

“One night it went absolutely crazy," Says 
Frake-Waterfield. “І woke up at 3 a.m. апа it 
went viral." 


Coverage was vast, extending beyond horror 


sites and publications into träde magazines and 
news outlets such as the BBC and CNN, who 
succinctly dubbed the idea "[not] your child- 
hood Winnie-the-Pooh.” 

Many horror fans, accustomed 
to. outlandish and eum con- 
cept- -driven Жана арды іп the vein ' (or ч 
gestive tract) of The Human Centipede 

` couldn't wait to watch а та d 

icons turned into murderous monsters. On the 
other side of the aisle was a legion of Pooh and 
Disney fans who not only lamented their ruined 
childhoods, but viewed the films as further evi- 
dence of what they deemed modern moral de- 
cay. One Twitter user put it plainly: "Seeing this 
innocent and lovable creation demonized like 
this really pisses me off." 

When Blood and Honey was finally released in 


early 2023, it was quickly apparent that Disney : 
aficionados need not worry about seeing their 


treasured Pooh-bear ‘up to maniacal mayhem: 


in US law, there's a thin but firm line between : 
copyright and trademark protections. As it was : 
the copyright of A.A. Milne’s original work that : 
entered public domain, it was that specific iter- : 
ation of the Hundred Acre. Wood denizens that : 
was up for grabs — not the trademarked Disney : 
“adaptations. As such, Blood and Honey s hulking :- 
~ killers. Winnie-the- -Pooh and Piglet could not re- : 
semble Disney's instantly ‘recognizable interpre- : 
tations of the characters: Those versions remain : 
- the property of the НЫ АЎ litigious House of Я 


Mouse. 


Frake-Waterfield wrote the film around this : 
legal distinction by making his Pooh and friends : 
“abominations”; human-animal hybrids living in : 
the Hundred Acre Wood, gone feral and ferocious : 


‚ after their human playmate, Christopher Robin, 
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by law, the character designs are a far cry from : 
those found in the Magic Kingdom. Pooh's taken : 
- to wearing denim overalls and a plaid shirt, and : 
Piglet looks less like a piglet and more like a wild : 
boar. Тһе downside of this, of course, is that we : 
wouldn’t even recognize them as Pooh and Piglet : 
in Blood and Honey without being expressly told : 
: out there already," says Frake-Waterfield. “It 
they don't resemble living creatures so much as : 
they do large men in rubber masks bought at the : 


as much. Furthermore, given the limited budget, 


local.Halloween shop. The effect is jarring, 
but also somewhat fitting. After all, this is 
a Winnie-the-Pooh slasher flick we're 


talking about. 
And as a slasher flick, Blood ) 
and Honey has а sort of ret- y, 


ro-feeling streak of nastiness 
that hearkens back to the 
"blood, brutality, апа 


А ) : breasts" ethos prev- 
grows up and heads off to college. As required 


alent in the early 
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'80s. It's a vibe that is diametrically opposed to 
anything remotely dour, brooding, or “elévated.” 
If there's an ethos to Jagged Edge, it's that its 
offerings are found on a different end of the 
spectrum than, say, A24. 

"| want to make fun horror films. | don't want 
them to be too bleak, there's so much of that 


shouldn't be too preachy, deep, and bleak. Just 
let Pooh fuck things up." 

While the pre-release hype was cer- 

tainly a net positive for Jagged Edge 

Productions, the post-release re- 

е ception of Winnie-the-Pooh: 

қ Blood and Honey was some- 

thing else entirely. The film 

was nearly universally de- 

rided as a disaster, earning 

a mere 396 positive critical 

aggregate score on Rotten 


~~ Tomatoes and sweep- 


| . tor, Remake/Rip-Off/Sequel, 
+ even Worst Screen Couple for Pooh : 


ences felt that the concept: was all there was : 
to it. 


care" about the poor critical reception — 


ing that the opinions of horror fans weren't much : 
better than those of critics.) But any potential : 
hurt feelings over the negative response to B/ood : 


and Honey were certainly assuaged by the film's : 


astonishing financial success: a whopping $10 

million in earnings on a $100,000 budget. 
Rather than saying "Oh, потег ЧЫ -Wa- : 

terfield sought out community opinions about : 


Blood and Honey as he geared up b е the : 

т? 

апа к ан Ча Jagged Edge dark : 

: dream big. 

‘The idea came „№ because [Scott and : 

} || love horror crossovers — : 

ШЕ to mind - they're 50 fun and entertain- : 

ing," he says. “І remember We were both sitting ; "E 

: sound, І know that if ме just 
: keep working hard and keep ` 

And that's just Phase One of the \ vision. Phase : 

Two and even more familiar characters will join. : 

is as Jagged Edge nabs 5 às many proper- : 


: of people." @ Ah 


sequel. 
"| took to the message boards, » йегсн alot : 
of fan feedback, critiques, and suggestions, and : 


used that as a route to ensure І was giving fans i 


what they wanted," he says. 


It’s immediately apparent that Blood and Нот: 

is a large step up from Winnie's first outing, :. 

. even with the short turnaround time that saw the : 
film on screens in March 2024. While Winnie- : : 


the-Pooh still looks like a large man in a plaid : 
shirt and a mask, for example, it's undeniable : 
that it's a better mask Changes in scope, char- : 
acter design, and casting (Jagged Edge’ s own 
| » Scott Chambers replaced 


were 
were explained away in that 


е m considered a "fictional retelling" of е “ЖБ а his team expand their. repertoire, Ж 
lived by the Christopher Robin of the second ai" have ideas be опа 1 the ІР-І cused fits? 
4 - "We were altering ch of the foundations, E are doing, but ПЕ come with time and 

t seemed to be a sensible у осе апу : ilding up a reputation," s. “Getting a 
Frake-Waterfield. — - 2 B financed for us right now i nosti impossi- 


script — which clearly aim 
ter-driven than its T eU — owes 
to these ( 

2018 


Worst Picture, Screenplay, Direc- : 
and : 


and Piglet. The film's concept earned 
attention to be sure but, in the end, audi- : 


Blood and Honeys d as possible. (As of press ti ti 
eon as Christoper A for the sequel) Tal was in the middle o 

me-honoured cin- + ing to direct, and pr 
с fashion: with a retcon. The first film is : гне hopes success іп niis 2 ша 


Blood and Honey 25 Pooh ception conceit and И without having an ІР ‘backing it. 77 


с domain train into ihe 
* ture, " ilmmakers а! are 


: choo- Sr 


UCK THINGS UP” 


— RHYS FRAKE-WATERFIELD 


ph. 


" : helped М rairistorming and co-wrote the : 
screenplay. But rest assured, more character de- : 
velopment doesn't mean less violence: there's a : 
: one day after the cartoon entered the public do- 
: main, and it boasts a genre pedigree that Jagged 


generous amount of gore, both CGI and practical, 
as Winnie and friends slice, chop, chop-slice, 


and slice-chop their way through and around the : 
Hundred Acre Wood. Making a drinking game out : 
: of decapitations alone will have you running the 
For his part, Frake- Waterfield: says he "doesn't : 
it's what : 
the fans think that counts, as they're the ones # that 
he's making movies fer. (It's perhaps worth not- : 


risk of severe alcohol poisoning in short order. 
It should come as'absolutely no shock to hear : 
e-Pooh: Blood and Honey 


the Poohniverse will grow Ms 
honeypot of a flagship Bec 

: Productions sets ‹ out 
hoods. Blood and 


ime on vu RAM third Pooh mo 
ecke Ms trung and . 


о, which will mix narratives, lore, origins, 


: fairy tales. 


down ¢ one day discussing Pooh riding Bangkan and 
it all snowballed from there.” - 


ies as possible and release movies as P" 


e, Frake field 
| two SC ear 


Even as their initial success kee ee them. ridin 


а hoping fo 
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: FX team behind The Last Voyage of the Demeter. 


Hid cult to deny the infectious enthusiasm behind the 
ready in the dart Over the next year or іма; : 

vely beyond thé : 
as Jagged Edge : 
gleefully ruin more child- : 
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windfall. Screamboai, a live-action horror take 
on TERT s 1928 Mickey Mouse short Steam- 
boat Willie, was announced on January 2, 2024, 
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Edge Productions doesn't, including Terrifie/'s 
Art the Clown; David Howard Thornton, and the 


Whether you see that as a promise or a threat, 
.a masterpiece or a mere money grab, it's diffi- 


Poohniverse. The folks at Jagged Edge Produc- 
tions simply want to make Тапе'парру with their 
brand of “wacky” horror. ~ 

"It was so awesome to watch Blood and Honey 
2іп a theatre," says Frake-Waterfield. "Hearing 
people all cheering and laughing, that’ 5 the еп- 
vironment І want." 

No question, Jagged Edge is пакти 
the kinds of horror movies it 
wants to make, and it's hav- 


the company is not afraid to 


“Our end goal, perhaps a bit 
ambitious, is to be like a UK 
Blumhouse,"  Frake- this might 
says. "As cheesy as this might 


on this trajectory then 
we'll surprise а lot 
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- 1. (L-R) Marco Pecota, Pablo Guisa Koestinger, RM President Rodrigo Gudifio, and Tim Luna of the Fantastic Pavilion at Cannes. 2. Justin 


P. Erickson and Fright Gallery columnist Paige Reynolds with Rue Morgue Horror Trivia hosts Jay Clarke and Pat Lighthelp in Toronto. 3. Dante 
vi g of the Dead gets some love from Mike D'Apice (Whiskey Morgue). 4. Executive Editor Andrea Subissati with а friend at the Saw X premiere. 
~ e 5. Cryptic Collectibles columnist James Burrell, Lynne Griffin, Lesleh Donaldson, and Rue Morgue TV's Yasmina Ketita at Sudbury Indie 


Creature Kon. 6. Music editor Aaron von Lupton, Andrea, and Jessica Buck at the Twin Temple show in Toronto. 7. Filmmaker Sapna Moti 
Bhavnani, Andrea, and Carolyn Mauricette get weird at the Witchboard premiere afterparty. 8. (Clockwise from top left) Alison Lang, RMTV 
director Ashlea Wessel, Andrea, and Mariam Bastani brave Tommy Wiseau's latest film, Big Shark. 9. Yasmina with Geretta Geretta at SICK. 
10. Andrea flanked by prom dates at Lisa Frankenstein. 11. Rue Morguers at Fantasia: Dede Crimmins, Ashlea, Ryan Couldrey, Andrea, 
and Michael Gingold.12. Suzanne Romero, Andrea, К Lynch, Alexandra West, and a friend at Salem Horror Fest's opening night. 13. Andrea 
gets wounded by RMTV guest host Chris Cooper. 14. RM Marketing Manager Jody Infurnari with Eli Roth on the set of Thanksgiving. 15. 
The Rue Crew's latest hatchling, Maddox Mills. 16. Behind-the-scenes of RMTV's Terror Tarot with host Laura Hokstad. 17. Online Assistant 
Editor Kevin Hoover at the Medieval Torture Museum in Los Angeles. 18. RM's Shane Mills (second from right) and fellow ghouls at Grind 
Mind with filmmaker Lisa Ovies at Fogfest in St. John's, Newfoundland. 19. Terrifier's Damien Leone and David Howard Thornton with 
Andrea at Frightmare in the Falls. 20. Contributing Editor Monica S. Kuebler and Andrea atone for their sins at Immaculate. 
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FRANKIE FREAKO 


Starring Conor Sweeney, Adam Brooks 
and Kristy Wordsworth 

Written and directed by Steven Kostanski 
Raven Banner 


After satirizing giallo in |The Ғайо( and per- 
verting precocious Amblin Entertainment mov- 
ies with Psycho Goreman, Steven Kostanski 
triumphantly returns with 
a Creation that’s a phone 
call away from turning 
your world upside down. 

Conor (Conor Swee- 
ney) is a total square — 
whether it's intimacy with 
his wife Kristina (Kristy 
Wordsworth) or deliver- 
ing a work presentation 
to his weirdo boss (Adam 
Brooks) he just can't 
seem to loosen up. Then 
he sees a late-night tele- 
vision commercial for the 
hotline 1-900-555-FREA- 

KO that promises the ul- 
timate party experience. 
(For those who were born 


after phones had buttons: there was once a time 
when you could call 1-900 numbers to hear a 
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pre-recorded message from a variety of larg- 
er-than-life personalities, from Freddy Krueger 
to Corey Haim.) With Kristina gone on a work 
trip, Conor calls the number to awaken his inner 
party animal, but winds up summoning a trio of 
creatures more than willing to liven up his life. 
Before the weekend is through, Conor will suffer 
grievous injuries, travel to distant worlds, and 
learn that what really matters is the friends he 
made along the way. 


Fans of the overblown frat antics of |Ghoulieg 


//| and the booby-trap violence 
in |Home Along will find that 
Frankie Freako is firmly in their 
wheelhouse. Kostanski once 
again delivers a love letter to 
schlock cinema while creating 
an original and engaging sto- 
ryline with a breakneck pace 
and his trademark irreverent 
humour. Sweeney and Brooks 
always shine when it comes to 
living out bonkers scenarios, 
and Wordsworth balances out 
the insanity. And if that wasn’t 
enough, the movie is also a 
showcase of the extremely im- 
pressive practical effects we’ve 
come to expect from Kostanski, 
from model work to creature 
design. 
Overall, Frankie Freako is bound for cult movie 
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Status, further proving that Kostanski and com- 
pany are a creative force to be reckoned with 
when it comes to acknowledging a history of 
genre weirdness while creating their own. So 
dial that number, freakos... it's party time. 

DR. BENNY GRAVES 


KRYPTIC 


Starring Chloe Pirrie, Jeff Gladstone and Jason Deline 
Directed by Kourtney Roy 

Written by Paul Bromley 

Game Theory Films 


Director Kourtney Roy's 
feature film debut, Kryp- 
lic, is a gooey fever dream 
through beautiful south- 
west British Columbia. 
In it, Kay (Chloe Pirrie) 
embarks on a women’s 
retreat to Krypto Peak, 
a mountain that has the 
vague power to distort 
space and time and where a cryptid called the 
Sooka is said to reside. Almost immediately, 
Kay stumbles across the creature, depicted in 
the classic video-camera gasp-and-drop man- 
ner that defines these scenarios. The sighting 
sends our protagonist on a literal journey of 
self-discovery, as she floats from set piece to 


set piece, meeting ап eclectic array of cartoon- 
ish characters, each more off the wall than the 
last. These include a barfly magician (Jennifer 
Copping) who bestows a sparkly cloak on Kay 
like she's a member of the Dream Warriors, a 
monster hunter with a ghillie suit aad homemade 
whiskey (Pam Kearns), and a Rob-Zombie-esque 
trailer park trio (Jason Deline, Christina Lewall, 
and Ali Rusu-Tahir). 

There are some |Society-like доору practi- 
cal effects scattered throughout Kryptic, as the 
Sooka's influence causes Kay to experience viv- 
id hallucinations, and many of the onscreen kills 
are foamy, slimy, and nasty. A consistent theme 
of abuse and control hovers over the journey, 
culminating in Kay's reunion with an uncomfort- 
ably portrayed husband (Jeff Gladstone). 

Roy's transition from photographer to director 
is evident here, from the first few frames of bold, 
saturated colours to the beautiful extreme-wide 
shots of BC forests and mountains. Although 
Kryptic veers a bit into style-over-substance 
after the first act, it’s pleasing enough to be a 
promising debut for a filmmaker with an excel- 
lent eye for visuals. 

RJ NADON 


LITTLE BITES 


Starring Krsy Fox, Jon Sklaroff and Elizabeth Phoenix Caro 
Written and directed by Spider One 
OneFox Productions 


We've charted Spider One's journey as a hor- 
ror director since 2022, when the Powerman 
5000 frontman released his debut feature, |A/- 
/egorid [RM#207], a fright anthology concerning 
art and artists. His sophomore effort, Bury the 
Bridg, traded the experimental tones of his first 
film for more visceral jolts, but Little Bites — his 
newest creation alongside partner and collabo- 
rator Krsy Fox - feels 
cut from the same 
grime-stained cloth as 
Allegoria, for better and 
worse. 

Mindy Vogel (Fox) is 
a woman with a prob- 
lem. A widow with 
Child Protective Ser- 
vices breathing down 
her neck, she’s sent 


INVESTIGATE PARANORMAL MYSTERIES 
OF THE 1980'S WITH 


her young daughter (Elizabeth Phoenix Caro) for 
an extended stay with Grandma (Bonnie Aarons) 
so she can deal with the skeleton in her closet 
— a literal monster named Agyar (Jon Sklaroff). 
Rapidly approaching her mental and physical 
limit keeping Agyar alive on her less-than-willing 
flesh, Mindy starts outsourcing meals from lo- 
cals she picks up at the bus stop. As the situation 
grows less and less sustainable, she realizes that 
she'd better deal with her uninvited guest if she 
ever wants to be a proper mother to her child. 
Little Bites has an outsized amount of creative 
weight behind it, with supporting turns by Aar- 
ons, Barbara Crampton, Heather Langenkamp, 
and Chaz Bono (whose mom Cher has a produc- 
er credit), but it feels like a vignette lifted from 
Allegoria and swollen to feature 
length. The film is at its best in 
smaller moments, when Fox 
and the monstrously made-up 
Sklaroff are discussing their ar- 
rangement. These disarmingly 
low-key scenes vibrate with a 
quiet dread that doesn't quite 
carry into its more active pas- 
sages. Still, the onscreen talent 
more than compensates for 
any lack of narrative thrust and 
Little Bites ultimately feels like 
a more richly personal, meta- 
phorical text than we've gotten from the writer/ 
director thus far. A pretty satisfying meal on its 
own, Little Bites suggests that Spider One's big 
breakthrough is yet to come. We'll be ready! 
ROCCO T. THOMPSON 
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SLEEP 


Starring Jung Yu-mi, Lee Sun-kyun and Kim Gook Hee 
Written and directed by Jason Yu 
Magnet/Magnolia 


Given its set-up and basic ingredients, there 
were many ways Sleep could have tumbled into 
the conventional. Instead, Korean writer/director 
Jason Yu's debut feature finds consistently in- 
triguing and frequently frightening ways to both 
personalize the scenario and take it in surprising 
directions. 

Pregnant Soo-jin (Jung Yu-mi) is devoted to 
supporting her husband Hyun-su (the late Lee 
Sun-kyun, from Parasita), an actor struggling to 
rise past functional roles. A plaque on 
their apartment wall reads "Together, 
there is nothing we can't overcome," 
and that proposition is put to an ex- 
treme test. It begins with Hyun-su 
sitting up in bed and intoning, “Some- 
one’s inside,” but the investigating 
500-јіп finds no one there. Then his 
increasingly strange, sometimes 
self-destructive behaviour suggests 
that perhaps someone’s inside him. 
A doctor suggests medical thera- 
pies that might alleviate Hyun-su’s 
increasingly alarming “symptoms,” 
while 500-]іп'5 mom insists that assorted bless- 
ings and visits from a shaman hold the answer. 
And if this is in fact a haunting, the couple’s 
downstairs neighbour suggests a possible, if ter- 
rible, explanation. 
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DEEP REDDER 
THAT'S A WRAP 


Quiver Distribution 

Many moons ago, some friends and І braved subzero temperatures to shoot a short horror 

movie | had written (and was starring in) called Frostbite. It was a zombie saga set in the 
Canadian winter, and we were warmed by copious amounts of Tim Hortons coffee and little else. Alas, 
Frostbite sucked harder than a toothless vampire and never saw the light of a movie theatre, but it did 
give me a dim respect for filmmakers — even crappy ones, hence the reason І continue to give them some 
love (or something like that) in this column. Exhibit A: That's a Wrap, a groovy, heavy-handed homage to 
the Italian giallo films of yesteryear. In it, a horror movie wrap party becomes a bloodbath after actors are 
sliced and diced in increasingly inventive fashion, while viewers are kept guessing who the black-gloved 
killer is. Not exactly an original premise, but the film does boast a cameo from Jed (Pretty Boy, Віла) 
Rowen as a deranged photographer, and has enough will to kill to keep you rapt... unlike Frostbite. Sigh. 
BODY COUNT: 10 
DRINKING GAME: A shot every time a scene is lit red! 


THEY CAME FROM NORWAY 
PROJECT Z 


Darkstar Pictures 

I'm not typically a fan of the movie-within-a-movie trope, but my feelings about that 

changed after | watched this Norwegian zombie flick that takes the premise, puts it on 
snowshoes, and shuffles all the way to the cemetery with it. In Project Z, a group of film students take 
their crew out into the countryside to shoot a zombie film just as a meteorite shower descends from the 
heavens. Naturally, strange things occur, and reality begins to blur as some of the crew start to become 
infected with an alien, insect-like creature. It seldom happens, but | occasionally run into a film that is 
too good for this column and this frozen nugget is one such specimen. It even features a twist-ending 
that M. Night Shyamalan wouldn't see coming! If you'll only take my advice once in your life, let it be my 
recommendation for this frozen rotterfest! 
BODY COUNT: 14 
DRINKING GAME: A shot every time someone yells “Cut!” 


LOST WITHOUT A TRACE 
RED WOODS 


Freestyle Digital Media 


Found footage — those words can send a shiver of anticipation up my loins à la The Blair 


Witch Projeci, or a shiver of dysentery remembering Da Hip Hop Witch. In Red Woods, a 
group of urban explorers head deep into the Appalachian woods for a day’s adventure only to end up at an 
abandoned house. When members of their party start disappearing, however, they realize they've made 
a big mistake. Though it kicks off with a fairly promising opening, Red Woods quickly flails harder than a 
stick figure in the wind by introducing too many characters who become hard to follow, with a couple of 
government agents thrown in for no apparent reason. If the makers had kept the premise simple it might 
have worked but, as it stands, they didn’t veer far enough from their sources of inspiration. Stay out of 
these woods; head to the mall and grab a Cinnabon instead! 

BODY COUNT: 8 


DRINKING GAME: A shot every time you see a camera! 
LAST CHANCE LANCE 
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In many films like this, the solution to the mystery 
is clear; what sets S/eep apart is that Yu tantalizingly 
keeps several possibilities in play throughout the run- 
time. From the start, his controlled and precise presen- 
tation of Hyun-su's odd actions keeps us on edge, and 
he maintains an unhurried, engrossing pace attuned 
to both emotional and situational detail. The focus is 
less on the source of Hyun-su's affliction, but how he 
and Soo-jin deal with it, and Jung gives a fierce yet 
occasionally fragile reading of Soo-jin's forging ahead 
through ever-more-trying circumstances, while Lee 
affectingly conveys Hyun-su's emotional collapse in 
the face of his "sickness." 

Once Sleep reaches its resolution, the climax is both 
harrowing and unexpected, with a subtle quality that 
can be read in two different ways. It is Yu's admirable 
achievement that his film leaves us scared and satis- 
fied while also providing plenty to sleep on. 


nd Daniel Brochu 


If you see only one bleak, brutal, uncompromising, 
elder-abuse-themed low-budget Canadian neo-noir 
with a fantastically talented if largely unknown cast 
fronted by one of the most memorable anti-heroes 
since Travis Bickle this year, well (catches breath)... 
make it this one. 

The incredible Dale Dickey (Winter's Bond, Breaking 
[Вад plays Ann Hunter, the titular G, which technically 
stands for grandmother rather 
than gangsta (but really both). 
After a brief and gruesome 
prologue (which | won't spoil), 
the booze-swilling, surly Ann 
and her once-tough but now 
frail husband Chip (Greg Ell- 
wand) are forced out of their 
home and into a low-end 
seniors' facility by ruthless 
scammers, and following a 
beating by the baddies, Chip 
succumbs to his injuries. Qui- 
etly enlisting the aid of some 
old criminal contacts and her devoted granddaughter 
(the superb Romane Denis), Ann vows to take back 
what's hers both materially and spiritually, and if that 
involves exacting some very brutal revenge along the 
way, well hey, bonus. 

“Гт not a nice person," Ann tersely tells another 
character, and it might as well be inscribed on her 
tombstone. Writer/director Karl R. Hearne wisely 
doesn't imbue her with adorable granny traits, nor 
even with any kind of cartoonishly endearing tough- 
old-broad schtick. We only get a vague backstory but 
it becomes abundantly clear from the get-go that this 
woman has done some very bad shit over the years. 
And while she's not particularly likeable, we have no 
choice but to root for her when she goes up against 
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MUST WATCH FILMS 
FOR THE HALLOWEEN SEASON! 


FOR MORE HORROR, SCI-FI, ACTION, THRILLER AND CULT CINEMA TITLES CHECK OUT: 


BITE-SIZED FRIGHTS 
FOR SMALL APPETITES 


LEARWATER 


A young woman (Joan Loluo) finds an idyllic 

spot to sunbathe next to a picturesque water- 

fall when she’s discovered by a lone mosqui- 

to, whose quick snack on her blood causes a 

malevolent chain reaction. Canadian director 

Rob Jabbaz’s self-taught prowess in visual 

effects is on full display with visceral, micro- 

scopic CGI, and a stunning location provides 

great contrast with the horrific implications 

in the film’s final frame. By then just immigrated to Taiwan, Clearwater was the film Jabbaz made 
right before jumping into the 2021 shocker The Sadness which, although the delivery method may 
be different, still shares the same apocalyptic nature in its DNA. 


LIPLOCK 


When Rachael (Mandy Magnan) invites her ex-lover Mike (Evert Houston) over while her current 
boyfriend is away, what follows might be best described as the most horrendous booty call ever 
committed to film. Liplock is the third and final entry in native Ontarian Chris Nash’s "Skinfec- 
tions Trilogy” — with My Main Squeeze and Blackheads, also on Vimeo, as the other two — and is 
perhaps the best indicator of his twisted sense of humour. A self-taught special effects guru, he 
delights in putting his subjects in sticky situations. Known for his D.I.Y. style, whether it be the 
creepy-crawlies in Liplock or the jaw-dropping scene in his segment, “Z is for 
Zygote,” he has gradually racked up a roster of gooey nightmares. After kicking around effects 
houses for almost a decade, Nash teamed up with Shudder to release his debut feature, the indie 
hit /n a Violent Nature, in all its spine-crunching, head-smashing glory earlier this year. 


HOST TRAIN 


Once a year, estranged brothers Michael 

(Owen McDonnell) and Peter (Steve Wall) 

begrudgingly return to the site of a derelict © 

amusement park ride called “Ghost Train” 

where their friend Sam (Matthew Broe) dis- 

appeared many years ago. On their latest 

trip, their guilt and regret bubbles over to 

a point that may change their lives forever. 

Anchored by solid performances from both 

his child and adult players and the hulking 

haunted house exterior, Irish director Lee Cronin creates some palpable atmosphere and dread. А 
few years later, after his indie debut remiered at SXSW in 2019, he was 
noticed by Sam Raimi, leading to Cronin directing last year's Evi/ Dead Rise, the most successful 
installment in the franchise to date. 


2 56 


& 
some really reprehensible and powerful people. Even 
in the absence of the usual cinematic old lady charm, 
Dickey is nothing short of magnetic; roles like this are 
woefully rare and she claims the character as her own 
just as fiercely as Ann sets forth to reclaim what's hers. 

The G has been accumulating plaudits on the festival 
circuit since last year but still hasn't caused the sensa- 
tion it deserves. Let's hope the ground begins to swell 
before the year's out 

JOHN W. BOWEN 


APARTMENT 7A 


Starring Julia Garner, Dianne Wiest and Kevin McNally 

Directed by Natalie Erika James 

Written by Natalie Erika James, Christian White and Skylar James 
Paramount 


Creating a follow-up to |Rosemary’s Baby would seem 
a pretty fraught prospect, especially so many years after 
that horror landmark's 1968 release, and after so many 
imitations. So, think of Apartment 7A as an analogue to 
2010: The Year We Make Contact it isn't (and couldn't 
have been) the singular achievement its predecessor 
was, but it's solidly crafted and enjoyable on its own 
terms. 

Apartment 7A fills in the backstory of Terry Gionoffrio, 
a side character in Baby who dwelled in NYC's impos- 
ing Bramford building. A recovering druggie in the pre- 
vious film, she's been reimagined here as an aspiring 
dancer recovering from a serious injury, played with 
great sympathy by Julia 
Garner. She's taken in DS RER Scanners ват 
by Minnie and Roman 2024 
Castevet (Dianne Wiest, 
having infectious fun 
channelling Ruth Gordon, 
and Kevin McNally), who 
set her up in a flat down 
the hall from theirs. 
They're helpful and sup- 
portive as Terry pursues 
her dreams of fame, and 
arrange for her to meet 
with Alan Marchand (Jim 
Sturgess), a fellow resi- 
dent who had previously 
humiliated Terry during 
an audition for his new musical. This time, he's much 
more accommodating — until the encounter becomes a 
hallucinatory, demonic nightmare. Director Natalie Erika 
James stages this pivotal set piece as a fully choreo- 
graphed musical number, an offbeat yet fitting choice 
that adds welcome eccentricity to the familiar story. 

In contrast to Baby, Apartment 7A posits its expectant 
heroine as a direct recipient of the benefits of the deal 
with the Devil made on her behalf. That creates a differ- 
ent kind of dramatic tension, even as the script follows 
a path that's more inevitable than surprising, especially 
for those who remember Baby well. Yet James, on her 
second feature after the sublime Relic, proves to be the 
right choice for this material, and she and Garner are 
attuned to Terry's states of mind so well that we can 
feel and fear for her. Their efforts raise Apartment 7A 


APARTMENT 7А 


“SEVERIN FILMS HAS BEEN GOING THE EXTRA MILE FOR YEARS WITH 
THE MOST ECLECTIC AND EXTENSIVE PACKAGES OF ANY BOUTIQUE LABEL.” 


DVD Beaver 
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The Substance 


above the ranks of gratuitous prequels and make 
_it worth a watch. 
е КЕМ MICHAELS 


THE SUBSTANCE 


Starring Demi Moore, Margaret Qualley and Dennis Quaid 
Written and directed by Coralie Fargeat 
MUBI 


The Substance opens with a nicely metaphori- 
cal little image, before proceeding into a perfect- 
ly conceived and executed montage that estab- 
lishes the history of its lead character. Indeed, 
within the first twenty 
minutes, the filmmaking 
is so dynamic, so full of 
meaning and purpose, 
that audiences will be 
tempted to jump out of 
their seat and applaud. 

The Substance is 
writer/director Coralie 
Fargeats follow-up to 
{| her attention-grabbing 
debut feature |Reveng4 
and if you thought her 
approach was aggressive there, you ain't seen 
nothin' yet. The images are often more com- 
posed here, but what's contained within them 
takes off into the outer reaches of the bizarre. 
The film presents a game-changing showcase 
for Demi Moore playing Elisabeth Sparkle, once 
a Hollywood major-leaguer and now the host of a 
cheesy TV workout show. Just as she discovers 
she's about to lose that gig, she is made aware 
of "The Substance," a clandestine drug program 
that promises to result in a better version of her- 
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self. The upshot is the emergence of a younger, 
fitter alter ego who calls herself Sue (Margaret 
Qualley), and whose star quickly ascends. The 
rules of The Substance dictate that Elisabeth 
and Sue share equal time — one out and about, 
the other dormant, each for a week at a time. 
It sounds like a simple directive to follow, but 
nothing can prepare Elisabeth for how outra- 
geous, visceral, and stunning the ramifications 
will become. 

Every time you think Fargeat has pushed the 
farthest boundary she can with this story, she 
goes a startling step further, eventually encom- 
passing one of the greatest prosthetic effects 
blowouts since |The Thing (amazing work by 
Pierre Olivier Persin). It’s all held together by the 
writer/director’s bracing, consistent, and sav- 
agely satirical view of Tinseltown and the way 
it treats its women, and the performances by 
Moore and Qualley, who throw themselves full- 
tilt into the most extreme roles they've ever had 
— and likely ever will. 

MICHAEL GINGOLD 


BOOGER 


Starring Grace Glowicki, Garrick Bernard 
and Marcia DeBonis 

Written and directed by Mary Dauterman 
Dark Sky Films 


This is one queasy little film, though not for 
the usual reasons; there’s very little violence and 
the themes aren’t morally repugnant or existen- 
tially jarring. Rather, it’s just kinda unobtrusively 
gross, for fully legit reasons. 

Grace Glowicki plays Anna, an office drone 
who’s mourning the recent death of her bestie/ 


roommate Izzy (Sofia Dobrushin). Booger is their 
resident rescued cat, although it appears he 
was partial to Izzy and doesn’t give a toss about 
Anna. Nonetheless, when he 
goes missing, Anna’s sense 
of obligation compels her to 
put up posters and scour the 
neighbourhood. 

And take note, cat fanciers 
(and yes, | include myself): 
Booger himself isn’t beautiful, 
cute or even adorably ugly, 
nor has he a particularly win- 
ning personality, at least inso- 
much as we can deduce from his very limited 
screen time. He’s kind of skinny with a not-terri- 
bly-healthy-looking grey coat and a case of that 
weird, gross cat dandruff. His main contribution 
to the plot consists of biting poor Anna hard 
enough to leave a deep wound on her hand, and 
then fucking off out the window and down the 
fire escape, after which Anna’s already frowsy 
life steadily goes to shit. Before long, she loses 
the job she already hates, the power is shut off, 
her dickweed landlord’s about to evict her... and 
she finds herself turning into a cat — and not ina 
theatrically sexy Simone Simon/Nastassja Kins- 
ki way either. Naw, just increasingly detached 
from (human) life, growing weird hair and claws, 
chowing down on Meow Mix, and repeatedly 
barfing up hairballs. Repeatedly. 

Writer/director Mary Dauterman fosters a vivid 
sense of grimy unease here and if she’s guilty of 
leaving her concept a little undercooked, | still 
applaud her for resisting the temptation to milk it 
to an unseemly degree. This ain’t Cat People and 
it ain't S/eepwalkers. It's just... Booger, which 
is really cool. 


BOOGER 


m 4” 


JOHN W. BOWEN 


20 Haunting Years 
"A wonderfully weird gallop through nightmare country. 
Dark, often hilarious, twisted, and filled with magic.” 


Jonathan Maberry, NYT Bestselling author of NecroTek 
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full-blown horror. 
е of the really interest- 
ing things in the original,” 


EMAKES OF POPULAR HORROR : 
R MOVIES ARE COMMONPLACE ON : 

THE CINEMA SCENE, BUT RARE- i 
LY HAS A REDUX ARRIVED WHILE ITS : 
predecessor is still so fresh in viewers' minds : 
as Speak Мо Evil. The original, from Danish di- : 
rector Christian Tafdrup, world-premiered at i 
the Sundance Film Festival just two and a half : 
years ago, winning raves there and throughout i 
its subsequent festival and worldwide theatrical ! 


release. 


It also attracted the attention of Blumhouse : 
Productions, which has the new English-lan- ; 
guage version due to release via Universal Pic- : 
tures on September 13. Naturally, there's been a : 
great deal of scrutiny on "24 from : 
admirers of Tafdrup's movie, but filmmaker : 
James Watkins felt like the right choice to take : 
it on: the British writer/director demonstrated a : 
knack for uncompromising human horrors with : 


and his co-authored script for My : 


Little Eye. 


“Most times when | look at stuff in terms of ; 
doing a remake, it's generally like, is there a way : 
І can explore it and go somewhere different?" i 
Watkins says. “And І saw things in Christian's : 
movie where І thought, ‘Okay, that's interesting. { 
І can scratch away at that a little bit. And the : 
first thing | said was that І wanted to set it in the : 
UK, because І just didn't know how to write that : 


movie in America." 


In the original Speak No Evil, Danish couple : 
Bjorn and Louise meet Dutch couple Patrick i 
and Karin while on holiday. Patrick and Karin : 
invite Bjorn and Louise to come visit their coun- : 
try home, and the hosts are welcoming and : 
friendly... at first. A series of microaggressions : 
and other odd behaviour suggest things aren't : 
quite right with the Dutch duo, but their polite i 


guests resist the idea of cut- 
ting the trip short in the name 
of propriety - and things get 
significantly worse from there. 
Watkins’ film closely mirrors 
the set-up and development 
of its inspiration, transplanting 
the action to England. There, 
locals Paddy (James McAvoy) 
and Ciara (Stopmotior's Aisling 
Franciosi) welcome Americans 
Ben (Scoot McNairy) and Lou- 
ise (Mackenzie Davis) to their 
home, and the initial awkward- 
nesses gradually escalate to 


Watkins says, "is the 
differences between 
the Danish and the 
Dutch. There, the 


Danes are uptight |. 
and the Dutch are ~ - 
a little more li- ға 
bidinous апа р Р 


Culture Clash: James Watkins' Speak No Evil remake shifts the story from a Danish couple visiting the 


Netherlands to Americans visiting the UK. 


loose. Here, the two countries share a common 
language, and І felt | could get deeper into the 


theme of how Brits and Americans are subtly | 
} of actors, the one element of the remake that 


different. | wanted to lean into that notion of the 


the rules correctly. And by hav- 


sense of humour?” 


Watkins had in mind for the ex- 


anyone who could have played 
the role as well as James McA- 


just being playful?" with those 
microexpressions and the 
ES interiority he has, the 
occasional vulnerabili- 

ty and humour and 

Lj that 

n. = A quality. James is 


ғ 


horror of everyday life and so- : 
cial rules and whether we read : 
: swer to the obvious question is no, that finale 
ing these Americans visiting : 
the UK, when Paddy is behav- ` 
ing in a particular way, they're : 
like, ‘Is this that quirky British ; 
: ness and how you deal with them," he says. “І 
There. was only one actor : 
: ded in the film, initially as a sort of constriction 
troverted, uninhibited, and so- : 
ciopathic Paddy: “І don't know : 
f they're trying to polite their way out of the situ- 
: ation, but at what point does that break down? 
voy,” he says. "He's got that : 
kind of mercurial quality Pad- : 
dy has where you're walking : 
a line; you're thinking, ‘Okay, : 
is this guy dangerous, or is he | 
i situation where they get an adrenaline surge 
f and they're terrified, and they're not necessarily 
: terribly good [at taking action]. At some point, 
; we're not taught in society to deal with conflict, 
i and so that was a theme І wanted to deal with, 
unsettling : 
? conflict is real." @ 


i so attuned to those tiny details, before it kicks 
: off the horror and social humour of it all.” 


More than a change of scenery or the choice 


fans of Tafdrup's film are most concerned about 
is his mercilessly bleak ending. The short an- 


has not been preserved in the new movie - іп 
fact, Watkins insisted upon being able to change 
it when he agreed to do the film. 

"| wanted to build on these anxieties of polite- 


thought, ‘What if that politeness that is embed- 


or as a danger, can also be seen as a means 
of escape, or as a sort of protection?' At first, 


At what point do they run, hide, fight, whatever, 
however clumsily? 

"That's the key thing," he continues. “І can't 
bear it in films when ordinary people suddenly 
become Navy SEALs, and we leaned into this 


both when the conflict is social and when the 


В TRIPLE'BILL OF THRILLS BY WRITER/DIRECTOR 
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THE EXORCISM OF SAINT PATRICK 


Starring Steve Pinder, Michael J. Cline and Maya Jeyam 


- WOLVES AGAINST THE WORLD 


Starring Michael Kunicki, Quinn Armstrong 
and Jordan Mullins 


DEAD TEENAGERS 


Starring Jordan Myers, Maya Jeyam and Tony White 
Written and directed by Quinn Armstrong 
Cranked Up 


What Fresh Hell is this? The answer to that 
paraphrased Dorothy Parker quotation is, a trio 
of indie films by writer/director Quinn Armstrong, 
tied together by the theme of exploring the hell- 
ish sides of life. 

The best of the three is the first, The Exorcism 
of Saint Patrick, which is not at all the demon- 
ic-possession shocker indicated by the title 
and poster. Rather, the focus is on two people 
who share the titular name: a pastor who calls 
himself Pat (Steve Pinder), and the gay teenager 
in his charge, whom he refers to as Trick (Mi- 
chael J. Cline). Pat has been tasked with per- 
forming conversion therapy on Trick, whom Pat 
cajoles and emotionally manipulates while they 
stay alone at a remote cabin. Clearly practiced 
at finding just which buttons to push to exploit 
his subjects’ vulnerabilities, Pat preys on Trick’s 
frayed emotional state in an attempt to sway him 
from his “sinful” ways. 

Largely a two-hander, Exorcism is well-act- 
ed by the leads, and Armstrong’s script finds 
enough variations on its theme to hold the at- 
tention throughout. His directorial approach is 
largely subdued aside from a graphic “aversion 
therapy” sequence, and he and director of pho- 
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WOLVES AGAINST 


> 3 ALALITIES, SAME 
ME ue d 


tography Sydney Lawson (who shot all three 
films) come up with some evocative shot choic- 
es. The actual scare content arrives late, and 
plays as a foregone conclusion, but getting there 
is a pretty compelling experience. 

Wolves Against the World opens with howls 
and organ music on the soundtrack as a man 
pulls out his guts and goes lycanthropic, but — 
psych! — it's just a rock ’n’ roll performance. 
The title refers to a "Nazi metal" band that pro- 
tagonist Louis (Michael Kunicki) once belonged 
to, part of a past he's trying to put behind him. 
But that requires money, and he treks up to the 
isolated compound of former bandmate Anders 
(played by Armstrong) in hopes of a little finan- 
cial assistance. What he finds is that Anders has 
assembled a new "Reich" of white supremacist 
followers looking to inflict their toxic masculinity 
on society. 

Similar to Exorcism, Wolves Against the World 
dramatizes a war of wills spinning off from a 
topical theme, with a pair of effective lead per- 
formances and occasionally evocative imagery. 
It's not quite as gripping, though, as Armstrong 
plays all his dramatic cards too early, and this 
one also has a little trouble sticking the landing. 
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Dead Teenagers is more explicitly a genre film 
from the early going, as it centres on a quintet 
of youths being terrorized at a cabin by a lake. 
Some over-the-top dialogue and acting choices, 
along with a couple of discoveries by heroine 
Mandy (Jordan Myers), hint that this is actually 
a meta dissection of slasher fare. Sure enough, 
the friends discover that they're characters in a 
movie called Dead Teenagers, and have to figure 
out how to take control of the scenario for their 
survival's sake. 

There are a number of promising ideas here, 
and developments in the second half nicely 
subvert traditional slasher-cinema male/female 
roles. Unfortunately, the film suffers from lacka- 
daisical pacing, odd story continuity that makes 
it feel like scenes are missing, and eventual 
confusion about how the rules work. It all falls 
apart during a last act of perplexing, rapid-fire 
alternate endings, to the point of suggesting 
another Parker quote: "Misfortune, and recited 
misfortune especially, can be prolonged to the 
point where it ceases to excite pity and arouses 
only irritation." 

MICHAEL GINGOLD 
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А NEW BEGINNING FOR THE FRIDAY THE 13TH REMAKE 


When the remake of Friday the 13th opened on 
its namesake day in February 2009, it arrived at 
the tail end of a cinematic wave of reimagining 
classic horror films of the 1970s and early '80s. 
Nonetheless, this reunion of director Marcus Ni- 
spel and producers including Michael Bay, who 
had launched the trend with 2003's [The Tex] 

had one of its biggest 
openings, taking in a huge $40.5 million in its 
first weekend. But while Chainsaw, along with 
the new Dawn of the Dead nd 
Eyed, found some favour among fans, Friday was 
not as well-received, and it plunged 80.4 percent 
in its second weekend at the box office — still 
the steepest drop ever for a studio release of its 
magnitude. 

Time has long proven to be kind to the reps 
of scary movies, however, and Jason Voorhees' 
most recent adventure eventually won its share 
of admirers in the last decade and a half. Part 
of the reason may be simple appreciation that 
this revival exists at all, given the number of Fri- 
day relaunches that have collapsed in the years 
since (most recently, the A24/Peacock Crystal 
Lake series that got shut down earlier this year). 
Whatever the case, devotees of Friday the 13th 
"09, and those' interested in re-evaluating it, will 
be able to feast on a limited-edition two-disc 4K 
UHD release of the film that streets September 


17 from Arrow Video. 

Sporting 4K presentations of both the 97-min- 
ute theatrical version and the 105-minute "Killer 
Cut," the set boasts a supplemental depth the 
movie hadn't enjoyed in its previous disc incar- 
nations. This includes new audio commentaries 
by Nispel, screenwriters Mark Swift and Damien 
Shannon and cinematographer Daniel Pearl, plus 
another by film critics Alexandra Heller-Nicholas 
and Josh Nelson. The latter, along with "A Killer 
New Beginning," an original video essay by critic 
Matt Donato, and writing in a collector's booklet 


by Matt Konopka and Alexandra West, target a 


reassessment of the updat- 
ed visit to Jason's woods. 
"| came into my own as a 
horror fan during the Plati- 
num Dunes remake era," 
says Donato, “50 | hold a 
few of them close to my 
heart. Depending on the 
day, Friday the 13th might 
be my favourite. It does ev- 
erything a remake should: 
respects the original, takes 
some swings, and reintro- 
duces a horror icon to a 
new generation." 
· "What really hooked me 


һу FRIDAY т 


about it was how they portrayed Jason Voor- 
hees," adds Raphael Messina, who produced the 
discs' extras with Heller-Nicholas. “Не seemed 
more intense and physically imposing than in 
previous iterations. The first twenty minutes 
were especially gripping, and had me completely 
glued to my seat." 

Heller-Nicholas agrees: "There's a lot about 
the movie that | loved at the time, particularly 
its rethinking of the final girl character, but a lot 
of what | now admire the most about it has only 
become apparent over time. For me, the most 
important things about it can be seen in hind- 
sight — most of all, how unique it is as a horror 
movie very much centred on the anxieties of the 
2008 global financial crisis and its fallout. So 
much of the film is about 
class, property ownership, 
and the ideas of trespass- 
ing іп fundamental ways 
that make that crisis an 
important part of how we 
understand it today." 

Plenty of new light will 
be shed on Friday 2009 
by the disc's trio of fresh 
talk tracks by its creators. 
In particular, Messina ex- 
plains that writers Swift , 
and Shannon really went 
above and beyond. 

"They not only shared 


their original vision, but also walked us through 
the entire creative process," he says. "It was fas- 
cinating to hear first-hand about the tough deci- 
sions and creative challenges they faced while 
working on such an iconic series. You could feel 
their passion and respect for the material coming 
through in every word." 

And as Messina points out, the passage of time 
has only been kind to the film and its creators. 

"Its remarkable that fifteen years later, they 
could openly share their mindsets during the 
filming and editing processes, offering insights 
that were perhaps too sensitive or complex to 
discuss at the time. They gave us detailed in- 
sights into the obstacles they faced and how 
they solved them — including what had to be cut 
because of budget and time limits and the stu- 
dio's decisions — and the balancing act between 
sticking to their original vision and meeting ev- 
eryone's expectations. It provided a unique look 
into the complexities of making such a big film 
without an extensive budget." 

“| also wanted to highlight how the existence 
of the remake doesn't erase the prior films, or 
diminish their worth," adds Donato. "There's a 
stigma that follows remakes: how they'll “пеу- 
er be better than the original,’ or ‘will ruin the 
original.’ That's such a silly thought, because 
the 1980 film will always exist. Nostalgia gog- 
gles turn certain groups of horror fans into these 
walled-off ‘protectors’ who want to preserve 
what they love in amber, never sharing with 
newer generations. | wanted to explain why re- 
makes are not only worthwhile experiments, but 
important for younger viewers who didn't have 
the chance to discover Jason Voorhees in the 
'805 or '90s." 

Also worth discussing, according to Hell- 
er-Nicholas, was the way the redux kept the 
masked marauder relevant three decades after 
his screen introduction. 

"In a way, out of all the slasher franchises, the 
Friday the 13th movies feel like the ones most 
tethered to their particular socioeconomic mo- 
ments, and the 2009 version and its relationship 
to the financial crisis is no different," she says. 
"Part of me feels like Jason is the perfect figure 
through which to tackle the anxieties and ten- 
sions swirling around the complex world we now 
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live іп.” 

"Putting this edition together wasn't just about 
giving Jason Voorhees a new run in the woods,” 
Messina adds. “We want it to spark wider dis- 
cussions about how horror-film remakes have 
evolved over time, and to open up a window into 
the larger world of genre cinema — how it mirrors 


NGS AND MAGIC 


Friday the 13th 


our fears, adapts with technology, and keeps 
drawing in new generations. It’s not just about 
the scares; it’s about appreciating the artistry 
and the lasting impact these movies have. We 
hope fans and newcomers alike will see these 
films in a fresh light, and maybe even discover 
something about horror that surprises them.” 
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С) f course, а always been dimly. aware 
that there was a critically panned 1976. 
made-for-TV sequel to the classic that is [Rose] - 
mary's Baby (1968) floating around somewhere 
out there like a lonely unflushed poo. І knew it 
was saddled with the awkward-as-fuck, mouth- — 
-ful-of-mothballs title Look What's Happened to 
Rosemary’s Baby and little else. But now that 
I've watched it, | know more. Well, a bit more, 
anyway. What | know is that it’s a mess. And 
sadly, not even a hot mess. aes i аа M 
_ But first, | suppose it's necessary to disclose ~ — ү -——ÓÉ Mm A 1 
~ that until recently | was unaware that Ira Levin | p: dits ус ak ura ; M AT ASE RENTE 
actually. wrote his own sequel novel, Son ob (637% something to throw at the wall. We don't dunno, it's like we blink and Andrew/Adrian is 
Rosemary, published in 1997 which, according - ey care what, just go do-it.” It’s directed by now just Adrian (Stephen McHattie — yeah, Піт), 
to most sources, was а gi- ' i | Sam O'Steen, a well- -réspected | _ а reluctant Satan-spawn who fronts the man- 
gantic steaming stool. | was big Studio editor who pulled ог house/rock bar/brothel/casino's funky-prog 
similarly unaware that both cutting room duty on the origi- house band (imagine The Doors playing Syd Bar- 
Levin's original novel and nal. Rosemary's Baby as wellas | rett- -era Pink Floyd, produced by Stevie Wonder, 
sequel Were ambitiously Cool Hand Luke, The Graduate, — only different) And by “fronting” the band | don't 
 mashed up 1 for a poorly re- Chinatown, and a buttload of mean he's the lead singer per se, he just kind of 
. ceived 2014. TV miniseries other uber-respectable - titles does a really silly dance in front of them in white. 
starring. Zoe Saldana. (Ad- before directing a handful of face like a confused and uncomfortable mime. 
ditionally, a new prequel, | TV movies in the '70s and ear- Апа his best friend Peter (David Huffman), who's 
. Apartment 7A, is due out | ‘ly '80s. You'd think that might clearly in love with him, follows him around 
from Paramount this fall.) | help, right? You wish. faithfully, bailing him out of trouble with the local 
None of this really matters | ` We kick off with Rosemary ^ Cops, and trying to get him to pray his true nature 
anyway, since Look What's | (Duke) prying the now-eight- away. With me so far? No, neither am 1. ; 
Happened to Rosemary's | | year-old Antichrist Andrew/ | How сап а hedonistic '70s rocker Antichrist — 
Baby was released several | | Adrian (Philip Boyer) from _ емеп а reluctant one - be such a crashing bore? 
decades before any of the | the clutches of the Castevets For that matter, how could such a consummate 


above, so either expunge | (Gordon and Milland) and their train wreck of a movie only sporadically achieve 
all that info from your pretty little temporal lobe | chanting party guests, and heading out across even a halfway-entertaining level of shittiness? 
or stash it away for a horror trivia night. м. America. Ata stop. in Nevada, some local kids Still ‚ What really Stings most is to see the vener- 


Гуе tried (and tried) to imagine the producers" come to a predictably | bad end after making the — able Ruth Gordon so indifferently deployed. In the 
© marching orders on this beshitted movie: “Alright mistake of bullying the little devil апа, in the en- original, she was а uniquely funny and chilling 
then, we've secured the rights, a bit of a budget, suing confusion, Rosemary gets stuck on a driv- presence; here, she's just shunted in and out of 
a decent cast of newbies like Donna Mills and — erless bus and rolls away down the highway and е frame as comic relief, sporadic exposition, 
Stephen McHattie along with bankables like Pat- out of the story, whereupon Andrew/Adrian gets. and little else. Hell, she doesn't even get to offer 
ty Duke, Ray Milland, Broderick Crawford, Tina | spontaneously adopted by a Satan-worshipping anyone chocolate mousse. Now get the hell out 
Louise and — yes! - Ruth freakin’ Gordon, the hooker (Louise) and raised іп a roadside man- > of my basement before you miss the next driver- 
sole returnee from the original. Now go make ог house/rock bar/brothel/casino and then... | less Beelze-bus. 
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MODERN ONLINE MINEFIELD, Аб ког ERT ATS THEY'VE BEEN A СОМСЕКМ АТ 


LEAST AS FAR BACK А5 EMPIRE ЕМРІКЕ OF THE ANTS." 


ears ago, it would have been 
hard to believe that posting your 
opinions online could be a full- 
time job, but lately we've seen 
the rise of internet influencers that have 
turned the curated presentation of them- 
selves into a viable career. And while it's 
true that many of us gravitate towards 
these social media stars because they 
appear uniquely accessible and trust- 
worthy, it's important to remember that 
they don't have any real responsibility 
to their followers. Recently re-released 
by Kino Lorber on Blu-ray, Bert І. Gor- 
don's Empire of the Ants (1977) may be 
an old-fashioned creature feature, but it offers 
some surprisingly modern thoughts on the inherent dangers of influencers, 
including those who seek to cross the line into outright manipulation. 


Empire of the Ants is largely typical of Mr. B.I.G.’s films, with anoth- i 
er band of marauding monsters chasing down human prey. This time, a : 
vamping Joan Collins stars as Marilyn Fryser, a crooked real-estate de- | 
veloper looking to offload some worthless land lots. With a colourful group : 
of potential investors along for a promise-filled tour of the area, she ag- | 
gressively woos the crowd with plenty of free food and drinks only to see : 
her efforts go to waste when they are besieged by giant mutant ants. The i 
remaining survivors, including romantically linked Coreen (Pamela Susan : 
Shoop) and Joe (John David Carson), make their way to a nearby commu- i 
nity where they discover that the ant queen has set up shop at the local : 
sugar refinery, spraying the locals with mind-altering pheromones to force i 
: queen ant's plan to crush humanity, it’s always a good idea to have а 


them to do her evil bidding. 


While the leader of an insect rebellion may not have that much in com- : 
: er they are posting in good faith, and whether they are being compensated 


mon with a TikTok fitness guru, Empire of the Ants is interesting in the way 


it depicts how easily the townsfolk fall under the sway of authority and act i 
against their better judgement. When it comes to social media, influencers : 
often work hard to extend their reach, but there's overall very little trans- : 
parency about the messages they deliver - about when they are being i 
paid to spread certain ideas or which groups are paying for this sponsored : 
: chambers and crashing picnics against your better judgement. @ 


content. While this may not be that concerning for makeup tutorials and 


video game playthroughs, it can be 
a problem when it comes to political 
discourse. Aside from ongoing fears 
about foreign countries seeking to 
manipulate elections from afar, there 
has been a notable increase in North 
American political groups, including 
elected governments, recruiting 50- 
cial media personalities to promote 
coordinated partisan messages. Even 
worse, popular figures can be sure 
that their views are eagerly swal- 
lowed up and parroted by their most 
fervent fans, no matter how contro- 
versial or harmful. 
The dangers of personality cults may be amplified in the modern 


; online minefield, but they've been a concern at least as far back as Em- 
: pire of the Ants. The film features not only a queen ant who keeps the 


population under her spell with weekly hypnotic hose-downs, but also a 
self-styled land developer lacking in moral scruples. Marilyn Fryser may 
not be packing any chemical charisma, but she's still a proto-influencer in 
her own right, projecting a sense of excitement with her designer wardrobe 
and promises of tennis courts and decadent beach parties. She may be 
less overtly threatening than the ants, who have enslaved the town to bring 
them sugar and protect them against intruders, but she's planning to fleece 
the mostly naive day-trippers that have joined her. Even before the ants 
attack, one of the tourists discovers that a water pipe and fire hydrant are 
simply plastic props designed to further conceal the truth. 

Whether you're considering investing in vacant land or carrying out a 


healthy skepticism about what is driving an influencer's messages, wheth- 


for spreading certain kinds of information. Influencers, no matter how big 
they become, may have a desire to shape public conversations, but there's 
nothing to ensure that they are making a positive contribution. As with 
any authoritative figure, it's important not to let a sense of loyalty crowd 
out common sense, or one day you might just find yourself guarding egg 
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y THE DOGS SPEAK? 


A NEW 
— FANTASV/ FOLK HORROR NOVEL 
FROM JAMES PARSONS | 


WHEN KATHERINE 


AFTER YEARS OF BEING — 
PRESUMED DEAD, KERIK - 


SINISTER HOUNDS AND 
GRUESOME MURDERS 
FOLLOW HER . LEAVING 
HER FRIENDS IN A FIGHT 
FOR THEIR LIVES. AS 
THEY, UNCOVER THE DARK 
SECRETS OF THE BRIGGAR 
STONE. THEY, MUST FACE 
THE TERRIFYING TRUTH 
ABOUT KATHERINE AND 
THE HORROR SHE BRINGS. 


JAMES PARSONS 


PUBLISHED BY ANUCI PRESS. 
AVAILABLE THIS AUGUST AT AMAZON, BARNES 6 
МОВІ, WATERSTONES, AND WHEREVER BOOKS ARE 
SOLD. 


EC COMICS 
Hunter Gorinson 
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SOUL TAKER #1 
Thomas Е. Sniegoski 
and Valeria Burzo 
Mad Cave 


t’s been 70 years since the creation of the 

Comics Code Authority, formed in large part 

as a response to the graphic, child-warping 

horror books put out by EC Comics. What 
better way to celebrate its for- 
mation — and give it a giant, 
middle-finger salute — than with 
the return of EC and its first new 
titles in nearly seven decades? A 
partnership between Oni Press 
and William M. Gaines Agent, 
Inc., EC is resurrected with the 
launch of two brand-new titles, 
Epitaphs from the Abyss and [Маш 
Cruel Universe. 

The seeds for this rebirth 
were sown a couple of years 
ago when Hunter Gorinson, then 
working at production compa- 
ny Hivemind, was collaborating 
with Corey Mifsud and Cathy 
Gaines Mifsud, the grandson and daughter 
of legendary EC Publisher William M. Gaines. 
Though that project never materialized, the part- 
nership would eventually bear fruit. 

"We spent a lot of time talking to each oth- 
er about EC comics, about EC's influence and 
legacy, and about what EC could 
be in the 21st century," explains 
Gorinson. "Fast forward a cou- 
ple of years, and I'm the pub- 
lisher of Oni — the publisher of 
the most banned book in Amer- 
іса [2019's Gender Queer: A 
Метой] — and thinking about all 
the kinds of cultural live wires 
we have sparking around us. 
And | said to myself, if there's 
ever been a time when EC Com- 
ics could come back and thrive 
іп a big way, it would be right 
now." 

Like the original comics, the 
new titles will be anthologies 
with various stories spanning genres such as 
horror, sci-fi, and fantasy, and showcasing the 
work of many creators. For the inaugural is- 
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THE DEVIL THAT WEARS 
MY FACE 
David Pepose and Alex Cormack 
Mad Cave 


RAISE HELL #1 
Jordan Alsaqa 
and Ray Nadine 
ComiXology Originals 


sues, Gorinson assembled some 
of comicdom’s top talent including 
Jason Aaron, Cullen Bunn, Brian 
Azzarello, Matt Kindt, and many 
more, all eager to 
be a part of EC’s 
continuing legacy. 

"It's a rare thing 
to call creators and 
say, 'How would 
you like to write or 
draw a story for a 
new EC comic?” 
says Gorinson. "By 
and large, all of 
them have been 
emphatically posi- 
E | tive, especially once 
you say, 'No, we 
are not doing |/a/eg 
from the Crypt’ We 
are doing new books emblematic of 
what you see in the 21st century, 
and people leaned in even farther 
once we got into the parameters of 
what that would mean." 

Gorinson was emphatic that the 
new EC would not 
be a nostalgic re- 
tread of past glo- 
ries and made it 
clear that creators ought to think 
of the new books as a modern 
project; one that takes classic EC 
sensibilities and evolves them to 
4 focus on contemporary touch- 
points that connect with today's 
readers. 

"We have no shortage of pho- 
bias and anxieties plaguing us 
at the moment," he says. "Ev- 
erything from existential crises 
(45 the planet going to burn up 
into an uninhabitable cinder over 
the course of the next century?’) to ‘is someone 
going to walk into the ice cream shop and open 
fire?’ We have all sorts of terrifying scenarios to 


LONDON HORROR COMIC #11 
John-Paul Kamath, Craig Cermak 
and Adam Jakes 
Londonhorrorcomic.com 


MEDEA 
Blandine Le Callet 
and Nancy Peña 
Dark Horse 
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Epitaphs From The Abyss: EC Comics' triumphant return from 
the grave continues its legacy of subversive satire. 


draw from and to be unpacked psychologically 
through the lens of the tools that EC gave us, 
which | think is an incredibly valuable and ar- 
ticulate one." 

But the question remains, can today's jaded 
modern readers still be shocked and even out- 
raged in the way 19505 readers were? Is there 
room for subversive and controversial stories in 
today's politically sensitive atmosphere? More 
importantly, should it even be done? Gorinson's 
answer to all of the above is emphatically affir- 
mative. 

"If it's bad for America or bad for the world, 
it’s probably great for an EC story!” 
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- one for which a pharmaceutical corporation is willing to pay hundreds of thousands of dollars. А near-immortal 
who has lived on Earth for millennia, Amara has agreed to share some minor genetic material with the company on a monthly basis in 
exchange for cold hard cash. During their latest exchange, the company tries to capture her — but the kidnappers get a first-hand glimpse 
of the life-draining powers that have led to her longevity. A good portion of Soul Taker is given to establishing Amara as a sweet, elderly 
woman who lives in a retirement community in Miami, making her sudden turn into a deadly, ass-kicking creature that much more effec- 
tive, while also ensuring that our sympathies remain with her. Hints of a violent and tortured past at the hands of the Church further ce- 
ment the reader's loyalty and build suspense as further (and potentially deadlier) confrontations with the pharma company are inevitable. 


friends decide 
to end their summer vacation by raising hell, liter- 
ally, and pool their resources together to summon 
a personal demon. Unfortunately, their meagre 
resources result in a cheap, D.I.Y. summoning 
kit purchased at 
a questionable 
mall kiosk. The 
result: Alastair, a 
mini-demon who, 
despite being 
soul-bound to the 
kids, would rath- 
er spend his days 
snacking and 
napping. Jordan 
Alsaqa takes full 
advantage of this 
comedic potential, 
and Raise Hell is quite funny... though there's a 
lingering feeling it could be funnier still. Given 
that the series takes place in the early 2000s and 
stars a group of teenage protagonists, the satir- 
ical potential is ripe, but it doesn't quite deliver. 
Also barely touched upon is the 
fact that this Earth is already pop- 
ulated with demons due to portals 
being opened decades past. It's odd 
to build such a scenario and then 
hardly mention it within the story, 
but given this is the first chapter, it 
might be properly mined eventually. 


movies 
of late | was beginning to think the 
end of days was truly upon us, and 
the arrival of The Devil That Wears 
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My Face didn’t help. But if other books are as cre- 
ative and entertaining as this one, | will welcome 
them with benedictions! It’s 1740 
and the outcast exorcist Father 
Vieri has been dispatched to save 
a Spanish nobleman who’s been 
taken over by the demon Legion, 
but the exorcism goes awry and 
the two switch places. Legion, 
now in Vieri’s body, returns to the 
Vatican and unleashes a wave of 
bloody terror that makes the In- 
quisition look like a child’s birth- 
day party. Meanwhile, the real 
Vieri must convince others of his 
identity while avoiding Inquisitors and Legion’s 
machinations. It’s this aspect that gives the story 
a distinctive feel and Vieri’s quest also provides a 
dash of swashbuckling action to counterbalance 
the gore and darker themes. 


І enjoy most about 
London Horror Comic is the careful curation of 
Jean-Paul Kamath when choosing the types of 
stories to fill its pages. The first 
tale of this issue sees the return 
of occult detective Jane Silver as 
she tries to stop a zombie attack 
via a now-deceased university 
professor and his undead army 
of teaching assistants. It’s fast, 
funny, and provides action along- 
side some nice jabs at academia. 
The second tale, by compari- 
son, is sombre, haunting, and 
thought-provoking, as a couple of 
cops interrogate a woman who’s 
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just murdered a mother and father, leaving their 
young daughter an orphan. Both stories are at 
opposite ends of the horror spectrum 
yet end up strangely complementing 
each other, resulting in another satis- 
fying entry in this excellent anthology 
series. 


debated figures 
in Greek mythology, Medea has been 
accused of everything from sorcery 
to fratricide to filicide. But one thing 
everyone agrees upon is that her 
destiny was inextricably linked with 
that of Jason and his Argonauts. Au- 
thor Blandine Le Callet adds another interpreta- 
tion to the tempestuous figure with this graphic 
novel, deconstructing the mythology and pre- 
senting an intricate tale 
that spans Medea's life 
from childhood to old 
age, with every horrif- 
ic incident presented 
in vivid detail. Though 
stripped of supernat- 
ural elements, Medea 
more than makes up 
for it with political in- 
trigue and her journey 
from innocence to child 
murderer. What's most 
fascinating is how the 
bulk of the story is told from Medea's point of 
view, yet there's still room for the reader to make 
up their own mind regarding her true nature. 
Victim or monster? Thousands of years later, the 
question remains. 
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THE SOUL OF WES CRAVEN 


Joseph Maddrey 
Harker Press 


With decades of interviews and director com- 
mentaries committed to print and screen, Joseph 
Maddrey has his work cut out for him if The Soul 
of Wes Craven aspires to offer up anything yet 
left unstated by or about the late horror icon. 
Nonetheless, he’s done some great work here. 
Maddrey presents a thorough treatment of Cra- 
ven's days before Last House on the Left, start- 
ing in his childhood where the filmmaker was 
raised in a Baptist sect so 
strict that even early Disney 
fare was seen as potentially 
satanic. 

Maddrey's freshest chap- 
ter investigates the direc- 
tors work in porn cinema 
of the 705. From the 1980s 
onward, anyone working in 
Hollywood distanced them- 
selves from their XXX pasts 
faster than you can say 
"Party at Kitty and Stud's." 
Craven was hesitant to dis- 
cuss such a Career-ending taboo as dabbling in 
porn and, as such, little exists of him 
speaking on record about this period 
of his career. Those who managed 
to get the late director to comment 
on the subject in private offer the in- 
triguing idea that he experienced more 
artistic freedom and was validated by 
that freedom more so than in any of 
his ^mainstream" fare. This certainly 
rings true given the various creative 
compromises and headaches he en- 
dured on films such as |Cursed, (Deadly 
Friend or even the final moments of 
the original|A Nightmare on Elm Street 

While some of Maddrey's book will be familiar 
territory to fans, The Soul of Wes Craven is an 
excellent overview of the artist's life and work 
alongside John Wooley's 2011 biography, (Wed 
Craven: The Man and His Nightmares, There ar- 
en't a lot of surprises to be found in a book on 
a subject so thoroughly documented, but Mad- 
drey's engaging writing will no doubt inspire 
readers to explore Craven's work with renewed 
interest. 
ADAM CLARKE 
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MATTHEW GREGORY LEWIS: 
THE GOTHIC AND ROMANTIC LITERARY CULTURE 


Dale Townshend 
University of Wales Press 


Author Dale Townshend would likely roll his 
eyes to hear me say that among the most nota- 
ble takeaways from his dense, fascinating, and 
meticulously researched tome (and it is a mon- 
ster tome at 512 pages) is that the more things 
change in the world of horror, the more they stay 
the same. Turns out, we’ve been dealing with 
those “Won’t someone think of the children?” 
arguments since at least 1796, when the pub- 
lication of Matthew Gregory Lewis’ Gothic novel 
The Monk caused critics to decry that Lewis’ im- 
portation of the darker terrors found in German 
Gothic fiction would corrupt the youth. 

Townshend’s book is not a biography; Lewis’ 
main biographical details are covered in a five- 
page chronological list before Townshend em- 
barks on his lengthy introduction (“Forgetting 
and Remembering Matthew Gregory Lewis”) and 
subsequent chapters on Lewis’ roles as “The 
Author of The Monk,” “The Accidental Provo- 
cateur,” “The Original Dramatist,” “The Adaptor 
and Translator,” “The Poet, Balladeer and Writer 
of Shorter Tales,” and “The Slave-Owner.” 

Each section contains com- 
pelling insights, not just about 
Lewis himself, but the worlds 
of literature and theatre he op- 
erated in; his contemporaries 
forming a veritable who’s who 
of Gothic fiction household 
names. For those less familiar 
with late 18th-century litera- 
ture, Townshend’s analysis of 
the frequent interplay between 
Creative works in a time with- 
out strong copyright laws will 
be illuminating. He also seeks 
to correct what he sees as Montague Summers’ 
error in 193875 [Гле Gothic Quest, in which Sum- 
mers argued that the never-married Lewis was 
in fact a homosexual. Further, Townshend does 
not shy away from investigating Lewis’ role as 
a slave owner, after he inherited a pair of Ja- 
maican sugar plantations following his father’s 
death. 


If there’s a caveat to Matthew Gregory Lewis: 


The Gothic and Romantic Literary Culture, it’s 
that the writing here leans heavily toward the 


academic, but for those who are interested in not 
just Lewis, but in literature and literary culture 
from this period, it may prove invaluable regard- . 
less. 

MONICA S. KUEBLER 


VIDEOTAPES FROM HELL 


Stephen Jones, ed. 
Applause 


This huge box of lurid eye candy is the fourth 
art book compiled and edited by Stephen 
Jones, after |The Art of Ноггод [АМ#16Д, |Тһа 
Art of Horror Movies 
[АМ#180, and (The 
Art of Pulp Horror 
[RM#198]. The orig- 
inal title may have 
been The Art of VHS 
Horror, but under 
any name its aim is 
Clearly announced 
in the author’s intro- 
duction: to celebrate 
the art and design of “those colourful cardboard 
slipcases and plastic clamshell boxes that once 
housed a spool of electronic tape containing a 
full-length feature film that could be played and 
replayed over and over again in your own home.” 

With a foreword by Joe Dante and one-page 
essays contributed by Stephen R. Bissette, Ram- 
sey Campbell, Sir Christopher Frayling, Mick 
Garris, Stephen King, Kim Newman, David J. 
Schow, Peter Atkins, and many more, Video- 
tapes From Hell is educational and enlightening 
for newer generations who never had to deal 
with this obsolete technology, but will also make 
older readers wax nostalgic about a bygone era 
dearly remembered. The book is divided into ten 
chapters, devoted to vintage classics, cheapo 
chillers, drive-in delirium, Hammer horrors, sci-fi 
shockers, Charles Band’s empire, Euro exploita- 
tion, foreign frights, independent video labels, 
and video nasties: “The Tapes They Tried to Ban 
in Britain”! 

More than 500 images on 224 full-colour pag- 
es include vintage video box covers and sleeves, 
original artwork and posters — many of them 
rare, foreign (Japanese and Brazilian), and some 
downright insane, like the wild hand-painted 
ones from Ghana (West Africa), embellished with 
gratuitous violence and nudity unlike anything in 
the actual films. 
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Videotapes From Hell 


Expertly selected and featuring annotated imagery that will make your eyes bleed and brains 
burst with the trippy, feverish visions! 
DEJAN OGNJANOVIC 


PHICTION: 
TALES FROM THE WORLD OF PHANTASM 


Don Coscarelli 
Molotov Press 


Don Coscarelli's Phantasm series is arguably the most unique horror franchise. Over the 
course of five films, the auteur introduced and expanded upon a number of uncanny story 
elements, such as the alien Tall Man and his silver spheres, while also providing audiences 
with trademark masculine elements, such as Reggie's quadruple-bar- 
relled shotgun and Jody's 1971 Plymouth Barracuda - a respectable 
dynamic to be sure. Following the death of Tall Man actor Angus 
Scrimm, Coscarelli said the film series will not continue; however, he 
made no such comment regarding other media. His recently published 
book, Phiction, comprises six short stories which expand upon and 
explore new dimensions of the Phantasm universe. 

Most of the characters in these stories played relatively small roles 
in the franchise. We do get a chapter about Reggie's Vietnam expe- 
rience, long before the events of the first film, but otherwise, we get 
chapters about two characters who experienced a minute or less of 
screentime in the first film; the third film's sidekicks, Tim and Rocky, 
each have their own chapter; and the final film's diminutive soldier, Chunk, rounds out the col- 
lection of heroes whose tales occur just prior to and/or follow their respective film appearances. 

The book prominently showcases Coscarelli's storytelling flair. Each chapter is by turns kick- 
ass, brutal, funny, disturbing, and poignant. For one of the stories, he uses second-person nar- 
ration — hearkening back to EC Comics horror tales. The narratives include brief author asides 
which Coscarelli uses to provide contextual filmmaking and story notes. The chapter centring 
on Rocky spotlights racial and sexual prejudice. And while none of the episodes dive headlong 
into the bizarre dimension(s) of the Tall Man, his influence provides an atmospheric pall over all 
but Reggie's story, which includes a unique brush with an otherworldly phenomenon. 

The book is a must-read for Phantasm fans. And while it may seem a bit cryptic for folks who 
are unfamiliar with the films, the stories are saturated with the irresistible humanity of their 
protagonists as they negotiate highly colourful threats, both worldly and otherworldly. 

SCOTT FEINBLATT 


BLOOD LIKE MINE 
Stuart Neville 
Soho Crime 


Ostensibly a vampire story in which no one ever utters the word “vampire,” Blood Like Mine 
is the tale of Rebecca, a mother desperate to feed her daughter, Moonflower, and the FBI agent 
hot on the pair's extremely long trail of drained victims, each with their spinal cord severed. 
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GOOD NIGHT, SLEEP TIGHT 


Brian Evenson 
Coffee House Press 


The high quality of Evenson’s latest collection 
won't surprise readers of, say, 


[АМ#166] or 
[RM#190], 
but this new one is 
his best yet. 

Several stories 
deal with child- 
hood fears. In “The 
Sequence,” twin 
girls on a farm 
play a game which 
leads them into a 
parallel reality. In 
“The Thickening,” 
a boy is afraid to 
sleep alone be- 
cause a harmful 
entity would co- 
alesce out of thin 
air. Fear of losing 
a parent is dealt 
with in “Vigil in the Inner Room,” where a father 
keeps coming back from the dead. A pallid crea- 
ture wants to lead a boy out of his room and out 
of this world onto “The Other Floor.” In the titular 
story, a boy's mother — or something impersonat- 
ing her — occasionally visits after his bedtime to 
tell him a scary story. 

In "Mother," a disobedient son discovers an 
alien spaceship buried inside a hill, while іп “Ма- 
ternity" a childless nurse ponders stealing a baby 
from the ward. Elsewhere, a strange parental 
"keeper" is leading a childlike narrator to the un- 
derground facility called “Annex,” and a strange 
boy is “The Rider” on the back of a lifeless man. 
Some of the best stories are pure gems of simplic- 
ity: a trapper is lost in the wintry woods, but “The 
Cabin” he ultimately enters will bring an uncanny 
encounter with something inhuman. In the exqui- 
site “Untitled (Cloud of Blood),” the classical motif 
of a haunted painting driving people to madness 
and death is given a frightening new life. 

Evenson’s Clear, fluid, perfectly balanced prose 
is a joy to read while deceptively simple, stream- 
lined plots are hiding abysses of dark portents. 

DEJAN OGNJANOVIC 


by Brian Evenson 


А LONG-AWAITED NEW COLLECTION FROM LAIRD BARRON, ONE OF 
НОККОК 5 MOST DISTINCTIVE VOICES, BRINGS NOT A SPECK OF LIGHT 
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things are about to get very dark. 

There are pallid gut- sucking creatures, agents of the apocalypse, Civil 
War terrors and Lovecraftian nightmares, stories inspired by Shirley Jack- 
son and spiritualism. There are heavy-drinking women who fight like men 
against vaguely glimpsed entities, a talking Poe-doll and servants of “Тһе 
Eater of Dolls" 
unlike anyone else's in the field today. 

Not a Speck of Light contains stories published be- 
tween 2012 and 2024, when a good deal of Barron's 
writing (i.e. novels) moved away from horror into neo- 
noir crime thriller. This phase also marked a slight shift 
in his short stories. 

“Му philosophy underwent a seismic shift in early 
2012 after migrating to New York state," says Barron. 
"Previously, Id focused on cosmic horror set in the Pa- 
cific Northwest. | desired a change for several reasons, 
but chiefly to continue evolving as a writer. | refuse to 
settle or stagnate artistically. Swift to Chase and now 
Not a Speck of Light haven't abandoned cosmic hor- 
ror but are more strongly influenced by psychological 
horror and weird fiction. This era (2012-2024) sees a 
major expansion of my range of styles as well. These 
days І favour a looser, informal tone." 

The collection is divided into four sections, titled 
"Blood Red Samaritans," "Wandering Stars," ^Alan 
Smithee Is Dead," and “Lake Terror," each comprised 
of four tales (the author made a similar choice with 


Swift to Chase). Regarding the principle of this division, Barron explains: : 
"The sections primarily serve to compartmentalize each subset of stories : 
by tone, subject, and genre. For example, the ‘Alan Smithee Is Dead’ sec- : 
tion contains four Jessica Mace (direct or tangential references to the char- : 
acter) stories. Titled sections also help create a distinct mood ог suggest : 
: work up to this point." @ 


the nature of the material in ways both explicit and oblique.” 


А LONG YEARS SINCE LAIRD BARRON'S LAST NOVEL, : 
ў (2020), AND A FULL EIGHT SINCE HIS SHORT STORY : 
(2016). But the wait is finally over: his fifth col- i 
lection, Not a Speck of Light, arrives from Bad Hand Books this month, and : 
} too late. As one surgeon said, ‘You would've been gone within another 
i 48 hours.’ | went through major changes physically and psychologically. | 
: suffered permanent damage. Writing is more difficult mechanically, more 
i tedious due to various limitations. Despite this, the biggest difference in my 
: life is a profound appreciation for family, friends, colleagues, and readers 
— but above all, there are heaps of sparklingly vivid writing i 
: guaranteed time or well-being - I'd best tackle any dream projects while 
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The lengthy gap in the agile writer's productivity was caused by serious 
health issues, which he addresses in the collection's Afterword. 

"It turns out,” he admits to Rue Morgue, “ту illness progressed over 
several years. By the time | realized how bad things were, it was almost 


who rallied to me when it was darkest. Гт also reminded that we aren't 


Гт able. You might say recent events lighted a fire in 
me." 

This fire is even more necessary now, after a brush 
with death confirmed the author's views regarding life, 
death, and the universe, which he succinctly puts as: 
"It's dark out there." Still, Barron's action-packed sto- 
ries are far from promoting misery and hopelessness. 
His activities, affected by the health crisis, were not 
truly diminished, just postponed. 

"Bursts of productivity followed by a lull have been 
par for the course of my career,” he explains. “Long- 
term ambition plays а role — Гуе published enough 
short fiction and essays to fill out two more books to- 
morrow if | wished. However, Г т meticulous in regard 
to assembling collections. While I've a lot of stories ly- 
ing around, winnowing them down to a cohesive whole 
can be a drag at times. Unfortunately, my poor health 
being what it is, the going is steady, but slow." 

Barron established a Patreon in early 2024 and it's 
going well. He's also working on a pair of novellas for 
Doug Murano at Bad Hand Books, several commissioned stories, and a 
new novel. 

"Perhaps the greatest complicating factor," he notes, "is that much of 
my recent material isn't contemporary horror; rather it will eventually be 
gathered into a dark fantasy collection. It's something І consider my life's 
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As the novel opens, Special Agent Marc Donner believes he's pursuing 
a serial killer, but it soon becomes evident to him that what he's chas- 
ing is much more dangerous and unusual, turning his desire to catch the 

killers into a potentially career-cratering obsession. 
Donner's obsession is easily matched by Rebecca's; 
fifteen years ago, her twelve-year-old daughter 
was attacked in a park and pronounced dead, but 
inexplicably, she returned, nearly the same but no 
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OCTOBER MONSTERS 


n a bench in my bedroom lives a menagerie of plush mon- 
sters — one has a gaping toothy maw, another nine eyes. So 
yeah, monsters are my jam, especially the weird, misunder- 


longer aging and with a newfound hunger for blood. 
Rebecca's need to protect her offspring sent the duo 
on the run, traversing the U.S. while enticing pedo- 


philes online, because killing innocents to feed her 
child would be a bridge too far. 
Blood Like Mine proves to be an engrossing 


· page-turner of a novel in which there are no real villains, just increasingly 


desperate people trying to do their best with the garbage hand they've been 


f given. Rebecca апа Donner's duelling obsessions, which are nothing short 


of self-destructive, render the pair strikingly similar — both willing to die to 
achieve their goal. As for the vampire elements, Moonflower's relentless 
dietary needs and a mythology that sees all infected turning feral at some 
point adds propulsion to the proceedings. Is Rebecca ultimately on a fool's 
errand and merely delaying the inevitable? You'll need to read the book to 
find out. 

Blood Like Mine marks another fine addition to the new generation of 
vampire yarns, even if it never calls its bloodthirsty preteen creature what 
she is. 


stood ones born from spooky people's 
imaginations. And few folks do strange, 
imaginative creatures better than Ca- 
nadian illustrator Andrew P. Barr. He 
compiles them in "field guides," giving 
them clever and often quirky backsto- 
ries. His latest, The Unnatural Order of 
the Three-Eyed Skull’s Field Guide to 
Cryptids, Creatures, Creeps, Demons, 
Horrors, Haunts, Haints, Hags, Ghosts, 
Monsters, Mutants and Madmen, Vol- 
ume 4, with its collection of Hallow- 
een-inspired beasties, is a perfect cel- 
ebration of the season, so | hit him up 
for a chat. 


THE UNNATURAL 
ORDER OF THE 

THREE-EYED SKULL'S 

FIELD GUIDE TO 
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TELEPORTASM 
(KILLER VHS, BOOK 3) 


Joshua Millican 
Shortwave Publishing 


Originally it started as just a warm-up exercise. ... | decided that 
Га draw 100 monsters. The one limitation І put on myself was that | 
wouldn't draw any zombies, because they're boring and, at the time, 
they were everywhere, and І wouldn't draw апу fan art, again too 
many drawings of Jason, Freddy, Mikey Myers and the bunch out 
there already. After the first 100 it was hard to stop so І kept going. 
Some of my friends kept asking what | was going to do with all those 
drawings. | figured a book would be fun. І already had backstories in 
my head for most of the creatures I'd drawn... why not? 


The third book іп Shortwave's Killer VHJ series 

ў provides a twisted, mind-bending rabbit hole of 

WTFs from the uniquely bizarro mind of Joshua 

Millican, genre journalist extraordinaire turned nov- 
elist. 

Our tale primarily follows Lars, Snaps, Frankie, 
and Barrie, a hodgepodge cast of stoner degen- 
erates. The besties are perfectly content wasting 
away the hours in Barry's "Lair of Terror," a hor- 
ror-themed room in his mother's basement where 
they're free to indulge themselves in scary movie marathons while discuss- 
ing sophisticated methods for getting blitzed. Their simple lives get compli- 
cated, however, when they discover the most unimaginable high through a 
VHS tape that was never meant to exist. 

Rumour has it that Lars' oddball uncle somehow acquired a VHS tape 
with the power to teleport its user short distances while giving them the 
most euphoric trip of their lives. With big thrills come big risks, but what's a 
little organic fusion and rearranged body parts when the most transcendent 
bliss imaginable is only a play button away? 

Because nobody wants to stay in Mom's basement forever, Millican pro- 
vides us with a landscape of fragmented albeit cohesive segments that 
transport the reader into the lives of the many who become impacted by 
the now infamous VHS phenomenon, and often in horrendous ways. In this 
manner, the author effectively illustrates how this tape isn't just messing 
things up on the local level or even a singular timeline within the universe. 
But before you think this is just another oddball stoner tale, Teleportasm 
doesn't shy away from delving into philosophical alleyways where Millican 
pivots into the deepest trenches of our understanding of what is possible 
beyond the fringes of science and our own meagre perception of reality. 

To rewind may be kind, but teleporting is bliss! 


Гт not really sure. Some are weird bastardizations of popular movie 
monsters or legendary creatures. A lot of the time they just kind of 
show up. Sort of like automatic writing. | put pencil to paper (or stylus 
to tablet) and whatever ends up on the page just sort of shows up. 


The ones that are narratively interlinked tend to be little in-jokes for 
myself. Like the Massacres at Camp Pine River. That came about 
because | was thinking about how everyone knows Jason Voorhees 
kills people at Camp Crystal Lake, it's part of the lore in the movies. 
... | just thought it would be funny if there was a summer camp 
where something kills everyone at the camp, yet parents keep send- 
ing their kids there. 


Гуе got a new [guide] on the go right now, hopefully ІЛІ have it ready 
for Christmas, but more likely sometime in 2025. There's a certain 
monster in book one that a couple filmmaker friends and І were jok- 
ing about making into a movie, which would be fun, but that would 
entail me actually learning how to write a script. A few of these guys 
would be fun to expand оп; if anyone's interested in collaborating, І 
won't say no. 


RICK HIPSON 


RIGHT GALLERY - 


CURATED BY PAIGE REYNOLDS 


Imagine a baroque masterpiece rendered by 
the hand of one possessed by a demon and you 
come close to describing the mixed media cre- 
ations of Roberto Diaz. Combining striking classi- 
cal imagery with the darkest stuff of nightmares, 
Diaz peels back the flesh to reveal the tortured 
souls inside his subjects — hellish portraits that “ 
will haunt and mesmerize anyone who gazes 
upon them. 


NAME 
Roberto Diaz Р 
HOMETOWN HAUNT 


“Гт from Germany and live in a village at the | 
northern part at the Baltic Sea at the moment.” * 


WEAPON OF CHOICE É 


for years | decided to work in a collage/mixed 
media style since 2020 with additional digital 
painting and parts of my sketchbook to create 
those dark, twisted, mostly human souls." 


"After working with acrylics and mostly pencils і 


DEEDS 


“Гт proud to know that my work is not only evok- 
ing a disturbing emotion, but also makes people. 
think about life and death and the beauty in be- 


” 2 ` 
tween. as 
MY NIGHTMARE FUEL E 
"The most inspiration | get is by observing my Ж 


surroundings and my personal life. | studied V 
philosophy before art and Nietzsche still has a 

huge impact on me. Classical artists like Peter 

Paul Rubens, Dali, and Egon Schiele are strong 
influences and inspirations." 


LAST WORDS 


"The individual has always had to struggle to 
keep from being overwhelmed by the tribe. If 
you try it, you will be lonely often, and some- 
times frightened. But no price is too high to pay 
for the privilege of owning yourself. — Friedrich 
Nietzsche" 


RESTING PLACE 


Visit Diaz on Instagram: &Roberto diaz arte 
(del 0405. 


FOLLOW PAIGE ON INSTAGRAM 
@PAIGEREYNOLDSART 


BLERTED ONE OF THOSE GOVERNMENT-ISSUED 

BLEATS 10 LET ME KNOW THAT THE 911 EMERGENCY 
services number was out of commission statewide. That was 
concerning enough on its own, but a few minutes later there was anoth- 


[: THE NOT-TOO-LONG-RGO, MY PHONE 


plans, so | simply sat quietly until my phone eventually assured me that 
everything was fine. 

Okay, yes, some of that was a fabrication: sadly, | don't have a special 
Purge wig (yet). But The Purge has been on my mind recently in other ways, 
so much so that | had to ask someone - let's call her “Rue Morgue's Exec- 


works. You can just kill someone and get away with it? 


decade-old franchise, but my vague knowledge of it was akin 
to the knowledge | have about, say, the Kardashians: 
even though I’ve never engaged directly with the thing, 

it's so ubiquitous that | have some familiarity 

regardless. But in the interests of "journal- 
istic integrity," | decided to put on my re- 
search wig and dive into the Purge-iverse 

at last, if only in the hope of illuminating 

the detail that's been trapped within the 
glass emergency case of my mind, the 
detail that really started this journey in 
the first place. See, you might know what 
you'd do, where you'd go, or how you'd 
defend yourself on Purge night. You know, 
preparations — like a smart person. Yet | can't =. 
stop focusing on the day after the Purge, and the 
awkward scenarios that would abound. 

Let's say that Janice in HR reported me for repeated- 
ly coming into the office late, and when the Purge sirens 
went off, | made it a point to make sure Janice got to 
the afterlife right on time, if you know what | mean. 
The following day, we'd all come into work (me, late 
again, without a care in the world this time) and Jan- 
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ice's desk would be empty. “Оһ, yeah, 

that was me," | would say casually at the 

water cooler, since the murder was perfectly le- 

gal. Someone would be tasked with boxing up all of Janice's 


; belongings, taking down her family photos and dangling cat motivational 
er bleat telling me that 911 was also down in a neighbouring state. It’s — 
time, | thought, and smashed the glass case holding my emergency | 
wig. Then І realized that this was the entire extent of my Purge emergency ` 


posters. Someone else would have to schedule interviews as they look for 
her replacement. Would these co-workers give me any side-eye for adding 
to their workload? Would І have unknowingly painted a target on myself for 


. the following year, when Janice's family would track me down for revenge? 


Sadly, this scenario has yet to play out in The Purge franchise as far as І 


i know, although the ending of the first flick sure did hint that the next neigh- 
i bourhood block party was going to be tricky to navigate, and the potluck 
- buffet would likely go untouched out of fear. There are а shit-ton of Purges 
utive Editor" because that's what she is — how the cinematic Purge actually i 


and apparently another one on the way, so perhaps the one filled with 


. day-after nightsoap drama is out there waiting for me. Or maybe there's no 
That's right, Га somehow never bothered to see any of the films in this Н 


place for it іп а series where the annual crimefest is just a part of life, and 


. no one would really bat an eye at my murdernanigans or watercooler talk. 


That's okay, too. I’m glad І jumped into the Purge-iverse, and not only 
so | can answer my own dumb questions about it. Turns out it's a su- 
premely silly concept that takes itself very seriously, which makes 
for some damn fine entertainment. The commentary on violence 
in America and the invisibilization of the poor and working 
classes was unexpected icing on the murdercake, so 
hey, Гт on board with the whole thing. Lock your 
^ à doors, Janice: my Purge wig is on tight! © 
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SOUNDTRACK 


DEAD WHISPER 
Nikhil Koparkar 
(INDEPENDENT) 

Conor Soucy's Cape Cod-based de- 
monic horror film Dead Whisper gets 
some of its chills from the blustery 
setting, and several more from an 
expressive score by Nikhil Kopark- 
ar. Employing a large string section 
along with percussive elements, 
Koparkar fills your ears with a mul- 
titude of musical ideas that don't 
rely solely on dissonance and stings 
for jump scares, although the requi- 
site elements (spooky choral effects, 
drawn-out tremulous strings) are all 
there. "Reunion" is based around a 
trippy synthesized arpeggio, while 
"Take the Key" skillfully builds yearn- 
ing chords and ambient sound into a 
pleasing cacophony. There's a cav- 
ernous amount of space on the re- 
cording, and the echoing spaces are 
usually filled with something different 
on each track. With Dead Whisper, 
Koparkar establishes himself as a 
new name to watch. 22212 JS 


Manifestation | 


" „а: 
| ig 
^ 


ELECTRONIC 


LAWA 


Manifestation 

CINEPLOIT 

LAWA (Alain Leonard and Alex Wank) 
follows up its synthwave albums [Маз 
nioulation and |Instrumentalisatior| 
with Manifestation, a collection of un- 
released film and horror-inspired mu- 
Sic. There's a menacing grind to all 
of the tracks, most of which feel akin 
to what you'd hear clanging around 


a rave back in the mid-'90s. That 
millennial vibe extends to influences 
on the cues: "Party Zombi Zone" is 
clearly a riff off NIN's "Closer," ap- 
ing both the melody and synthesized 
drum loops, while “The Wait," with its 
furious tempo and scratchy drones, 
could have underscored a [Mortal 
Kombat game. Inspiration also digs 
deep back, with LAWA's trippy update 
of the theme for 1974's Nuda per 
5аіапа maintaining the memorably 
wavering synth line, but Alberto Bal- 
dan Bembo's original theme worked 
best with more breathing room on 
the track. Still, if hypnotic video game 
grooves by way of early Trent Reznor 
are your jam, you'll find lots to like in 
Manifestation. 2.2.2: JS 
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PUNK 


DESTROY BOYS 


Funeral Soundtrack #4 

HoPELEss RECORDS 

Though it's hard to know how much 
of it is truly by design, young Sacra- 
mento punks Destroy Boys' Funeral 
Soundtrack #4 sounds like a love 
letter to the West Coast death rock 
of Christian Death, T.S.0.L., and 45 
Grave, with oh-so-heightened op- 
timism. The title of this, the band’s 
fourth album, refers to the casket 
closing on the latest chapter of their 
lives, waving goodbye to a form of 
innocence. Song lyrics cover some 
of the expected punk topics, old and 
current, from gender identification 
to rebirth and revenge, all set to a 
dreamy and ethereal atmosphere that 
combines with a driving rhythm sec- 
tion, guitar effects, and vocalist Alexia 
Roditis’ dramatic, disdainful delivery, 
evocative of fishnets and smoke-filled 
clubs. Tapping into horror fans’ predi- 
lection for nostalgia, Destroy Boys will 
appeal heavily to anyone with a simi- 
lar love for the dark rock of ages past. 
2222 AVL 
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NIGHT CHILL SURF 
Crypt Tide 

WENDIGO-GO RECORDS 

Night Chill is one of the latest buzz 
bands to come out of Southern On- 
tario, operating exclusively in the 
spooky surf realm, but known for its 
prominent use of theremin courtesy 
of Thea Triffid, who fronts the proj- 
ect. From the opening track “Haunted 
Beach" however, it is clear that Night 
Chill is not just a gimmick band. A 
razor-sharp rhythm section and dirty 
rot “п” roll guitar propels an ethere- 
al atmosphere through realms that 
should welcome horror punks young 
and old, lowbrow artists, jaded mis- 
creants, weird fiction aficionados, 
and lovers of the occult. Is that the 
individual band members' personal- 
ities percolating through? Probably. 
But like the Danzig-fronted Samhain 
from which it took its name, the band 
seems to emanate an atmosphere 
that is uniquely its own and slightly 
more arcane than your typical horror 
at party beach. 2.2.2.2. AVL 


PARASITE 
Richard Band 
Mystic VAULT 


While Charles Band’s 1982 sci-fi horror flick 
Parasite may primarily be remembered as one 
of Demi Moore’s first big roles, Richard Band’s 
evocative score is also a standout. The Band 


SOUNDTRACK 


OCCULT WITCHES E 


Sorrow’s Pyre 

BLACK THRONE PRODUCTIONS 

If its moniker seems a bit on the nose 
for a band penning odes to the occult 
and, um, witches, then fear not, be- 
cause this Québécois act's fourth al- 
bum promises plenty by way of punch 
and intrigue. Rather than falling into 
step with the witchy, woodsy, folk-in- 
fused likes of Blood Ceremony, Oc- 
cult Witches is unapologetically rock. 
Like every other act inhabiting this 
realm, the band owes deep debt to 
the glowering mystery of early Black 
Sabbath, but there's also a definite 
fondness for Deep Purple and the 
classical gas that helped fuel guitarist 
Ritchie Blackmore. Vnessa San Mar- 
tin's smoke-brushed voice sounds 
effortlessly cool as she croons and 
wails out tales of magic, mistakes, 
and left-hand paths unwisely cho- 
sen, serving as a perfect foil for Alec 
Sundara Marceau's inventive guitar- 
work, which is undeniably showy but 
always on point, whether he's dol- 


bros’ approach to lo-fi filmmaking often meant 


using a sizable portion of the budget to make a large-scale score in lieu of 
large-scale effects, sets, and other visual elements. The placement of Band’s 
music in the sound mix always meant that the movies felt like a million 
bucks, even when they looked like less than a fraction of that. It also helped 
that Richard Band always had a knack for scoring genre fare with a large or- 
chestra (à la Ghoulies and Mutant). In Parasite, you can hear echoes of Jerry 
Goldsmith’s Alien, including the use of dissonant strings, unusual percussion, 
and buzzing brass, which befits the movie’s stomach-bursting titular crea- 
ture. But Band’s music stands on its own, pushing past its influences, and as 
always, Mystic Vault’s packaging kicks serious ass. ®®®®% JS 
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Two Girls One Ghost 
THEME: Spooky Stuff 
FORMAT: Discussion 
FREQUENCY: Twice Weekly 
Depending on your Goo- 
gle Safe Search settings, 
you might have missed out 
on a great spooky podcast 
that has put out over 275 
episodes throughout the 
————— last seven years — thank 
goodness for Rue Morgue, because you mustn't sleep on Two 
Girls One Ghost. Ghostesses Sabrina Deana-Roga and Corinne 
Vien met in college and bonded over their personal experiences 
with hauntings; now they're best friends, broadcasting the show 
from a location suspiciously close to Salem, Massachusetts. But 
these witchy babes are much more than another pair of besties 
sharing laughs and scary stories. Unlike most paranormal pod- 
casts, Two Girls One Ghost isn't afraid to go out into the field and 
actually investigate the haunted locations they talk about, such 
as the historic Lizzie Borden House in Fall River. They've even 
hosted live virtual shows from The Bell House in Brooklyn, New 
York, which was made popular by The Conjuring movies. They're 
also big proponents of paranormal games and various methods of 
contacting the spirit world — methods they emphatically suggest 
that listeners do not try at home... but if you do, they wanna hear 
about your experiences. 

While 7GOG aims to explore the “other side" through storytell- 
ing, it doesn't stop at spectres. The show's expansive catalogue 
covers essentially anything that might raise a goosebump or two, 
including creepy caverns, Bigfoot, the occult, asylums, Niagara 
Falls deaths, funeral homes, the dark history of nursery rhymes, 
urban legends, and aliens. Of course, it also touches on well- 
known legends like Black-Eyed Kids, and Skinwalker Ranch, but 
its impressive breadth of research also highlights more specific 
regional hauntings, and oddball subjects such as haunted celeb- 
rities. 

Clearly a couple of overachievers in the podcast arena, Dea- 
na-Roga and Vien have made Two Girls One Ghosta real labour of 
love, putting out new episodes several times a week, both in au- 
dio and video formats. Main episodes focusing on a single, heav- 
ily researched topic air on Sundays, and "Encounters" episodes, 
comprised of listener-submitted stories, drop on Thursdays. If that 
wasn't enough, on Tuesday nights they gather with their “ругатіа 
scheme" (Patreon) subscribers for “Campfire Stories," where pa- 
trons can recount their own spooky experiences on a live stream. 

Part of the reason this podcast works so well is that both ghost- 
esses buy into the paranormal wholeheartedly without taking it 
too seriously. Being best friends, they know exactly how to spook 
each other with their stories — which often ropes the listener in for 
chills as well. Whether you're a skeptic or a believer, there's a lot 
of entertainment and information to be found here. 
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ing out a bluesy shuffle, meditative 
arpeggio, or hellfire-powered solo. 
£222 Ар 


SATAN’ S SATYRS ROCK 
After Dark 

ТЕЕ PEE 

After Dark represents the first album 
since the do-not-resuscitate order 
was ignored and Satan's Satyrs was 
dragged back to the land of the liv- 
ing. Thankfully, there appears to 
have been no major organ damage 
and the band's (admittedly limited) 
mental faculties remain largely in- 
tact, because its loping, loose-limbed 
approach to drop-a-child-in-a-trash- 
can scuzz endures. Like a meaner, 
garage rock-obsessed kid brother to 
Electric Wizard, Satan's Satyrs chop 
together elements of Black Sabbath, 
The Stooges, and a misspent youth's 
worth of bloodcurdling B-movies be- 
fore snorting the whole dubious mix- 
ture just for the hell of it. Vocals snarl 
like the revved engines of an undead 
biker gang and the guitars that don't 
collapse ’neath the weight of their 
own fuzz squall off into doomed, 
brain-shattered attempts at Jimmy 
Page heroics. It’s ugly, crude, and ut- 
terly unrepentant — a fine time indeed 
for fans of Liquorball, Pink Fairies, 
and Admiral Sir Cloudesley Shovell! 
2221, AD 


FULCI METAL 
Duck Face Killings 

20 Buck SPIN 

While few people look to death metal 
as a means to set their moral com- 
pass, you still have to question a 
band's worldview when it turns to 
The New York Ripper for inspiration. 
Fulci, to its credit, displays form that 


goes beyond the band's name: pre- 
vious efforts have riffed on |Zombi 4 
and |City of the Living Dead, classic 
flicks by anyone's estimation. How- 
ever, opening your record with a 
less-than-sympathetic sample and 
titling a track “Fucked with a Broken 
Bottle” seems to chime slightly too 
well with the misogyny prevalent 
in the source material. Musically, 
things are as unreconstructed as 
the outlook: brutal, slam ’n’ splatter 
death metal in the vein of Cannibal 
Corpse is the order of the day, albe- 
it with occasional outside-the-box 
moments like the hip hop flour- 
ish opening “Knife.” Sonically it’s 
savage and lumpily satisfying, but 
ultimately hard to fully recommend 
if you’ve ever cared about a human 
being who doesn’t have a penis. 
£2 AD 


KOLDBRANN METAL 
Ingen Skansel 

Dark ESSENCE RECORDS 

Norway's Koldbrann offers no mer- 
cy on its latest campaign. The de- 
lightfully sickening Ingen Skánsel 
represents the first full-length effort 
by this celebrated black metal insti- 
tution since 2013's |/е/7/04. Found- 
ed in 2001, Koldbrann proves that 
it still dazzles and punishes like a 
brand-new piece of artillery. Indeed, 
Ingen Skánsel is bound to refresh 
listeners with its uncompromising 
aggression. The necrotic wrath with 
which Koldbrann pummels the ear 
is partially reminiscent of the bru- 
tal metal of the '90s, yet this band 
boasts unique artistic vocals that 
only strengthen its brass-knuckle 
punch. The revered Mannevond 
delivers a stellar performance; his 
haunting words packed with venom 
and uttered with an executioner's 
conviction. Despite — Koldbrann's 
raw passion, all musicians involved 
demonstrate mastery of their instru- 
ments, allowing flowers of evil to 
bloom within the beautifully crafted 
chaos. Do not forfeit the exhilarating 
journey into the heart of death that 
is Ingen Skansel. 2.2.2.2. JD 


STWRITETHIS COLUMN, MY SON JUST RECENTLY GRADUATED KINDER- 


SEASON. 50, TO GET INTO THE SPIRIT, | PERUSED THE VON LUPTON 
record archives for inspiration, and since we're talking Halloween, І natu- 
rally got to thinking horror novelty records. This year, І thought I'd round up 
some spooky vinyl that rarely gets discussed in any detail — those horror 
sound effect compilations, intended to set the mood at your own haunted 
house while your jack-o’-lanterns flicker. 

Most of you must have seen or even own copies of Ghostly Sounds, : 
Rounds of тача the most common the most common, 
Thrilling Sounds of the Haunted House. Many of 


Tae records came courtesy of television com- 
poser extraordinaire Wade Denning, who is oth- 
erwise best known as the man behind the tune 
for a 1961 Maxwell House coffee commercial. 


In my own collection, Гуе got Famous Ghosi 


Stories with Scary Sounds, Sounds to Make Yo. 


and, of course, Halloween, recognized 
for its children's artwork cover. Most of these 
releases came out on the Pickwick Records 
label, and later Den-Lan Music which Denning 
founded with frequent collaborator Kay Lande. 
As the story goes, Denning would write and re- 
cord commercial jingles with musicians in his 
home studio but, as technology changed in the 
"706 and artists could record multiple tracks 
instead of an entire suite of music at once, he 
jumped into children's records. The change allowed him to still record with 
multiple artists, albeit a smaller number, so that he had more control over 


as Sounds to Make You Shiver!, featuring a narrator who invites the listener 
into a haunted house to be bombarded with a cacophony of scary noises 
from screams and groans to windows breaking, thunder, and howling wind. 

Then there's the weird one of the bunch: the BBC Radiophonic Work- 


i this was number thirteen in the BBC's Sound Effects series, but is note- 
GARTEN, PUTTING HIM AT THE PRIME AGE FOR THE TRICK-OR-TREATING : worthy for its hilariously blunt force titles like “Arm Chopped Off,” “Neck 
i Twisted and Broken,” “Red Hot Poker into Eye,” and more. І5 this where 
: Cannibal Corpse got its inspiration? Sure sounds like it. Made up of existing 
: and newly recorded sounds (supposedly using cabbages?), Death & Horror 
: became the subject of controversy and was eventually pulled from shelves, 


: but it sold 20,000 copies when it returned soon after, making it the only 


: sound effects record to make the Top 100 UK albums chart. Guess there's 
no such thing as bad press. 
Also released in 1977 and equally nostalgic 


for grown-up monster kids is 
rors: The Sounds of Halloween through A&M 


Records. Side A is reserved for “The Story of 
Halloween Horror,” a short fourteen-minute 
yarn about a young man who inherits a mansion 
from his grandmother, only to discover he’s 


К чё 
"aub flipside features mostly the effects used 
MOS (з. in the story — even cooler, a narrator en- 
OUR DS courages the listener to create their own 
К КА scary tale using the sound effects. 

But let's face it — these days, listen- 
ing to these gimmicky old records isn't 
| quite as fun as looking at them, and 
the artwork for Halloween Horrors 
does not disappoint. The image of a 
moss-covered, rain-soaked mansion with an 


: eerie beam of green light from a single window was done by Gary Meyer, 


: who did film illustration for Jaws and The Thing. 
the project. Halloween proved to be a popular theme, hence records such : 


That's just a sample of the vintage Halloween vinyl that's out there. There 


: are many more, each with their own cool design and unique audio novelty. 
i Luckily, most of these titles are fairly common and can be found cheap in 
: all the usual spots. So this Halloween, build your own stack of Halloween 
: treats, and play them loud for your neighbours. Whether they're laughing or 


shop's Sound Effects No. 13 — Death & Horror (1977). As the title suggests, : 


: screaming, you're bound to have a good time. 2 
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Look out, gamers — Skull- 
face is back with a whole 
sequel of new obstacles that 
stand between him and the camp counsellors 
he's compelled to stab, drown, immolate, and 
lay to waste in dramatic (and cinematic) fashion. 
Still a strategy puzzler but with new mechanics 
and minigames, S/layaway Camp Il is another 
playable love letter to the '80s slasher subgenre 
that takes the slicing and dicing to more modern 
(and meta) places. 

Whereas the original Saw 
Skullface and his killer cohort stalking teens 
in a sliding puzzle format with a blocky, Mine- 
craft-esque aesthetic, its sequel allows more 
flexible movement for the slasher to manipulate 
cartoony environments more akin to early 3-D 
console games. Clearing a path to dispatch a 
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SHIFT 87 
PC 


Pixelsplit/Daedalic Entertainment 


Do you consider yourself to 
be the observant sort? If so, 
you'll likely do well at your 
new gig spotting strange anomalies in a series 
of three different environments. If not, there's 
always room for improvement in future shifts. 

Shift 87 plays like a modern, creepy, three-di- 
mensional twist on those comparison puzzles we 
all did as kids. Players begin their workday in 
an unassuming office building, where they will 
walk around the floor and carefully observe the 
rooms, the furniture, the lighting, what's outside 
the windows, etc. Once it's all memorized, it's 
time to step into the elevator. Players are then 
returned to the same floor but are now tasked 
with marking anomalies with their trusty hand- 
held reader. What's an anomaly? Anything that's 


е © © © © ° | HEADSHOTS: CLEVER TAKE ON A PEN-AND-PAPER CLASSIC, SOME ANOMALIES TRULY UNSETTLING | 


counsellor with your bare hands is most straight- 
forward, but players will have to make use of 
boxes, campfires, landmines, and whatever 
else they can to get the job done. Chapters are 
cheekily divided into the sort of silly subheadings 
found on streaming sites ("Screaming Originals," 
"Law Enforcement Laughs") and unlockable kill- 
er skins range from familiar slashers (Skullface's 
mom, Maskless Skullface) to monsters with spe- 
cial abilities (ghosts who can pass through walls, 
beasts who paralyze victims in terror). 

In addition to the new movement mechanics, 
another novel addition to SC2 is the occasion- 
al minigame that might task players with quick 
time events to enhance their kill. But there's no 
penalty for failing these — in fact, the nonexistent 
stakes and easiness of the QTEs are sometimes 
at odds with the difficulty of the puzzles, making 
one uncertain whether the game is actually in- 
tended for its rating demographic of 17+. That 
said, the puzzles get pretty damn challenging, 
making this single-player game equally fun to 


different — maybe there's a sudden loss of grav- 
ity or the art on the walls is now upside down. 
Find one, mark it, and head for the elevator. Find 
enough anomalies in enough passes and move 
on to the next environment (a TV factory floor, 
and then a gas station on a dark, rainy night). 

The stakes in Shift 87 are admittedly low; 
there's no imminent death or "game over"-style 
failure for screwing up. Incorrectly marking 
anomalies or failing to spot one merely results 
in added passes through the environment. Many 
anomalies are obvious, and occasionally delight- 
fully jarring (think: creepy child suddenly stand- 
ing in the corner), but others are trickier to iden- 
tify. Subsequent playthroughs allow players an 
opportunity to find all 66 of them. When it comes 
to atmospherics, Shift 87 excels, leaning into its 
creepy, immersive, torn-reality vibe and droning 
background soundscape to create a perpetual 
sense of unease. 
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tackle as ап intergenerational team. 

While the first game was designed to emu- 
late the experience of browsing VHS cassettes 
at your local video store, Slayaway Camp ІГре- 
ruses a menu that looks an awful lot like your 
friendly neighbourhood streaming service — a 
fact that's even more appropriate given that Net- 
flix subscribers can obtain the mobile version of 
the game (subtitled free with their 
existing membership. So, stop scrolling and start 
slaying! Those counsellors aren't going to slash 
themselves. 
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With each shift lasting one to three hours, this 
bargain-priced (at $6.49), spooky kid-friendly 
title offers a decent diversion for those looking 
for a puzzle/observation game with a genre bent. 

Just watch out for the rats... and the, well, 
you'll see. 
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Rocky Horror 


John Carpenter and Sandy King's Storm King Comics 
invite you to celebrate ten years of fright-filled storytelling 
with John Carpenter’s Tales for a HalloweeNight Vol. 10. 


JOHN CARPENTER'S 


TALES FOR A 
Also coming in time for Halloween: 


BROOKLYN STORIES 
A Frank Tieri and Cat Staggs Collection 
All six of Tieri and Staggs' previous 
HalloweeNights stories are collected here 
in one beautiful volume, with new art and 
a new story woven throughout, tying all 
the Brooklyn stories together. 


х Монака 


And don't miss ће debut graphic novel 
from writer/ illustrator Sian Mandrake. 
John Carpenter' s Night Terrors: 
BLOOD OF THE TAKEN 
A fresh take on vampires, friendship, 
and family... both given and chosen. 
Family is forever. 

Join the brood. 


AVAILABLE 
SEPTEMBER 2024 

Use code RUE10 Ө stormkinccomics 
а temlingconicscon X demnm conc 
for 1026 off all individual TN 

graphic novels and STORM ©) sToRMKINGcomics 

trade paperbacks 

JOHNCARPENTEROFFICIAL 
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Every dream should be a nightmare. 


STORMKINGCOMICS.COM 
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Canada's home for killer horror 
movies and series 
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